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SOFT FLESH TONES, PASTEL-BLUE SKIES... THATS 


Ansco“" Color Film ! 


Now! Gorgeous color that springs to life 


HICH would you and your 

friends rather see when you 
project your stills . . . garish, vivid, 
over-bright colors that remind you of 
cheap “‘chromos”’... 


Or the subtle, delicate colors you 
actually see in nature? Soft flesh 


Insist on the Red 


tones ... pastel-blue skies . . . a rock 
wall that looks like a rock wall. The 
full range of nature at her gorgeous 
best! Ansco Natural Color! 


Remember, there’s only one nat- 
ural color film, Ansco Natural Color! 
Ansco, Binghamton, New York. 
A Division of General Aniline & Film 
Corporation. ‘‘From Research to 
Reality.’’ 


NEW LOW PRICE 
120 AND 620 ROLLS 


1.00" 


Ansco;"Color Film 


In 120 and 620 rolls, 35mm magazines and 50 and 100 ft. rolls for 16mm cameras 





For Color, For Black and White $ 


2 SPIRATONE TELEPHOTO 
and WIDEANGLE LENSES 





HAVE PROVEN A MUST! 


Adox 35 
Argoflex 





age cae Set of Telephoto and Wideangle lenses for EXCISE TAX PROTECTION: While any Federal Excise Tax 
wn) q any of the cameras listed in box on left, is in effect, it will be fully absorbed by us, enabling you 
Baldina "Gomes tea to make your purchase now with the assurance that any 
Bantam . $ 95 delay would only deprive you of the use of these fine 
F:4.5, F:2 lenses, without offering the prospect of a subsequent saving. 
Bolsey B, B2, C myo Stereo ba 


Bucaneer or Verascope 
Cee-ay Z 
Ciro 35 New, uniformly low prices 


Cirefiex save you between $5.25 NEW FEATURES 


and $19.70 per lens! 


consti NOT AVAILABLE BEFORE 


Corsair 


Detrola 400 Telephoto Finder Mask, supplied 


Dollina $ 
Ikoflex puied on two © ore ES free of charge with every lens, 
Ikonta 35 to yo - for every camera requiring it. 


bil ite ut wrurnish you 
—e ¢ I try to Furr apted fo All lenses furnished with either 
an Eac 


Karat 
Karomat m gee! ae es or built-in or separate filterholders 
oe hed pters are 7 (saving you $1.25 or more per 
Kodak 35 (RF) on lens!) 


— Reflex |, Il Interchangeability of adapters, so that one lens 
may often be used on several different 


Memo 


Mercury I, Il Spiratone was first to introduce popu- cameras*. 
Perfex larly priced auxiliary lenses on the aS) ‘i 
Polaroid Land market. Spiratone leads again in offer- Scientifically designed means of attachment of 


Pony 828,135 ing you the only complete line of tele- one ast " 
Praktifiex ghote and wideangle lenses at the low- auxiliary lens to camera—every adapter ex 


Retina |, I! (a, b) est prices ever! pressly fitted for your camera. 
Robot 
Rolleicord 
Rolleifiex 
Stereo Realist 


Super-Nettel WARRANTY: Spiratone Auxiliary Telephoto and Wideangle lenses are guar- 
Tenn anteed to be the finest available and to offer you more valuable features than 
Unifiex 1, Il, any similar lens at the same or a higher price. 

Verascope 
Vito ie - 
Vokar ' 


Weltint aay 6 PROVEN FEATURES (—————————— 
STILL AVAILABLE green, eftmnn, red, heme, end Seateibesd 


conversion, for use with Spiratone lenses: 


DESPITE NEW LOW PRICES: Each Filter $1.00 


zZ Set of three filters (your selection) in 
ease) Extra-hard S-coating Free genuine leather case leather pouch 


. : t Additional Filters, each se 
Full color correction Lifetime Service Guarantee ComaislaPth oF coven Giials 






























































No change in exposure or lens opening necessary 


When ordering, be sure to state what camera and lens you have. 
NEW LOW PRICES EFFECTIVE AUGUST 1ST, 1950 


Shipping Costs are additional. Allow for approximate postage and insurance. 
25% deposit required on C.O.D. orders. 


49 WEST 27th STREET 32-34 STEINWA® ST. 
- New York 1, New Yor« Lonc Istanp Crry 3, New Yor 
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You ve Experimented . . Now Experience 


Buy, wilh ( 


SAVE $67.00 


Leitz 90mm £4 Long Focus 
Coated Chrome Lens 


Through a special purchase we are 
able 7 an ve this fine chrome 
90mm Elmar £4 lens that is most pop- 
ular portrai landscar 
work. You can hardly tell them from 
new ones selling at $164.50, 


your cost $97.50 


SAVE $25.70 


Leitz Summaron 35mm 3.5 Coated 
Wide Angle Lens 


This fine, latest model, 
Leitz wide angle lens 
affords you an angle of 
view of 68°. It offers 
first class definition and 
can hardly be told from { 
new. List $123.20. 


your cosT 


$97.50 











SAVE $45.00 
Leitz Image Erecting Viewfinders 


Now you can own one of 
these fine Leitz finders for 
all lenses at a fraction of 
their new original cost. 
These finders are the latest 
model and can hardly be 
told from new. 


List $77.50 


your cost $32.50 


SAVE $30.00 


135mm Carl Zeiss 
TELEPHOTO LENS 
for KINE EXAKTA 


Here is a real jewel, this fine 135mm Carl Zeiss Triotar 
factory coated f4 telephoto lens that fits any model Kine 
Exakta without adjustment. They are in the new light- 
weight chrome focusing mount. 


List $99.50 
your cost $69.50 


THE NEW 
WARREN SLIDE BINDER 


Here is the ideal binder for mounting your slides from 
35mm to 3x4; and stereo slides. 
@ Ease in operation 
@ All metal, black crin- 
kle finish 
@ One Hand Operation 
@ Works ideally on 
Stereo Slides 
@ Accepts all widths of 
tape. 


PRICED RIGHT AT $6.95 











PRAKTIFLEX Il 


35mm Reflex Camera 
Carl Zeiss Tessar 
“T” Coated 
3.5 Lens : , 
ba ve 

The recently arrived 1950 model of this 35mm single lens 
reflex camera has a focal plane shutter with 7 speeds to 
1/506th sec., double exposure prevention, built-in mag- 
nifier and interchangeable lenses. It comes complete with 
the Scm Carl Zeiss Tessar 3.5 factory coated lens and 
eveready case. 


speciauty paicen $69.50 


OLE 


Argus Model A-2, f4.5 lens, built-in meter....§ 16,50 
Argus C-3, 35mm 3.5 lens, case, flashgun 39.95 
Bolsey B-, 3.2 coated lens, cpld rangefinder... 39.50 
Bolsey B-2, (3.2 coated lens, cpld rangefinder. . 

Kodak Retina |1, superfast f2 lens, cpid. r.f... 

Kodak Bantom, f4.5 coated lens 

Kodak 35mm £3.5 coated lens, built-in flash. ... 

Contax |, Carl Zeiss Sonnar f2 

Contax 11, Sem Carl Zeiss Sonnar f2 

Contax 11, Sem Carl Zeiss Sonnor f1.5........ 

Contax I1!, Sem Carl Zeiss Sonnar f2 

Contax Ii!, Sem Carl Zeiss Sonnar f1.5....... 

Leica Model A, Elmar f3.5 lens 

Leica Model D, Elmar f3.5 lens 

Leica Model I1IC, S5cm Summitar f2 lens 


Leica Model I11C, Sem Summitar f2 factory 
coated, latest model, practically brand new. 


Retina 1, Schneider Xenon {2 factory coated 
lens, built-in flash synchronization 


REFLEX CAMERAS 


Argoflex, f4.5 coated lens. 

Kodak Reflex |, f3.5 coated lens 

Kodak Reflex |!, f3.5 coated lenses, Ektalite 
Field Lens . 

Zeiss Ikoflex |, Novar 3.5 lens 

Graflex B, 2'/,.x3'4%,, R. B. K. A. £4.5 lens 

Ansco Automatic Reflex, £3.5 coated lens 


MOVIE CAMERAS 


Bell & Howell 8mm Sportster, £2.5 lens....++ 

Revere Model 99, (2.8 coated lens 

Bell & Howell mm Tri Lens, (2.5...........- 

Kodak Magazine, f1.9 focusing lens 

DeJur Magazine, {2.5 coated lens 

These are only a few of the many 

eras that we have. If you de not see listed what you 
are interested in, please drop us a line and we will 
be more than glad to quote on your needs. 





& p : 
tripod screen in a one 9 
iece, self contained unit ; 

projection of your) 
fine movies or slides. 


movies and slides, 


30K ADL. ecensreeeereses lS SO 
40 x 40. ....6455. 


$ 6.89 
sresereeees PUSS $ ose 
9.89 





Here is an ideo! enlarger for the 
average beginner. Compact, 
ed, portable, yet it has all 
features necessary doing a 
‘ofessional job of making super- 
ne enlargements. Carefully con- 
structed it contains: Bulb Diffus- 
ing Glass, and is wired for AC 
or DC. The lens is fitted into a 
precision focusing mount. 





Reg. $14.95 
now $9.95 


Complete with carrying case 


a 
nd Hondling 





SAVE $104.00 
New 1950 Model MINOX II 


Here is the smallest most precision cam- 
era with an {3.5 coated lens, built-in 
filters, speeds from '% sec. to 1/1000th. 
Focuses from 8” to infinity. Complete with 
leather carrying case and chain. 


List $198.50 


your costs $94.50 





*Famous Make Imported Roll Film Holder 
for 6x9cm and 9x12cm Cameras 


Precision made by one of Ger- 
many's leading manvfacturers of 
roll film holders. *You will easily 
recognize the manufacturer of this 
fine 120 roll film holder for 6x9cm 
or 9x12cm which gives either 8 pic- 
tures 24%,x3%, or 12 pictures 
2%x2%,. 


$9.95 plus 40c postage. 
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SAVE 50% 
*FAMOUS MAKE 


ENAMEL DEVELOPING TRAYS 


*We are sorry but we can- 
not ti f 
turer's name of these Fa- 

mous Make Enomel Trays 

(but we are sure you will 

easily recognize the name). 

They are made of seamless . 

heavy gauge steel with Spe- 

cial Acid Resisting, Porcelain Enamel. These trays are 
light in weight, easy to clean, and will stand a lot of 
wear, (While quantities last.) 


Shp. Wet. List 
2 Ibs. $ .95 
4 tbs. 1.50 
10 Ibs. 4.34 
12 tbs. 5.79 
25 Ibs, 16.30 


Please add postage, 
otherwise we will ship express collect. 





Your Cost 
$ .48 
75 
2.17 
2.90 
8.15 


Size: 

5x7 

8x10 
14x17 
16x20 
23x28 





All equipment sold subject to our usual 
10-day money-back guarantee 


ntidence 


EF 





wt (At Modern PHOTOGRAPHY 


poise! 


Are Sold on BOLSEY 
Owner Recommendations! 
No Other Camera Enjoys 
Such Customer Confi- 
dence and Satisfaction! 


*a two-year continuing study proves 
that 40% of all BOLSEY Cameras in 
use today were purchased on the 
strength of recommendations of 
Boleey Camera owners to their friends. 


BOLSEY B-2 


Precision 35mm Camera 


Anastigmat 

lens. Depth-of-Focus and Film- 
in-Camera Indicator. Exclusive 
Double - Exposure - Prevention 
Device. 2 to 4 EXTRA pictures 
per roll, in black-and-white or 
color. $66.90, including Fed- 
eral Tax. - 


contents, September, 1950 


articles 
14 
94 
26 
30 
$2 
34 
40 
44 
48 
52 
5A 
60 
64 
66 
68 
74 
88 


Substitute Tripods—Amateur Report 
Why Make a Portrait? 


Make-up for Portraits 
PETER GOWLAND 


How to Wash a Cat for Pictures 
NINA LEEN 


Fleeting Moments in Color 
TANA HOBAN 


Karsh 

There's Nothing Wrong with Daylight 
JOHN RAWLINGS 

Come Closer 

X-Lighting 

ANGUS McDOUGALL anp HENRY LARSON 


One Light Portraits 
FRED ARCHER 


Eisenstaedt’s Portrait of Hollywood 
GEORGE J. BERKOW!TZ 


Capturing an Animal's Character 
HENRY H. SHELDON 


I Tried It Myself 
Exposure Ruler—Phota Data 


Animated Portraits 
K. ROHRIG 


Inter-Service Contest Winners 


Do’s and Don'ts of Model Direction 
FRED BLISS 


departments 


Editor 

FREDERIC B. KNOOP 
Managing Editor 
ARVEL W. AHLERS 


Associate Editor 
H. V. HILKER 


New York Editor 
GEORGE BERKOWITZ 


Consulting Editor 
JOE MUNROE 


Layout 
NOEL MARTIN 


Editorial Secretary 
KIRK POLKING 


Production Manager 
WILLIAM D. ZAEH 


Circulation Director 
J. W. PAGE 


Business Manager 
ARON M. MATHIEU 


are = 


The photographers who 
made our September 
composite cover are: 


Sochurek Nelson 
Basch Beadle 
Bannister Puhn 





BOLSEY B... Precision 35mm 
Camera with Coupled Range- 
finder. F3.2 coated, color-co: 
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LAST MINUTE VACATION BARGAINS! 


PAY ONLY 
10% DOWN 
on any item over $50 

ON OUR MONTHLY 

BUDGET PLAN 





TE 











ADD NEW VERSATILITY TO YOUR POLAROID LAND CAMERA 
STEREO ATTACHMENT 


WIDE ANGLE LENS—Coated. Fits 
over ular jens, Doubles picture 
field giving 4x normal picture area, 
TELEPHOTO LENS—Coated. Fits 
over regular lens, Cuts distance in 


half. 
Black and White Film $1.75 


Take breath-taking 3 dimen- 
sional stereo pictures in a 
minute with your Polaroid 
Camera. Make 2 identical 
wallet size pictures with one 
shot. Complete with viewer. 


only $19.95 
only $19.95 


TODAY'S FUN LAST FOREVER 


Save $65 On This Complete 
Camera, Projector, All Equipment . . . Nothing Else to Buy 
Complete Brand New 


only $154.95 515 'bown 


DeJUR “CITATION” SMM MOVIE CAMERA— 
F/2.5 coated “No-Jam”’ Film 


KEVSTONE. Ree PROJECTOR —500 watt. F/ 
Coated Tilts yk 
ws Se Fie Se oe alae Se ONT TS, mf 
hour run. Fair Trade Price 4. 
YTELEPHOTO LENS (attachment), FILTER KIT, 4 filters (Color or 


PLUS! 
BSS, SOP" anibaS EaRRSS ott, Tb. AP AP RaW? 


TOTAL VALUE $220. 0 Our Vacation Price Complete Outfit only $154.95 











A BOOK NO PHOTO FAN 
SHOULD BE WITHOUT 


CAMERA DIGEST 


A Complete Guide To American and 
Foreign Cameras, Projectors, Film and 


i . 
Photo Equipment ote $ { 50 


Lists practically every piece of photo se in 
ment made, US giving a o—_ comme 5 


ogra! 
ing pictures; what film to use; use —y = 
posure meter, light filters, flash guns, dark 
room equipment ; taking color pix; eMrelecting 
& 16mm movie equipment; titling = 
US many charts 

ited , Ry fine quality 

large 8%xl1 size. 


ANSCO COLOR PROCESSING SPECIAL 
Air Mail Return. 120 and 620....85¢ roll 
35mm (20 exp. mounted) $1.00 roll 
Only a Few Left—Brand New 

id CEE-AY 35MM CAMERAS 
With F/3.5 lens only $34.95 


Flash Gun $6.95 Case $6.50 


coated stock, 











CLOSING OUT OUR COM- 
PLETE STOCK OF 
RANGE-O-MATIC 
COMBINATION 
PHOTO METERS 

oly $3.25 


Selling Everywhere for $4.95 


3 Instruments _ ‘. . For less 
than the Price 
» Coupled Tash Calcu- 


— -* 


eter 
ance Finder hippt arge) 
ease 8! ing chi 
LIMITED QW. NTITY | 


NEW! BELL & HOWELL Save $63.00 On This 


8MM MAGAZINE 
MOVIE CAMERA 


enty $129.50 
ONLY $12.95 DOWN 


With Filmocoted £/2.5 lens for 
lessional quality pictures Easy 


4 bother. i eeaitive “view finder— 
et what a = oe ape a“ 
age 

posure wuld. TrETIME. Guan. 


(Available at 
Sirkin’s Camera Exchange only) 


Only $16.65 DOWN 
— oe BAGAZING 
t Tait 








MOVIE TRIPOD 


LESS THAN MANUFAC. 





‘8 COST, 





FILTER KIT SPECIAL !! 
Valued up to $10 


only $4.95 


O © Pr an movie 
© — Folding and 

to 
2% x 3%. For 
Contains A.-4.% 
four filters (yellow, 
haze). Made of optical glass, not 
gelatins. Specify camera and lens 
when ordering. 


filter nolder, 
, type “A” 











SENSATIONAL OFFER!!! 


FOR OWNERS OF KODAK 35, ARGUS C3, AND BOLSEY CAMERAS 
BRAND NEW COATED GUARANTEED 


WIDE ANGLE or TELEPHOTO LENSES only $16.95 each 


EVERY LENS COATED . 
no compensation 


screw On or snap over 


. TEN DAY MONEY- _— GUARANTEE. eee 
or allowance’ for exposure increase ‘ocusing scale. rfect 
results with Color or B. —" PR, need to dismantle A; camera 


bat just 


WIDE ANGLE LENS—Virtually doubles picture field giving 4x normal picture 


area, 
TELEPHOTO LENS—Cuts distance in half. 


Lenses also available for: 


Same qual ‘elephoto or Wide 
All 8mm MOVIE Ly ynenneae p lin Keystone, DeJur, Briskin, 


— lin, 





ROLLE! WITH BAYONET with F:3. 


Ci Special only 
LL REFLEX CAMERAS (except Fass omens only $7: 3 
aceevsrseseneneneseen POCIAN om 


SPECIFY LENS AND CAMERA MAKE WHEN ORDER 


WIDE ANGLE VIEW FINDERS 
For all 8mm CAMERAS, 
Models 838, 99, 60 and 70... Only 





Save 66% ZIP 
Reg. $1.48 only 480 
ip tact 
your 127, - a ton film 


ito 
Sian sommes 


— touchi the 
tim, onder” Today! Limebing, te 








36 exp., 3 rolls. 


“USED CAMERAS LAST MINUTE VACATION BARGAINS 


BOLSEY B 35MM, £/3.2 Fo gS gem 
jash 























DeJUR FADEMATIC 8MM, f, 
GOFLEX E, f, 


AR fale ce 
ARGUS 21, £/3.5, case. 

PERFEX 101, #/4.5 

AGFA KARAT with rangefinder, #/2.8 Xenon, case. 




















"io Cea Vo 2 veaad FON SOTO? GUSTO 


shy gery:  eeeswmana EVERYWHERE 


SIRI" S-camera exchange ge 


ACL AR c 
HE Y 
CLANCE 


SIRKIN'S OPEN DA Y & SAT. 10:30 A.M. te 9 








Brand New 
35MM 


ARGUS 


A2 CAMERA 
with #4.5 lens 


Now $19.89 


Regularly $32.08, 


26" = 2Ve" 


ROLL FILM 
CA MER & 


with *4.5 Vaskar Coated Lens; 
in Comour Rapid Shutter 


© 300 Watt Lamp 
© Coated Lens 


* Semi-Automatic EXPOPHOT 
Visual 
EXPOSURE METER 


All-metal 2 x 2 Simple - Compact « Featherweight 
SLIDE Sepeaess cee one 
FILE will add much te the pleasure $1.49 


of taking pictures. 
Now $1 89 


PROJECYO® 








_ > rut HIGH SPEED 
PORTABLE pee ORTHOCHROMATIC 
LIGHT UNIT ae No. 120 


‘For No. 1 Photoflood Bulbs No. 620 / 4 FOR 
No. 116 $700 
No. 616 





Only $2.95 





Guaranteed for life 
During life of this camera, 
any defect in workman- 
ship or materials will be 
remedied free (except 
transportation). 








You buy for life when you buy 


Bell « Howell 


7154 McCormick Road, Chicago 45 











QUALITY 


The Keynote of The 
Superb 


Morton Magni-Far 


World's Finest 
Supplementary 
Telephoto Lens 
For 35mm 
Cameras 


CHECK 


These Exclusive Features 


Morton 
Magni-Far Others 


Yes No 


Yes No 
nate ail wbovco dg _— Yes No 


Conversion table for Yes No 


Built-in combination sun- No 
shade and filter holder... 


Sharp definition at edges 
as well as at center of 
negoti 


Ne wonder 
Morton's 

35 Magni-Far 
has been the 
choice of 
leading 
photographers 
for 3 years 


SPECIAL MODELS FOR 


Argus C-3 

Kodak 35 R/F 
Argus 21 

Kodak 35 w.o. R/F 
Argus A-2 

Retina | 

Mercury Il 

Clarus f2.8 

Perfex 

Kodak Pony 


Special adapters available for 
other 35mm cameras. 


See Your Dealer or Write 














First Birthday 


One year ago this month the first issue 
of Modern Photography reached the 
newsstands. As a photo magazine, it 
was daringly different from the type of 
thing that readers were accustomed to 


... one year old this month 


—and some critics were quick to 
prophesy its failure. Now the official 
figures hed the Audit Bureau of Cir- 
culation (the Bible of the publishing 
business) are in, and the facts stand 
for themselves. The percentage of 
newsstand circulation gain for Modern 
in the last six months of 1949, as com- 
pared with the gain of its predecessor 
(Minicam) over the same period for 
1948, was 35.6%. It’s nearest competi- 
tor showed a gain of only 17.2% in- 
creased circulation for the same 
period, and the next competitor in line 
showed a 2.3% gain. 

These are cheering figures to Mod- 
ern’s editors, but they are not re- 
garded as sufficient cause to ease off 
in the traces. Modern, for all its gain, 
is not good enough to suit us, and its 
guiding policy remains completely 
flexible. We think we know several 
ways in which to bring you a much 
finer magazine during the next 12 
months. We can’t tell you what we 
have in mind without tipping our hand 
to competitors, but this much we feel 
safe in guaranteeing—you'll like it. 


No Hand Drawn Photos, Please 


That sizzling noise you may have heard 
recently was made by a visiting maga- 
zine photographer in our offices whose 
sure-fire idea for a Redbook Magazine 
photo-story had just gone “poof” in his 
face. It was Redbook’s photo require- 
ment sheet that made him fume. Ac- 
cording to him, Redbvok stipulates 
that the couples depicted in their 
photo-story features must be: 1. Under 
30 years old; 2, good looking; 3. rich; 
4. must have made money easily and 


coffee break wih the editor 


pleasantly; 5. have at least 2 but no 
more than $ children; 6. and the story 
must tell how the wife had a part in 
her husband's financial success. “I 
wonder,” our pro friend inquires rue- 
fully, “why they don’t include a rule 
that all emapebhe must have been 
made with a camera and film...” 


Surprise Prize 

John Collier, another well-known pho- 
tographer who dropped in on us re- 
cently enroute from Peru to Nova Sco- 
tia on assignment, has a question he 
would like to put to all sheet film users. 
“What is a person supposed to do,” 
wonders Collier, “with the 25th sheet 
of film that Eastman puts in every 
box?” As a prize to the person offering 
the best solution to this problem, Col- 
lier is offering a box of sheet film con- 
sisting of an assortment of the 25th 
sheets he has collected. 


Swerve and Sway 


Adam is alleged to have given a rib 
for the sake of his Eve, but we know 
for certain that Alfred Eisenstaedt 
(See “Portrait of Hollywood” on page 


... Eisenstaedt before the flood 


54) cracked a rib for the sake of his 
art. A familiar little figure around 
many Hollywood movie sets, “Eisey” 
was shooting stills for “Cargo to Cape- 
town” when it happened. As he stood 
beside the tanker on which most of the 
story’s action took place, the Holly- 
wood version of a typhoon (6,000 gal- 
lons of water) hit the deck and caused 
the ship to swerve. Eisenstaedt 
swerved too, but with him it was a 








HUGO MEYER PRODUCTS. 


Trioplan Telephoto 


Cine Lenses 


Bring those distant subjects. up close, 
Gives you sparkling movies in color 
or black-and-white. 


1%” {2.7 Telephoto Cine Lens for 8mm Cameras 
$54.00 ind. tax 

3” £2.8 Telephoto Cine Lens for 16mm Cameras 
$82.50 ind. tox 


2x 2 MOUNTED 
GORGEOUS ANSCO 


UNITED STATES 


National Shrines, Washington, D.C, 
Along New York’s Hudson River “ 
Rodeo in California 

Block Island—Artist Paradise 

Around New York City 

Staten island to the Brooklyn Bridge 
From the Empire State Building 
Washington, D. C. Landmarks 

Times Square to Central Park 

Salt Lake City, Utah 

Franklin D. Roosevelt Shrine, Hyde Park, N, Y. 
Niagara Falls, N. Y. 


FRANCE 
Paris and Notre Dame Cathedral 
Landmarks in Paris 
Paris and Points of Interest 
Louvre and River Seine 


SET2 
SET 2 
SET3 


8849988889 


a 
a 
— 
(=) 





motion picture. 
be mounted on 





IRELAND 
Sun-up to Sun-set in Cork: 
Visiting Blarney Castile 
Ennis, Cork and Shannon Airport 
Past and Present in Limerick 
SWITZERLAND 
Mountainous Majesty 
HAWAII 
Honolulu, Waikiki—and Coton 
GUAM 
Highways, Palms and the G.t, Touch 


EGYPT 


Pyramids to Cairo 
Cairo—Ancient and Modern 
Landmarks on the Nile 
Everyday Life in Egypt 


FILL IN 


LLOUGHBYS, 110 West 32nd 
wi send the color 


Pocket 
Rangefinder 


1050 


For any camera that has @ distance scale — still or 


Just hold it in your hand. Or it can’ 
your camera with a special adapter — 


Price 50c. Either way, you get easy, accurate focusing. 


COLOR SLIDES 


Includes brilliant, scintillating color subjects from every 
corner of the globe—a complete story in every set. 


_ ‘SPAIN 
Scenes in Madrid 
Madrid Has Beauty and Life 


INDIA 
Street scenes in Bombay 
Life is interesting in Bombay 
PORTUGAL 
Scenes in Lisbon 
Beauty and color in Lisbon 


ITALY 
Rome and Landmarks 
Rome, Ruins, Mt. Vesuvio 
Rome and the Present 
Along Rome Streets 
Rome Has Ancient Splendor 
Vatican City and Religious Rome 
Rome—The Old and New 


HE COUPON BELOW 
Street, New York 1, N. Y. 
slide sets thet are 





T 


Gentlemen: Please 


i above to: 





DP ig, 


‘a 
LARGEST CAMERA STORE EXTENDING A FULL CITY BLOCK, 


110 West 32nd Street * 113 West 31st Street 
New York 1, N. Y. * LOngacre 4-1600 

















fan can own the first truly 
matic exposure m 
photo-electric expg 


e@ionals acclaim 
d’s greatest preci- 


onary meter operates on the latest scientific principles 
concepts of simplicity, speed and accuracy . . . especially 
i@ color photography. Calibration for ASA 6 to 400 and DIN 
top scale from 1.4 to f 45.0—Shutter speeds: for stills from 
5 30 seconds; for movies 8, 16, 32 and 64 frames per second. 
Yexposure reading is automatically calculated and held as long as 
sh by the memory-perfect Sixtomat. Extreme sensitivity to low light 
es. Selective viewing angle selects only what your camera views. 
res pin-point accuracy. Unique chrome-metal roller top gives added 
otection to sensitive parts . . . eliminates cumbersome carrying case. 
active chromium chain. Shockproof, Tropicproof, Moistproof. 
Modern, jewel-like design. The ideal meter for professional, amateur 
d beginner alike. 
See the Sixtomat at your 


bil 
mitropa: 


lle 


Mitrope Corporation, 50 Broadway, New York 4, N. Y. 





case of too little too late. The ~_ 
water he wants to see ming & 

at one time from now on is what drips 
out of a low-pressure shower bath. 


The Judge Was Unhappy 


Newspaper photographers, according 
to National Press Photographer, have 


their headaches too—especially when 

follow out ts in the 
per Smeal eS halle Photo peg: 
Joe Conley of the Philadel ht ia In- 
quirer recently spent a few minutes in 
hot water when a judge ordered him 
detained for snapping a picture the 
judge did not want printed. Conley 
managed to get his negative into the 
hands of a second Inquirer photog- 
rapher, Ed Freeman, for delivery to 
his editor. A few minutes after first 
crossing horns with the judge, Conley 
was chatting with his police guard 
when the judge approached and or- 
dered him released. As Conley started 
to walk away, the judge again recalled 
him and demanded the picture. While 


.. the judge was unhappy 


the judge was apr: ges | that 


he could be held in contempt, photog- 
rapher Freeman snapped the picture 
shown above. When Conley explained 
that the picture had already been sent 
to the paper, the judge called the 
newspaper office deman that Con- 
ley’s picture be withheld from publi- 
cation. Upon the Inquirer's query as 
to what would happen if the picture 
was used, the judge is alleged to have 
snapped: 

“The Inquirer can expect no further 
courtesies from me.” 

The next day, the Inquirer pub- 
lished Conley’s picture on the front 
page, followed by a second page 
spread of all the pictures on the court 
case involved that had been taken in 
public areas of the city hall. 


Tracking the Electron 


A little over a year ago we presented 
a brief article titled: “Tracking the 
Electron” which told of a new film” 
Eastman Kodak had developed that 


featured emulsion so sensitive that 
they were having trouble packaging it — 
tightly enough to keep cosmic rays 


from peppering it like buckshot. Heré 
Continued on page 89 
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Buy—Trade—-Rent* 
BOLSEY 35mm "C" 
First all post-war, all American Twin- 
Lens reflex—with coupled e- finder 
—a. Takes 20% more size 


New for trade 
Bolsey B-2 66.90 49.50 33.00 


Bolsey 
B Special 64.90 30.00 


BOLEX SPECIAL 
COMPLETE H-16 BRAND NEW 
Na with 1% Cooke f1.5 ctd. 

WwW. A. Yvor 15mm 2.5 ctd. 

. 3” Yvor £2.5 Cupar 
cose. ALL BRAND NEW for sash. 


84x44 SUFEP 
4.5 etd. 


EXAKTA with WAIST 
EFLEX WEWFINDER 


“T? etd. 
SCHN DER 
$8 BIOTAR “T” ctd... 
f.) MEYER PRIMA 
PENTA PRISM EYE LEVEL 
PRISMATIC VIEWFINDER 60.00 
{2.8 ZEISS TESSAR “T’ ctd. 
Buy — Trade — Reni* 
DEJUR’S LATEST— 
The 8mm 
CITATION 


New simplified 
loadi ‘no jam’ 








gate — long run 
with (2.5 


All DeJurs’ 
bear manufacturer's 


life-time guarantee) 





Buy — Trade — Rent* 
INDISPENSABLE for roll film and 
movie cameras 

HUGO MEYER 


POCKET 
RANGE FINDER 


Incorporates brilliant 
two-color super-imposed 
image principle for hair- 
ae focusing—PRECI- 
pas amar a 


"Only $10. 0.50. 


RENT and RETURN, or OWN BRAND 
new Eauirment — here's how: 
new 











BUY — TRADE — RENT* 
ZEISS CONTAX lA 


PICTURE-WIZE fans hail the 1950 model fomty nahn 
embodying many new 
a syncro shutter of a new, more accurate, longer lastin 
CAMERA PLACE way a 
CONTAX IIA for reliability and exactin parlors 
(Lenses "T" ctd in 
with/SONNAR f2 ............ 
SONNAR f1.5 ....... 
TESSAR £3.5........... 
ANOTHER ZEISS CONTAX FIRST—CONTESSA "35" — w/ 
Range Finder and exposure meter BUILT-IN AS PART OF CAM 
—a jewel among sins equipped with Tessar lait {2.8 in 


lighter, better than ever, em 
PICTURE-WIZE the 


Synchro C 


eee eee eeeeeereseeesene eeeeeere 


1A. Smaller, 
lootng declan 
switch to 
nce, 


factory) 





Y $188.00 








Mish itadte he 


ALL BRAND NEW... 





series VI 





Buy — Trade — Rent* 
35mm CAMERAS 


Allow- 

Like ance for 

New New Trade 
KODAK 35, [3.5 
_ flash shutter, 


86.75 40.00 


34.50 18.00 


: 59.50 
STEREO REAL; 
1ST, twin 3.5 
et 62.50 (29.75 95.00 
*SEND AWAY, NOW, FOR DErAus on 
OUR EXCLUSIVE 10% Monthly Rental P' 
LEICA-CONTAX 


a Banal dl 
. 385.00 239.00 
Léica aie, 


ma! -— .- 280.00 169.00 
LEICA G, f2 ctd. 
Summitar  ......0.. 189.00 
Se on” 
ue . 210.00 159.75 
MINIATURE “CAMERA LENSES. * 
ACCESSORIES 
Like New 


Zeiss Biogen gone WY 12.8 for 
Contax, a enscap, never 
our RF........ 
‘isan *teleohote Sonnar 
ta. chrome for Contax, 4. 
pled for 


lete Outfits, 
is what you get: Brand new camera, 
. Bully Corrected 
utter for the outfit le or 
feliand Flash Gun—Kalart CO 
range finder—Sun Shade—Filters—6 Cut 
| pelea to hold COMPLETE 


ons- Shutter 
o1ee3% 3 Ne pewter 257.98 
ul ie . 
fT cd ERTAR 


Flash ie 289.00 
3%x4% pad etd. SX 


shutter or [4.7 
etd. EKFAR 268.75 


shutter 
> sa ag 


f 
shar orth a 273.95 242.95 
Supermatic ““X”’ 


ter 

NOTE: On 3%x4% or 4x5 cameras—for 6” 
etd, ‘AR in gti ena ~—" 

SH. please add $21.00 to 

at pad gee —_ 45 5 etd. TRI- 

OPI and Optical Finder, 177.50. 


BuscH 4x5 SPECIAL —Complete be 4 as 
e with eit of lenses and 
listed . 337. 95. 
“GRAPHIC, GRAPHLEX, and BUSCH 
MERAS CAN BE RENTED ON OUR 
EXCLUSIVE 10% = Rental Plan— 
fill in coupon for 8. 
4x5 Ann Speed 
Graphic 4.7 
= AR, cpld. 
119.00 


Flas 
Zeiss’ Tele-Tessar i8em 6.3 ctd. 
for Contax, chrome bod mt., 
sunshade, not cpld...... sammie: 


4x5 





Save $20.45 While You Edit! 

COMPLETE NEW 8mm 
EDITOR 

Craig Motion View Head... .Reg. 

Bolex Rewinds (with brakes). .Reg. 
Mansfield ‘*‘Dry"’ 
Auto Splicer 

Finished Editing Board 


47.50 





ELGEET 
SCREEN EXPANDER 

You don’t have to move 
quarters . . to 

enjoy sereen movies— 

use the NEW ELGEET 

Screen expander—enlarges 

to 3 times the original 


area 
optica 
erystal- 
pictures. 


jon 3 element 

system insures 

ear and sharp 
Best of ail. 


(8mm only) 








D-2 (4x6)....168.50 
pee 
B-4 (S29) Os 
Pell Ah 
B-3 (2% x 3%) 


LENSES 


ete tee oWlets 





fons........ 
With {1.9 etd, tens in ‘focusing 
mount 


Buy — Trade —Rent* 
VERSATILE (NEW) 


vari ble 
ron moter wi 


eontinueus 4 
(for self 


_ built-in ex- 
preef’ V 


With wie te fens in kame 


wie 2.5 etd. avseneessegneseesses 950 

















WANT TO KNOW 


Fill in coupon in full, and rush it to 
CAMERA PLACE, INC., 


lena gee peapaamm ret 


MORE ABOUT IT? 


us. 
1295 Sixth Ave., N. Y. 19, N. 


GENTLEMEN: Please rush by return mail FURTHER INFORMATION ee 





1 wish Ad purchase it for cash (] 


| would like to trade my equipment [) 





Please m7 details on your exclusive 10% RENTAL PLAN [) 
In future please send me BARGAIN LISTS on MOVIE [7] STILL (J PROFESSIONAL () 


AMATEUR 0 
My nome is. 





Address. 





City. 








WE LIKE TO TRADE .. . and we wont 
our customers to get the very most for 
their money. Our allowances on your 
used equipment ore high—as only on 
active, centrally located mail-order de- 
ar meng is able to extend. AND... 

on items you desire are 
a nalieas Wes 


CAMERA PLACE INC. 


1295 AVENUE OF THE AMERICAS 


NEW YORK 


19, NEW YORK 





Only the 
Ciro 35° 


has +00 featules 


© Perfect for color 
© Coupled Range 
| Finder 
© Built-in flash 


synchronization 
®@ Coated Wollensak 
lenses and shutters 


Here’s the newest Ciro achievement— 
only camera in its price class with a 
built-in, coupled range finder! The Ciro 
"35" is a small, lightweight.35mm camera 
at a new low price that Toke: * the 
best buy in the 35mm field. For color or 
black-and-white pictures, for fast-action 
shots in a hurry, for daytime or night- 
time vse—with flash or without—try a 
Ciro“35". For full details, see your 
favorite dealer or write Dept. MP9. 


Paerees speeds 1/25-—-1/150) $39.95 


With F:3.5 lens (shutter speeds 1/10—1/200) $46.80 
With F:2.8 lens (shutter speeds '/,—1/400). .$98.50 


897 19 5¢ 
Burke «James, Inc. 





did yOU KNOW? technician's notes 


... that an efficient print washer can 
be made with two short sections of old 
—_ hose? Cut one piece about 6” 
ong and insert it in the drain of a 
wash basin so that the top is just be- 
low the water level you wish to main- 
tain. Fit another piece of hose to the 
water spigot so that its lower end ex- 
tends to about an inch from the bottom 
of the basin. Wash water entering 
from the spigot will then be carried to 
the bottom of the basin, forcing the 
hypo-laden water to rise and be car- 
ried off through the overflow hose. 


EUGENE BURNER 


.  . that by attaching white adhesive 
tape to only one edge of a slide, either 
in a Readymount or bound in glass, it 
will be much easier to get the pic- 
ture into the projector right side up 
because the white border on one side 
only can be spotted in dim light? Also, 
if in a stack of such slides, there should 
be one or more upside down, the of- 
fenders can be instantly detected and 
correctly positioned. By using different 
colors of tape on only one side of a 
slide, sequences can be kept intact, or 
separated, as required. 


... that there is a way in which you 
can automatically remove the'stain from 
porcelain enamel or glass developer 
trays without interrupting your work 
to use packaged stain removers? Stains 
in_the developer tray are generally 
caused by deposition of silver, or by 
oxidation products from the developer 
itself. To remove the stains, wash both 
the developer tray and the hypo tray 
thoroughly in plain water, then pour 
hypo into the developer tray and de- 
veloper into the hypo tray. The hypo 
will clear the stains from the devel- 
oper tray, and by alternating the baths 
in the two trays from time to time 
(washing each tray carefully in water 
before a change is made), the devel- 
oper tray can be kept clean. Do not 
try this method on a chipped or 
checked tray—any tray that is thus 
damaged should either be replaced or 
repaired. Remember, too, that the ex- 
tra work being performed by the hypo 
will shorten its working life somewhat. 

GEO. BARNES 


. . . that in checking a darkroom for 
light leaks, you must stay in the room 
at least 10 minutes with all lights out 
before you can trust your eyes to spot 
the leaks that will instantly fog a film? 
It will take your eyes that long to be- 


come accustomed to the dark. In 
addition to checking for cracks around 
doors and windows, be sure that no 
thin plywood paneling takes on a 
glow from sunlight. Such a condition 
must be remedied before the dark- 


room is safe for use. 


..» If very soft reflectors are desired 
(for portraits), sprayed aluminum or 
gold paint can be used instead of foil 


leaf? Or a wide variety of gold and 
silver paper can be used. The shinier 
the paper, the hotter and more con. 
centrated will be the reflected light, 
While the bronze paper and the gold 
leaf are not generally used for color 
work, they make a nice “line” light, or 
back light, especially on very dark 
complexions, where the whiter light is 
too contrasty. 

Telescoping metallic tripod legs, 
make excellent braces for the reflec 
tors. In many cases these braces must 
be short, while at times they need to 
be long, hence an adjustable brace is 
the most convenient. 


..-that if you ever build your own 
carrying cases, it’s a good idea to make 
them strong enough to stand on? Fre- 
quently, on high set-ups, one or two 
cases will give you all the camera 
height you need. Especially is this true 
if you normally use a reflex camera at 
waist height—which is too low for a 
portrait of a standing person. For very 
low-angle shots, a case will often serve 
as a substitute tripod. 

MAURY KAINS 


Payment of $2 to $6 will be made for 
each illustrated or unillustrated item 
accepted for publication in this cok 
umn. Contributions should be sub 
mitted to DID YOU KNOW? Modem 
Photography, 22 East 12th St., Cin 
cinnati 10, Ohio. Unused items will be 
returned only if accompanied by self 
addressed, stamped envelopes. 










































































VERY LATEST 
MODEL 


He 10 Day FREE Trial Period ... 

Ye 1 full YEAR GUARANTEE... 

$k 75% TRADE-IN ALLOWANCE in 90 Days... 
3K Two FREE Check-ups during THE YEAR... 


TERI EEREEL EEN 


TEPERIDUDIEEE 


tit 


LEICA IC with Ctd F2 Sum- 
mitar lens, Case, Lenscap. 
SPECIAL $ 

(used) 











35mm ANSCO 
COLOR Reloads 
Factory Fresh Guaranteed 
Safety Film. 
20 Exp.. 5 for $4.90 
36 Exp... 3 for 4.90 
25 Ft. Bulk. .. 6.50 
100 Ft. Bulk.. 22.75 
ANSCO COLOR PROCESSING 
20 Exp. Roll, incl. Mounting 
2 for $1.75 
Exp. Date: One year from 
date of purchase 


YOU SAVE $46.45 


BOLSEY B2 OUTFIT—Brand 
N LU B82 


Minthim will, . = 
old ——— Bs a NEW 


with F3.5 T eee, 
T : $ 


uF SAVE 
2.00!! 


NEW KINE 
EXACTA V & 
1950 Model! 
Serves as 
two cameras, 
while you 
buy only one! 


© Detachable Reflex Hood 














camera w/f2 

Biotar lens 
35mm FILM FANS! 1 
FULLY GUARANTEED ! ! 


EASTMAN - ANSCO - DUPONT 
200 Ft. 200 Ft. 400 Ft. 


$1.10 $1.85 $3.75 ———— | Minifilm's Buy of the 
COMPLETE YOUR LEICA!} EXCLUSIVE AT TAKE ADVANTAGE OF MINI- Month!! 
a" Sane Your Choice only. .$18.75!! EXTENSION TUBES!! 


bad © Leitz Imarect Finder Re ee ee Fee Precision Made— Wonderful 
For Leica (10, ‘3 30mm) 











» Folding Camera, 
— Only 29.50 Section Imported F4.5 Ctd. Lens, Buitttin Flash 
i 7 e ~ a Elmar ‘smooth action”? professional Tri: 120 Monte Carlo Folding F3.5 
W.A —— 74.50 with double action panhead. Lens 
— bd 50mm Leitz Ctd. hese custom built tripeds were 35mm Buccaneer, 
With 100 ft. 35 mm bulk Alm Elmar F4 Tele...89.501 ori a lnoertee to sell for Ea Riare built-in Fins 
(your choice)—daylight bulk a Special Combination Gah Speciats t . 6 x 9 CM Film Pack Camera 
film loader. oss See THREE (3) ee ee Lens, Compur 
Sale Price....... $5.95 FOR ONLY $188.50 
Include 35¢ postage. used. 
MAIL ORDERS PROMPTLY FILLED! PAID or C.0.D 
Note: On C.0.D. kindly include 10% Deposit on 








Oy oe a |) 


MINIFILM CAMERA CORPORATION 


1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th AND 47th ST 
| Dept. 6 | 











amateur report 


TRIPODS ARE WHERE YOU FIND THEM 


M... TV sets and washing ma- 
chines are sold with smooth talk, but 
in running my little place here, Andy’s 
Photo Mart, I've learned photo equip- 
ment is sold mostly through a helpful 
interest in your customers’ problems. 
Take Doc Sloaz:'s case of tripod trou- 
ble, for instance. 

Towards the end of last year Doc 
bought several hundred dollars worth 
camera, exposure meter, filters and 
accessories. Then he was bothered 
with fuzzy pictures when he tried to 
make hand-held exposures at slow 
shutter speeds, so I sold him a fine, 
sturdy tripod. Well, that fixed Doc up 
—his es were razor sharp and 
things went smoothly enough 
until a sun os of days ago. Doc burst 
ne © sh@p's screen door and 
puffed up to the counter. It was early 
afternoon, so I guessed he was on his 
way back to the hospital. He had the 
tripod under his arm. 

“What'll you allow me on this thing, 
Andy?” he asked, flopping it on the 
counter. “I want to trade it in on one 
of those little fellows you can fold up 





and carry in your pocket—here, like 
this one in the case.” He pointed to a 
neat, collapsible job about the size of 
a pack of tobacco, 

“Now slow down a minute, Doc. 
First, it’s hard on your digestion right 
after lunch like that, and besides some- 
thing has put this bee in your bonnet 
that I want to hear about. Your. tri- 
pod’s in good shape and I'll ive you a 
good price on it, but first tell me your 
st 

Well, it seems Doc happened to be 
right on the spot when the big fire 
broke out at the supermarket the other 
night. He had his camera with him, 
but of course he’d left the tripod at 
home. “Sure there was plenty of light, 
Andy,” he said, “ not near enough 
to shoot at a wide open and 
still get detail in the scene. Now if I'd 
had one of those little tripods, it would 
have been right here in my hip pocket. 
Then I'd have some fine pictures of the 
fire to show you today.” I really would 
have liked to sympathize with Doc, he 
sounded so for himself. 

Instead I esked, “Tell me something, 


Doc. Weren't | right across from the : 


market—on west side of Main?” 
He nodded and I went on, “Well, 
Main Street’s lined with tripods—or 
reasonable facsimiles, anyway. The 
city put those parking meters in last 


THE UNIPOD parking meter and 
the six other ——w for — 
vised tripods at the to 
the opposite page all provide a 
solid support, as well as a plat- 
form for the camera. The three 
makeshift camera rests at the 
bottom, however, are a pretty 
good guarantee of fuzzy pic- 
tures. The reflex camera 
case, a Serene. & so 
i t the test 
gen will disturb the 
camera, while the park 
bench has a rounded 


top to its corner post. 


year and you've been pa 


ever since. I can’t think of a better use 


ing for em 


4 


for them than to steady a camera q 


when you're fresh out of tripods.” 


That sort of floored Doc, so I began ~ 


to tell him of some other gimmicks — 
that can substitute for a tripod in a™ 
pinch. First I showed him the li 


hinged foot that some of the folding © 


cameras have just for the purpose. 


3] 
{ 
3 
j 
af 
RY 
i 
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Then I said, “Of course you've. used | . 
a pile of books at one time or an J 


other, but maybe you never thou 
about putting a couple of straig 


chairs back to back under them ue | 


give you a good high platform for = 
your camera. 

“And while we're on the subject a 
shooting a camera from a platform 
one of the best ways to insure a | 
picture is to use a self-timer to release” 
the shutter—that way you don't take” 

any chances of jarring the camera. In” 


! 


case you ever are using a camera 


without a built-in timer, you know you) 
can buy one that attaches to any cable ™ 
release.” That gave me an opportunity | 
to bring home the point about always | 
using a cable release for shooting on” 


“Time,” “Bulb,” and all shutter speeds | : 


below 1/50 second—whether the cam- — 
era is on a tripod or not. 


“A lot of times you can’t find a good ~ q 


level surface to stand the camera on, 
so you do the next best thing and 
steady it on some convenient support 
—like that parking meter you should 
have put to work, Doc. Then is when 
you want to be sure of using a cable 
release to trip your shutter smoothly.” 
Even with a cable release though, | 
you can’t be sure of a steady camera 
unless you're a little choosey about 
what you pick to rest it on. So I 
pointed out to Doc that some things 
just weren't designed for a photog-' 
rapher’s convenience. “For instance’ 
like that umbrella I see you carry” 
around on rainy days,” I a “First, 
it’s got shared hance, then you can’t — 





ground and on top of 


aed ‘ a fx Fre footing unless you | 
s% 


vaste Go toh & Ge tae 


“If you want to keep your camera 
Continued on page 80 
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vse for BRUMBERGER 


ALL-STEEL PHOTOGRAPHIC ACCESSORIES 


re. STEREO BINDERS cus 


STEEL GLASS 
SELF-ALIGNING @ SELF-CENTERING 


Mounting stereo slides is really fun, with these all-steel self-centering, 
self-aligning stereo binders. Sturdily made of cadmium plated steel, 
with optically clear glass on both sides of the transparency. Fits into 
all popular stereo viewers and projectors. No masks, tape or kits 
required, assembly is a snap ... can be used over and over, 


COMING SOON ... STEREO VIEWER! 


BRUMBERGER 


SLIDE BINDERS 


ALL-STEEL WITH GLASS 
Rigid, non-warp frame. 


OUR NEWEST PRODUCT! 


24 complete sets to a box $3.95 


ALSO AVAILABLE IN BULK 


BRUMBERGER 


Protects against finger 
prints, scratches, dust. 
Rounded edges for easy 
insertion into viewer or 
Projector. May be used 


STEREO FILES 

Portable, all steel files 

for protection and con- 

venient filing of stereo 

binders or ready-mounts. 

Handsome grey baked 

' enamel finish. ee an woes teat 
snap assembly. 
115 Holds 115 Stereo Slides* & Viewer 

116 Holds 150 Stereo Slides* _.......................- 

*Halds twice as many ready-mounts 


LOW BULK PRICES ON REQUEST 


20 for $1.59 
20 for $1.59 
12 for $1.69 


#1154 2x2” (for Bantam) 
#1156 2x2” (for 35mm) 
#1158 244724,” Slides 


ECONOMY PACKAGES 

hier 2”"x2” (ier Bantam) 

157 2”x2” (for 35mm) 120 for $8.40 | 
#II59 234x2%,” Slides 72 er $8.95 


BRUMBERGER 


REEL CHESTS 


All metal, welded storage chests 
for reels and cans. Finger-tip con- 











Brumberger All-Steel Slide Files are avail- 
able in sizes to hold slides from 2”x2” to 





34,""x4". Also available: Brumberger Slide Cabinet for 2”x2” 
Slides, Slide File Housing for 6 Slide Files (2’x2”), File & 
Cabinet for Film Strip. Write for Catalog. 


120 for $8.40 | 








#1 
#1 
| SLIDE FILES 








BRUMBERGER 
REELS & CANS 


All steel construction, 
handsomely finished in at- 
tractive grey hammer-tone trol moves salecred 
baked enamel. Reels grip film forward. Nest- 
film securely after 34 turn. in : 
arked at 50 ft. in- 

tervals. Outer rim of reels 
curved slightly outward to manent storage. Ex- 
ea agg ee =e terior and isterior 
amming _in -up a “ 
take-up. Cans ribbed for a ar oie 


stacking. Gusoul finish. 


feature permits 
building up chest © 
upon chest for per- ~ 


#1008 holds 12 cans, 200’ reels 
#1009 holds 12 cans, 300’ reels 
#1010 holds 12 cans, 400’ reels 
#1016 holds 9 cans, 400’ reels 











T 4 i Roe FOURTH 


1 Se ae i 3 nm, -¥ 


BRUMBERGER CO. INC. © 





Take shots like this in brilliant 
color! The ELGEET 38mm £:1.5 
Cine-Tel* is designed for just such 
poorly lighted subjects as this. 


Eheet Is Proud To Preseiil 


The New 38mm F:1.5) Cine-Tel* Telephoto Lens 





qr a 
CHECK THESE 


QUALITY FEATURES 


Five-element lens provides 3X 
magnification 


Fully color-corrected and hard- 
coated with “Elcote” 


Engraved depth of focus scale 
showing range in which lens is in 
focus at different distances. 


Provided with filter-retaining ring 
to take series V filters 


Chrome-plated for beauty and 
durability 


Supplied with front and rear lens 
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Here is the lens you have dreamed of, but never before could-afford oss 
a lens so fast it will take telephoto shots indoors under the most difficult 
lighting conditions—at wrestling matches, skating shows, or at home— 
even in brilliant, sparkling color, if you wish. Its 3X magnification puts you 
in the ring, on the stage, gives you unposed, natural-looking close-ups, A 
product of ELGEET research and development, it is the fastest lens in the 
world at such a low price—a lens you can't afford to be without. 


The ELGEET 38mm f:1.5 Cine-Tel* Telephoto Lens 


6, 
for 8MM Cameras is priced lower than any 569 55 


other lens of comparable speed and quality. 
*T.M. Reg. (TAX INCLUDED) 


= OPTICAL COMPANY, INC. 
73 ATLANTIC AVE. © ROCHESTER, N. Y. 
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For Easy... Quick.. 
Aecurate r focusing 


COLD 


QUALITY EQUIPMENT 


(no tax) 


HUGO MEYER 
Cam-Coupled Range Finder 
on 2% x 3% 
CENTURY GRAPHIC 


“Tailor-made” to your lens to give precise 
synchronization et every point. Can be 
installed on the following cameras: 
Century Graphic ¢ Pacemaker 23, 34, 45 
Busch Pressman 214x314 and 4x5 
Burke & James ¢ Meridian 
Linhoff Ul ¢ Printex 
All foreign film pack cameras 


POCKET 
RANGE FINDER 


For any camera that has a dis- 
tance scale — still or motion 
picture. Can be held in the 
hand or attached to your 
$10.50 incl. tax 


 MuGO MEYER 
CINE LENSES 


Trioplan Telephoto Cine 
Lenses bring distant sub- 
jects up close. 
14” £2.7 Telephoto Cine 
Lens for 8 mm. cameras 
$54.00 incl. tax 
3” 2.3 Telephoto Cine 
Lens for 16 mm. cameras 


you extra speed for indoor 
movies, 


1” €1.5 Kine Plasmat 
Lens for 16 mm. cameras 





got its shots and Salmi’s efforts were 
instrumental in putting the dope ring 
on ice. Salmi has too for the 
L. A. police, who are the proud own- 
ers of a new mugging camera which 
takes three views of suspected crimi- 
nals in a special strobe set-up which 
Salmi built for them. 

The medical profession who called 
on him with the problem of an appara- 
tus for shooting the iris of the eye were 
presented with a tricky rig. Not only 
does the circular strobe tube leave no 
hot spot to cope with, but the device 
records the patient’s thumb print on 
the same negative for positive identifi- 
cation later. 

Salmi developed technical and opti- 
cal instruments during the war with 
the Mitchell Camera Co. (makers of 
big-time movie cameras), and at pres- 
ent makes large quantities of custom 
high speed cameras for recording air- 
plane performances, which Fairchild 
incorporates in their units. 


Camera Clubbers take note. How 
would you like a camera club on 
wheels? Called the Railway Club of 
Southern California with a member- 
ship of over 700, this group has made 
a practice of week-end and one-day 
trips to out-of-the-way places in their 
own chartered trains. (One-day trips 
run about $5.00.) Most of the mem- 
bers are photo fiends, and others are 
railroad bugs who would go anywhere 
on tracks. John Ferris, who master- 
minds the trips, meets weekly with an 
average gathering of 150-200 mem- 
bers in their own clubhouse, which by 
no coincidence is a former railroad sta- 
tion donated by the Santa Fe Railroad. 
A jaunt to the north as far as Victoria, 
B. C., is planned with side trips via 
busses and ships this summer. Almost 
the whole West Coast is their studio, 
so there’s no telling what unbeaten 
track will be discovered and photo- 
graphed by this mobile group of shut- 
ter-bugs and their friends. 


hollywood and vine 


-«- Salmi at work 


The first og dea contract for use of 
the Garutso lens (see February, 1950 
Modern—Ed.) in motion picture pro- 
duction has been signed by the United 
Artists Corporation who will use it first 
in their “Cyrano de Bergerac.” Frank 
Planer, who has made such successful 
experiments with the new lens, will 
photograph “Cyrano.” 


The problems of photographers on as- 
signments are not always a matter of 
getting there first with a camera. Dick 
Farrell, chief photographer of the Los 
Angeles Daily News reports a near 
case of no feet on a recent story. 
Covering a train wreck, Dick rushed 


- with a number of other local photog- 


raphers to the scene. A large batch of 
caustic soda was flowing out of a tank 
car and the photographers without 
thinking, started wading through the 
puddles—until they discevered that it 
was eating away at their shoes. Dick, 
who had started out with a regular 
pair of street shoes had to complete the 
assignment in what were now open- 
sed saith 


Similar troubles beset photographer 
Herman Lee from Honolulu who was 
on a field trip with other Fred Archer 
school students, taking pictures on the 
Santa Monica pier. Using a Super 
Baldina 35mm camera as a supplement 
to his view camera, he failed to have 
the camera screwed into the case and 
as you might expect, dropped it into 
18 feet of water at the end of the pier. 
A swimmer came out and groped 
around the ocean bottom but couldn't 
find the camera. A couple of hours 
later a fisherman on the pier got a nib- 

Continued on page 85 





is 


Bell & Howell’s great 70-DA, long a favorite in the 16mm field, 
is now more versatile than ever! The hand crank operates 


at regular camera speeds and is equipped with 
convenient frame counter. It permits you to back up film 


for interesting lap dissolves ... shoot long continued action 


to the end, regardless of the length of the spring drive! 
And you get this important added feature at no 
increase in the price of the camera! 


Professionals picked 70-DA for special movie job 


Two full-length color movies were filmed with 70-DA’s 
and then blown up to 35mm for nationwide showings in 
regular movie theaters. 70-DA’s were picked because they 
were the only 16mm cameras with sufficiently accurate 
film registration to make this possible. Here are a few of 
the reasons: 


-The 70-DA film-carrying mechanism is built 
with such fine accuracy that each individual frame 
falls precisely in the same relative position on the 
film as the one preceding. Pictures can’t jiggle on 
the screen! 


e Three-lens turret head - revolving disc type 


shutter - critical focuser - locking starting button « 
governor-controlled for instant starts and stops 
- folding, non-rotating winding key - extra strong, 
die-cast aluminum body - 7 accurately maintained 
film speeds * adaptable for sound-perforated film. 


And you never “outgrow” a 70-DA, no matter how expert 
you become! A wide variety of additional equipment is 
available with which you can “build” your 70-DA to keep 
pace with your increasing skill. Drop in at your dealer’s 
and get acquainted with the 70-DA today! With hand crank 
and 1-inch f/1.9 Filmocoted lens only, $307.20. 


Guaranteed for life. During life of the product, all defects in workmane 
ship or materials will be remedied free (except transportation) . 


< buy for life when you buy Bell & Howell 


Chicago 45 





Flashed by Kirk W. Breuker, Philadelphia, Pa. 


Kids are always up to something! So have plenty of G-E 
Midgets always handy—to “‘catch” those precious she- 


nanigans. You'll treasure the shots, and so will they. 


Catch them, best with G-E Midgets—with that punch of 
light to stop action and render every detail clearly. Yes, 
keep plenty of G-E Midgets on hand for every occasion. 


Remember, theresa G- E lamp for every photographic furprose 


GENERAL @ ELECTRIC 





‘AS YOUR MAND 





180 Guide Rating, 
Portable Built In AC Charger BRAND NEW. 


Reg. $250.00 Sale $89.50 


SLIDE PROJECTOR SALE 
MARTON DELUXE 150 Watt Kolimorgan lens. SRAND 
NE 


Sole $21.50 
AMPRO MODEL 30-D Slide & Roll Film with Case, 300 
watt, used. 
Reg. $78.00 








SPECIAL ON PROJECTION LAMPS * 
300 Watt T-10 
2 for price of one...........$3.1% 


2 for price of ene. $1.19 


150 Watt 1-8 DC 
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IT'S EASY TO OWN ONE OF THE WORLD'S GREAT CAMERAS 












when you TRADE ABE photo 


markets 





New Contests 


The Amglo Corp., 4234 Lincoln Ave., 
Chicago 18, IIL, opens its 1950 Amglo ; 
Speedlight Contest with 1000 prizes 4 
and awards. Any picture taken with an & 
~—_ lamp-equipped Speedlight unit 
is eligible. There are ten divisions of 
subject matter with 100 prizes for each 
division: 1. Portraits (Speedlight and 
i ster eats iat | "Picria, & Sports, Children and 
* am oy he 5 y . an 
sai ta Woke aE ech ees | Babies, 6. Ultra Speed Action, 7. Ani- 
50 | mals and Pets, 8. Color ‘(Speedlight 

















SUPER IKONTA A (16 pictures 1% x 2% on 120 film) coupled WMODEL 69, (2a x 314") Veskar F4.5 coated lena, Prontor 
finder, Sener tb teen cueeeigthis ee $49.50 9. . h 
SUPER IKONTA C (2% x 3%") coupled range finder, Tessar F3.5 RANGEFINDER BESSA, Coicr-Skopar F353 compur only), 9. Color (Speedlight and sun), 


lens, compur rapid $180.00 
SUPER IKONTA B (2% x 2%") coupled range finder, Tessar F2.8, 
$224.00 


compur 
SUPER IKONTA BX (2% x 2%") coupled range finder, built-in 








$1is00 | 10. Stereo. py Rigen oe process 
may be used, but hand colored prints 
PACEMAKER GRAPHICS | are not eligible. Prints should not be 











exposure meter, Tessar F2.8, compur rapid.............-..-ss0-- .$268.00 The trade mark of the news photographer » 
MOFLEX WA, Twin lone rolex (24 x 2%") Tenor F2.5, compe the world over. An unbeatable camera for smaller than 8x10” nor larger than 





Set. odes cclercnaaen 16x20”, and are preferred mounted on 
eal ed ae Be standard 16x20” white or light colored 
Nolen, your lensinstalled $104.00 |$142.00] $110.00 $150.00 mounts ar entries excepted). 
Supecmotie “K" shutnern. 161.50 199.50] 167.50] 207.50 ao title ay Fo? on the front of 
With 5%” Optor F4,7 coated mount and the entrant’s name, ad- 
* Grophex Synchro Shutter. 179.25] 217.28] 188.25] 225.25 | Gress print number and division num- 
Sueith” | Masta” | mem” ber on the back. Transparencies must 

No lens, your lens installed.....mn-$107.00|$145.00|$ $3.00 | be in transparent envelopes or bound 
Sn ake shone, “med Flesh 461.501 199.50! 137.50 | between glass. Material should be ac- 

















With Telaptor 94.5 costed lant me 106.50 | companied by official entry blank com- 
or M90 M32995 phn $350 tring ceoge «| pletely filled out; and return address 
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LEICA CAMERAS label with sufficient postage if return 
Here truly is one of the finest 35mm | Of non-winning photos is desired. Do 
So ent tender detail be not enclose negatives with entry. 
Ba ear O POT intake | Original negatives and model releases 
optical marvel. for winning entries must be submitted 
eee tee, | to Amglo if requested and all winning 
fe IS I entries become sole and exclusive 
tage d pong. “eeginer diye my A phased me property of Amglo Corp., with full 
rights for use and reproduction. In § 

NEW 1950 KINE EXAKTA “V" 35mm | Connection therewith all winners’ | 

REFLEX CAMERA with two builtin inter. | names may be used. The contest closes 1 

Ear icadissen ted os November 15th, 1950. Write for offi- 

pe cst iehy Re cial entry blank to the Contest Man- ' 

Excite iit cotiedTessr P35 na towards’ puhowe of ager, Amglo Corp., address above. 


5 Zeiss Tessar “T” coated lemsevssrrueessssseeremmennr$1 99-50 The Oak Rubber Compa of Ra- 

313.75 | venna, Ohio, announces a pe con- 
yo test for pictures having a toy balloon 
Kine Exakta Cameras. Use coupon and tell us what you need. interest. First prize is $100 with a sec- | 





























taken indoors or outdoors at parks, cir- 
cuses, carnivals or fairs; anywhere toy 
ome ts os an GG ee Ge oe Continued on page 86 


Oe ee ae ee ond prize of $50, third of $25, fourth 
ABE COHEN'S EXCHANGE, Inc., 142 Futton st, now York 7, W. ¥. i sagt —— epee Mee 
ee ee eee eee "5 | their families may submit any number 

1D Check enclosed (0 Money Order enclosed of pictures. Black-and-white glossy 
Please give me an estimate. | have the following to offer in trade: : photographs only are acceptable and 
{List condition and advise what equipment you are interested in)... .......+eeeee--- each print must be no smaller than 
PPerererrrreeeeereIererrcie i cicero eee eee ae 4 5x7” nor larger than 8x10”. Pictures 
Tam sending my equipment for estimate (Please list) eee eeeereeseeeees eceterececes 4 must show toy balloons and can be 

5 














VN. L. offers you 


This message is directed to the man with hidden talent! Our 
down-to-earth learn by doing training methods are your first 
steps to a lifetime career in photography. Don’t just be a 
wishful thinker. Join the ranks of live-wire men and women 
who reached the fop in this exciting and profitable field. 


WHAT WE TEACHS porran, News, Fashion, Advertsing, 
Bridal, Illustration, Commercial, Natural Color, Oil Coloring, 
Retouching, and every important phase of darkroom and 
laboratory work. 


HOW we TEACH No formal classes! Instead, INDI- 
VIDUALIZED INSTRUCTION, keyed to your own personal needs. 
Our efficient, carefully planned system is as streamlined as the 

world of tomorrow. 


WHO reacwes: » top-flight staff of 25 FULL-TIME 
instructors, each specializing in a particular branch of photog- 
raphy. They guide, chart, an” supervise every step of your 
course from beginning to end. 


The finest equipment is available for your use—medium and large-size cameras, tripods, enlargers, 
printers, interesting backgrounds, trick process effects, Speed Graphic Camera, Speedlights, batteries 
of lighting equipment, spacious studios and darkrooms, stainless steel tanks, plenty of elbow room 
in 20,000 square feet of working space. This is TRAINING of the most advanced kind . . . THIS 1S BIG- 
TIME PHOTOGRAPHY—PROFESSIONAL PHOTOGRAPHY TAUGHT BY PROFESSIONALS. 


You can attend Day or Evening—you can specialize in one branch or cover the entire field. 
You can be sure that our 40 years of experience offers you a time-proven opportunity to become a 


skilled photographer, ready to face the future with confidence in a field rich with the promise of 
SECURITY. 


spare time short cut te success! 


The famous N.Y.1. Home Study Course offers you a splendid 
opportunity to win success in photography without leaving BEFORE YOU CHOOSE ANY 
your family or friends and without taking a day off from PHOTOGRAPHIC SCHOOL 
your present job! 

we 0. is clearly printed, beautifully illustrated, sub- Send for FREE big book 
stantially bound. You receive u ; ; 
the-ninete Shatugespity Meccan 40 years of leadership. illustrating photography 
written by authorities and so clearly in all its branches. 


presented that you learn quickly. é 
You receive PERSONAL helpful New York Institute of Photography 


criticism and ideas for the improve- NEW YORK i PREGRIRES Dept. “117,” 10 West 33 Street 


ment of your work. New York 1, New York 


We point out many, many ways ay te I LEME 
that you can edrn-while-you-learn, > Yo Dy uafotey She wed me congine jaieenetite St 
even if you start from scratch, with geeding () Resident Training 
absolutely no previous photographic 10 WEST 33 STREET, NEW YORK 1 C1) Home Study Course 
experience. 

N.Y.1.’s step-by-step method is 


YOUR STEPPING STONE TO : 
SUCCESS, ONE | LEADERSHIP SINCE 1910 
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PORTRAIT? 


For most of us the answer to the question “Why 
make a portrait?” is simple enough; we want a like- 
ness of a person we love or value as adriend, for our 
living room table, our wallet, or to paste in an album. 

But only in the last two or three generations has it 
been possible to buy a small camera and film for a 
few dollars that would take portraits at home, in the 
deep shadows of a woods, or in the brilliant sunlight 
of the beach. For centuries “a portrait” was the sym-’ 
bol of wealth, authority or fame. measuring eyes 
and skilled hands of Rembrandt, , and Reynolds 
were not often used for the man on the street. 

Then, about one hundred. years ago, an English- 
man, David Octavius Hill presented his generation 
with a series off beautiful and moving portraits, the 
first made with photography. Since that time por- 
traits with a camera have had their ups and downs. 
There have been vogues for camera portraits that 
look like oil paintings, for soft focus portraits that 
completely conceal the age and character of the sub- 
ject, and sharp portraits that are as uncompromising 
in their photographic realism as if they had been 
made with an engraver's process lens, 

But a good portrait is not necessarily a technical 
masterpiece; its fundamental quality is that it catches 
the character, the personality and the animation of 
the subject. And for that reason any camera user has 
every opportunity to equal the results of the profes- 
sional, perhaps do a better portrait. For, usually, he 
knows his model, knows what expressions really “look 
like” the person in their normal, everyday living. 

Faces fade and children grow up. The time to 
make portraits is when you see them. They may be 
good, exposure wise, or vaguely out of focus. The 
important thing is that they capture expressions that 
mean something to you. 


AN IMPRESSION OF SYLVIA, BY SAUL LEITER 
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Two or three dollars worth of cosmetics that you can 
buy at any drugstore are all you need for corrective 
makeup. Hal King of Max Factor’s Studios shows 


how to apply it to the five most common types of faces 


No amount of make-up can make a square face oval, but if properly applied, 
make-up can lend an illusion of ovalness to the contours of faces which vary 
from this ideal shape. 

To illustrate the versatility of make-up, Hal King, Director of Make-up at 
Max Factor’s Hollywood studio, has taken the five most common types of facial 
structure (inverted triangle, square, oblong, round, oval) and applied corrective 
make-up so that the irregularities which dominated the “before” pictures are no 
longer objectionable. In each case, Hal’s objective was to simulate The perfect 
oval. To accomplish this with make-up, he used only lipstick, mascara, eye- 
shadow and rouge plus two shades of pancake make-up—all of which are avail- 
able at practically any drug or department store cosmetic counter. According to 
King, all faces fall into one or the other of the classifications shown in the chart 
on the opposite page. The following is an analysis of each classification, together 
with a step-by-step discussion of how corrective make-up should be applied. 

Marilyn has the round shape face. In this instance our model is not overly 
exaggerated but one can still see the improvement when proper make-up has 
been applied. Rouge was placed high on the cheek and brought outward and 
down over the jawbone, thus darkening that area and giving the illusion of 
length. Marilyn’s eyebrows were given a higher arch and shortened. Her original 
brow line extended onto the temple which only added to the width of her face. 
King used lots of mascara and eye-shadow, working the latter to the outer corners. 
Her lips, originally far too thick, were shaped in a thinner line and the lower lip 
made less full. 

For the round type of face the hair should not be parted in the center. Mari- 
lyn’s was brushed high on top of her head. If worn down it should be high over 
the forehead, pulled back of the ears and full below. 

For her photograph, Marilyn’s head was tipped down and turned slightly. 
The keylight was placed high and to the left, shadowing one-half of the face. 
The darkened jawbones made this lighting most effective. 

Eye-shadow gives depth and creates a third-dimensional effect. The normal 


The ideal shape for a face is an egg-shaped oval, broader at the forehead 
than at the chin. Each of the five sets of pictures on the opposite page 
shows a girl as she normally appears on the left-hand side of each row, 
an outline drawing of her basic face formation in the center, and a final 
picture of the same girl, right, after corrective make-up and posing are 
used to approximate as nearly as possible the illusion of ovalness. 


























application consists of placing a dot in center of the 
lid and blending out and upward.- This opera- 
tion should be carried out under good lighting con- 
ditions, because the eye-shadow is so much darker 
than the skin that it requires careful blending to 
avoid a streaky or blotching effect. Those women 
you may pass on the street whose eyes look like two 
burned holes in a blanket probably applied their 
make-up in a poorly lighted room. 

To make each eyelash outstanding use the down- 
ward as well as the upward stroke in applying 
mascara. 

Janet is the inverted triangle type. Her greatest 
width is through the forehead and the lower jaw is 
small. Right away it becomes apparent that Janet 
should not part her hair in a center part. A medium 
diagonal part with a side bang that partially covers 
the forehead helps reduce the width. To further nar- 
row down the forehead King arched the eyebrows, 
being careful not to extend the line beyond the eye 


socket. And here it might be wise to mention that 
eyebrow pencil should not be applied with one stroke 
but rather in small hair-like strokes to simulate the 
natural brow. The point must be very sharp to make 
the fine lines, 

Janet’s forehead has been narrowed considerably 
by the preceding operations, so we now concentrate 
on giving width to the lower jaw. King applies a 
foundation to the entire face to cover blemishes and 
freckles. The shade of foundation selected varies 
according to the model’s complexion. When model- 
ing for black and white pictures it is best to select 
a dark shade of tan which lacks red. 

The lower portion of Janet’s face is covered with 
a lighter shade of make-up. Here bath talcum can be 
utilized if no other make-up is available. The lighter 
area reflects light and gives a broader appearance to 
the lower jaw. Rouge is applied high on the cheeks 
in a crescent shape. 

And now for the mouth. Always stay within the 


MAX FACTOR’S Di- 
rector of Make-up, Hal 
King, applies finishing 
touches to the lips of a 
subject whose oval face 
construction is ideal for 
photography. As long as 
symmetry in features 
and hair-styling is main- 
tained, an oval-faced 
subject can be photo- 
graphed becomingly 
om any angle. 








confines of the lip itself when trying to make the 
lower jaw wider. And never use too dark a shade of 
lipstick. Janet’s lips should not be too wide as this is 
inclined to narrow the width of the chin even more. 

Her make-up complete, Janet is now ready for the 
photographer. I tipped her head back slightly and 
used a flat lighting set-up, Thus the illusion of an 
oval face was achieved. 

Bobette has an oblong face. In an oblong face, 
eyes are the important feature. The Max Factor artist 
has drawn attention to the upper part of the face by 
filling out the eyebrows and drawing them onto the 
temple. Their previous arch only emphasized the 
length of Bobette’s face. King has further concen- 
trated both the mascara and the eyeshadow on the 
outer corners of the eyes. Bobette’s lashes are natu- 
rally long, but almost unbelievably so after the 
application of mascara, which tends to make them 
curl upward adding to their length. 

For the oblong face, placement of the rouge is 
high in the form of a crescent. Never below the bone 
structure of the cheek. All area from the base of the 
nose outward was covered with a lighter shade of 
pancake makeup. 

Bobette’s original lip make-up has too great a width 
in the center. One can readily see how the smaller 


cupid’s bow tends to broaden the lower portion of 
the face. : 

Since a pompadour is definitely unflattering to the 
oblong face, Bobette’s hair was brushed flat on top — 
and made wider at the temple, then brushed back 
from the sides and fluffed below the jawline. 

In photographing Bobette, her head was turned % 
towards the camera, with the chin low and a spot- 
light coming from the direction she faced. 

Joan has the square shaped face. The side part in 
her hair, her almost straightyebrows extending over 
the temples, and her small mouth, tend io emphasize 
this squareness of her face. As a corrective measure, 
King first shadowed the entire outer portion of 
her face all the way from the temples and under- 
neath the jawbone on the sides. The upper area was 
shadowed with rouge. Joan’s eyebrows were given 
a high arch and shortened. Eye-shadow was applied 
to the entire lid as this gave it more contour and 
took away from the flatness. Mascara was applied in 
the usual manner and the lips were shaped a little 
wider than normal to cut down the distance between 
the mouth and side of the jaw. ' 

Before photographing Joan, her hair was parted in 
a more diagonal part, slightly higher on the side with 

Continued on page 83 





HOW TO WASH 
A CAT ...for pictures 


A curious kitten 
is a made-to-order model 


for an amusing photo sequence 


“And smells like it, too.” “So what's the harm of a taste.” 


“Why doesn’t someone do something? Get me out!” 





Photographs by 
NINA LEEN 


The most familiar objects sometimes make the most 
charming pictures. What could be more common- 
place around a home than a kitten and milk? Life 
photographer Nina Leen put the two together and 
got the amusing sequence shown on these pages. 

Many amateurs would reject the idea of using such 
a combination because they have been photographed 
many times before. Yet there are always new and 
humorous pictures to be made when animals are the 
subjects, as Miss Leen has demonstrated. Animals, 
especially young ones, are irresistible. Like babies, 
they get into unpredictable situations and it is fas- 
cinating to watch them in action. Their faces offer a 
wide range of expression. 

An alert photographer can get many salable, 
humerous shots simply by putting an animal in a 
new situation (to the animal) and letting nature take 


“What's mama going to say about this?” 


its course. The pictures that result often appear to be 
unplanned and are usually much more entertaining 
than deliberately posed shots. 

In one sense, the sequence shown here was 
planned. The three-week-old kitten was in the pho- 
tographer’s apartment for several days, being photo- 
graphed for an assignment. Miss Leen noticed that 
whenever it was fed it eagerly lapped up the milk 
and went around sniffing pans, looking for more. 

She wanted to see what would happen if she gave 
the kitten an enormous amount of milk. So she filled 
a pan and set it on a table. Previously, of course, she 
had set up a floodlamp and p: her camera. 

Then she placed the kitten on the table beside the 
pan. The kitten sniffed, but being tiny could not see 
into the pan. So, the photographer had to guide her. 

Continued on page 93 
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FLEETING MOMENTS 


in color 


BY TANA- HOBAN 


Anticipation is half the secret of capturing the 
fleeting moments of candid photography. Patience 
and the ability to recognize that a picture is happen- 
ing is perhaps the other half of the secret. Whether 
it be afleeting moment of mood or animation, snap- 
ping the picture quickly is important. I always make 
sure that I have enough film loaded so that no good 
shots will be missed. Skimping on film is false econ- 
omy—often there’s no time to reload and the good 
pictures don’t always fall in the middle of a roll or on 


the first sheet of color film that is exposed. 

In working with a child, I always “make friends” 
with her first. This gives me a chance to observe her 
reactions and mannerisms. It is important for the 
child to feel at ease and act naturally and spontane- 
ously. One-year-old Janet, the baby in the color pic- 
ture on the opposite page, was not a bit shy in my 
studio since her naps and feeding schedule were care- 
fully followed so she would feel at home. I gave her 

Continued on page 90 


TANA HOBAN says the first thing the photographer must do is to “make friends” with a baby 
before trying to make any pictures. The Kodachrome of one-year-old Janet Everhart, on the oppo- 
site page was made with speedlights, see page 90 for data and lighting chart. 








KARSH had understood that the Pope would grant him considerable time and would be dressed all in white. When His Holiness 
entered, he was dressed in white, but he wore a crimson robe trimmed with white ermine; he told Karsh that he would grant 
him only 20 minutes. Karsh had to abandon his previous plans and shoot feverishly; he made four Ektachromes. 


HIS HOLINESS, POPE PIUS XII Ox ARSH, OTTAWA 





In five tense moments, Karsh 
photographed his way ~ 
from obscurity to fame 


ARSH is many men. The 41-year-old Canadian 
portraitist, for whom five tense moments—when he tamed the majestic lion of the British 
Empire, Winston Churchill—spelled the difference between relative obscurity and imterna- 
tional fame, is the sum of many of the elements one finds in his powerful pictures. 

A portrait by Karsh in many respects is a portrait of Karsh. A creative individual puts 
something of himself in each work. Karsh’s photographs reveal a great deal of the keen person- 
ality and the most individualized approach to emerge in the field-of portraiture in many years, 

Karsh is an astute director, a Cecil B. DeMille of the still camera. He is in complete 
command of his sitting at all times. When Churchill had finished speaking in the Canadian 
House of Commons during the war, he was in no mood to be photographed. Karsh gently 
persuaded him to pose for two minutes for one shot—“and I mean two minutes for one shot.” 
At which point Churchill stuck a freshly lighted cigar in one corner of his mouth and waited. 

Karsh advanced with an ash tray, but was repulsed by a disapproving frown. Karsh was 
determined that the cigar should not appear in the picture. There was no time for persua- 
sion, so he prepared everything, then advanced again on Churchill, removed the cigar from 
his mouth and hurried back to his camera to click the shutter just as Churchill g/owered at 
this impudence. The resulting photograph is world famous. 

Karsh expected an outburst, but Churchill broke into a smile and permitted another shot. 
Then he shook Karsh’s hand and said, “Well, you can certainly make a roaring lion stand still 
Continued.an page 95 
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BORIS KARLOFF 
carried on a lengthy conversation with Karsh on labor, unions and socialism. Karsh 
fierce 


KARLOFF, who has deserted Hollywood for Broadway, where he is appearing in Peter Pan, 
was impressed by the monk-like aspect of the man, his austerity and simple wa 
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e, Karsh says he is really one of the gentlest, most courteous and likable of men. 
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JEAN SIBELIUS 


The composer had been ill for some time and was almost a recluse. Di ic and 

official sources were unable to get an appointment for Karsh. But the manager of the Finnish 

Office of Shell Oil was an old friend of the Sibelius family and could. At 84 

Sibelius isa straight-backed, strong figure, and gave Karsh a cordial welcome. He 
for 3 hours on a Saturda ernoon 

y. He said, “This is my last hope 


and several hours the following 
of getting a good photograph. 
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JOHN RAWLINGS FOR VOGUE © THE CONDE NAST PUBLICATIONS, INC. 


THERE’S NOTHING WRONG 
WITH DAYLIGHT 








The photographer today has indeed become sophis- 
ticated. He has holed himself up in a dark room, 
equipped with any number of “spots” and “floods” 
and there, like a sorcerer in his cave, he does his 
worst. The strange result is that this mumbo-jumbo 
produces pictures which seem so much alike. 

It took me eleven years to realize that we profes- 
sional photographers were ignoring the most pre- 
cious asset we had: the controlled use of natural 
light. That light has a quality—if we will only let it 
break through the walls of our studios—which no 
other light can give. Whether brilliant sunshine or 
overcast daylight, it lends its own breathing, natu- 
ral life to the subject. The picture is never dead. 

Of course, there is nothing new about taking pic- 
tures with the aid of the sun; we all begin that way. 
But the controlled use of daylight inside a studio is 
a more complicated matter. Black shades, screens 
and a dozen other devices are necessary if the pho- 
tographer is to capture the mood he wants. Natural 
light is capricious. It changes constantly. But this 
fact in itself is a challenge. And the light always 
brings its own gifts to stimulate the imagination of 
the photographer. 

If photography is an art—and not a mere manipu- 
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BY JOHN RAWLIN 


lation of tricks—it must avail itself of that wealth of 
effects which only natural light can offer. Once that 
step is taken the range of possibilities is so enormous 
that there seems no limit to the photographer's cre- 
ative choice. 

I have been guilty of all those well-worn distor- 
tions with artificial light. Fashion photography offers 
a particular temptation to use them. The field of 
women’s clothes is, by its very nature, fickle. Each 
season the fashion designer must produce his latest 
“innovations.” The “new note” seems to require some 
new sleight of hand to set it off. Quite naturally the 
harried photographer thinks he must resort to dis- 
tortion if he hopes to stay in the business. 

We all share the danger of following too slavishly 
not only the lighting effects, but the general style of 
one or two prominent photographers. In the late 
twenties the magical “baroque” art of Huene had us 
bewitched. Everything had to be opulent and deep- 
shadowed. Backgrounds were intricately arranged to 
give the requisite effect of luxury. The fashion pho- 
tographs of that day reflect an era which had never 
heard of depression. And they gave the ladies of that 
happy, easy-spending time a romantic dream to live 
up to. The inspiration of Huene’s school were the 


PHOTOGRAPHS FROM A FORTHCOMING BOOK ON PHOTOGRAPHY OF THE NUDE BY JOHN RAWLINGS 


THESE two contrasting photographs by John Rawlings have one thing in common; they were both taken with day- 
light. The fashion photograph, left, was made in front of backdrop using balanced daylight. The figure study below was 
photographed in late afternoon light on Tri-X, 8x10 Pan film using a 12 inch Goerz-Dagor at 1/10 sec., F:11. 











fashionable portrait painters of the past: Gains- 
bcrough, Romney, Sargent. Often the photographer 
would reproduce, down to the last crook of a finger, 
the attitude of some long-dead beauty who had 
reigned in Georgian or Edwardian London. Decid- 
edly that wasn’t the kind of approach which could 
earn for photography the right to be considered a 
legitimate art. It was timid, snobbish and second- 
hand. But it appealed to the mood of the time and 
such men as Huene developed it to perfection. 

The next change came with what art directors call 
the “soft-focus,” frothy feather and lace “Beaton” 
period. The mood was still nostalgic and serenely 
poised in the manner of the eighteenth century. But 
the décor was different. This was the era of eccen- 
tricity. Syrie Maugham introduced the idea of rooms 
done entirely in white, Dorothy Draper advocated 
lamps “made of old-fashioned brass spittoons.” The 
fashion photographers trotted doggedly along in the 
wake of these arbiters of taste. What a collection of 
horrors I dragged home from the junk shops on Third 
Avenue to use as “glamourous” background props. 


ee 


ABOVE, a figure study made in Rawlings’ studio at noon with 
on. Notice that even with the sun directly overhead, 
the daylight can be controlled so that there are no harsh 
shadows. The Ektachrome, opposite, was made with natural 


daylight, at an exposure of approximately 6 seconds. 
42 


Together with my photographs of that day they 
would make a pretty impressive bonfire! 


Then came a really important change. The influ- q 


ence of Steichen’s precision lighting and portrait ™ 


composition began to be felt in the fashion field. The | 
neophytes, still breathless from trying to catch up — 
with Syrie Maugham, had to start out on a new tack. 
Suddenly it was impossible to photograph anything 
without at least eight small “spots” and four varying 
“floods.” The model had to have a tiny highlight on 
each temple, a flicker of light on each cheekbone, 
one or two across the nose and a speck of light on 
each knuckle of the hands. This was probably as 
near to “painting with light” as a photographer could 
come. The only trouble was that the light was arti- 
ficial and the result remained supremely artificial, 
too. I began to get restive and to wonder if there 
weren't some way out of this straightjacket which 
we photographers had put on. 

I realized that the more lights I used the more I 
separated myself from the lyrical, natural thing I 
wanted to capture. The whole composition seemed 
to harden and glisten in front of me. I wasn’t con- 
trolling my subject matter with those lights; the lights 
were controlling me. 

Gradually, still groping for assurance that what 1 
wanted could be done, I began eliminating the 
“spots” one by one. But still I hadn't arrived at the 
real courage of my conviction. My source of light 
was still the large, 1000-watt bulb in my studio. 

Then one evening I had dinner with a friend, a 
famous designer of contemporary furniture. He kept 
referring again and again to the idea of “simplicity.” 
The word suddenly caught my attention as it never 
had before. That was what I had been striving for. 
And to achieve it I had to let the daylight in. 

The very next day I began looking for a new stu- 
dio. Luck was with me. I found the top floor of an 
old building where I could build a studio that looked 
right up into the sky. Today—in this same old build 
ing—my entire working space is covered by a high 
arched roof of clear glass. 

It took me six months before I had mastered the 
initial difficulties of converting from the use of arti- 
ficial light to daylight. There are still difficulties but 
they are the sort which every photographer faces; 
the idea what a picture could be always seems—at 
first—to defy the means at your disposal. 

One of the first pictures I took under the new con- 
ditions was an almost entirely white leg shot. The 
purpose of the picture was simple; to show a woman 
putting on an exciting new shoe. Nothing else. I 
wanted the idea to get across immediately, hence 
there must be nothing to distract the eye. The picture 
was taken about six o'clock in the afternoon of a grey, 
fall day. The light was diffused through an ordinary 
white muslin tent, built from the lens out, completely 

Continued on page 84 ~ 











EKTACHROME BY CLARK DEAN 





lens for intimate pictures. 


ome closer 


For an inexpensive gadget, a portrait lens packs a 
haymaker swing. Its ability to make big, dramatic 
pictures opens up all kinds of possibilities. And unlike 
many camera accessories, its use isn’t limited to the 
moment that the shutter is snapped. It works in the 
darkroom over the enlarger lens in a couple of ways, 
which we'll get to in a few minutes. 

Just in case you are a bit confused when a camera 
dealer pulls out a piece of glass which is called a 
“Portra” or a “Rolleinar” or a “Proxar” and says, “this 
is it,’ we should establish here that these are all 
trade names for a simple positive meniscus lens which 
has been appropriately mounted. Apparently the 
most difficult optical problem involved in their man- 
ufacture is dreaming up new names for them. 

A portrait lens will work on practically any cam- 
era; the main points to be sure of are that the mount 
will hold tightly to your lens, and that you obtain a 
focusing table that gives you the corrected focusing 
distances for your particular camera lens. (These 
tables are usually packed with the lens. The March, 
1950 issue of Modern Photography contained an 
extensive series of tables for different lenses in the 
Photo Data clip sheets. 

By using a portrait lens on a camera the close focus- 


THE Ektachrome on 
the opposite page by 
Clark Dean shows the 
dramatic quality a 
close-up can give in 
color. The two illustra- 
tions at the right show 
the attachment of a 
portrait lens to an en- 
larger and to a cam- 
era. Both uses give 
larger pictures. 


ing limit is brought close enough to permit head and 
shoulder portraits, and if a “strong” portrait lens is 
used, the face alone will fill the negative. Portrait 
lenses come in increasing powers of 1+-, 2+ and 
3+. For most portrait work, the i+- or 2+ will be 
most satisfactory. : 

For small camera users, the portrait lens is often 
the best “fine grain developer” that can be added to 
technique. For the camera can be brought closer to 
the subject and the negative filled with the face. That 
means that the blow-up for an 8x10” print will not 
be nearly as many diameters: result, sharper prints 
with less grain. 

The most important result of the addition of a 
portrait lens to your camera kit will be.the realism 
and impact you can give a portrait by practically 
looking into the whites of the eyes. Take the portrait 
of Sam Kramer, the silversmith, on page 47 by Mar- 
vin Koner of Black Star as an example. His sensitive 
eyes seem to look right into your innermost secrets. 
The slight wisp of a smile gives an understanding 
nod of approval. Can you imagine how much less 
effective this same picture would be if his shoulders 
and the background intruded upon it? 

In the world of cameras no gadget is an unmixed 
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blessing, and of course a portrait lens has its own 
special set of problems. There is the old problem of 
parallax—with it you can chop off your subject's head 
painlessly and with no effort at all. Why? Well, your 
viewfindéf is set for a certain near-distance and with 
a portrait lens you come a lot closer. Since your view- 
finder is a couple of inches (or more) from the cam- 
era-taking lens you'll see head and shoulders in the 
finder and the negative will show the shoulders minus 
the head because the taking lens is on a different 
axis. You can adjust for this fault with some prac- 
tice, and by getting a slightly higher view of the sub- 
ject (in the viewfinder) than you want to put on film. 
If you have a twin lens reflex you will need a pair of 
portrait lenses so you have the same focus in the 
viewing lens as in the taking lens. For the Rolleiflex 
and Rolleicord there is a parallax correcting lens 
which is mounted on the viewing lens and takes care 
of parallax. It’s called a “Rolleipar.” 

For cameras that have a groundglass there is no 
parallax problem since you see what the negative 
does when using a portrait lens. 

The cost of a portrait lens varies, depending on the 
size of your camera, from $1.50 to $3.00 for the 
most popular sizes. For the pairs needed for reflex 
cameras you can spend more money—up to $28.00 
for a set with a parallax correcting lens for the viewer. 

In the darkroom a portrait lens can help make big 
blow-ups even a little bigger. Many enlargers don’t 
permit more than 8 or 10 times enlargement to be 
made without turning the head. This represents con- 
siderable arranging and weighting to counterbalance 
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MARVIN KONER’S portrait of 
the silversmith Kramer, right, is 


a striking combination of close- 4 


up meg 0 and extreme blow- 
up with the enlarger. 


the change of enlarger position. With a portrait lens © 
it’s as simple as slipping on a filter and you'll get a 
much greater degree of enlargement. This will work 
only when your enlarger is set for a fairly large © 
blow-up. If you bring the enlarger head down close ¥ 
to the paper you'll find the portrait lens has a reduc- | 
ing effect. 

Unusual pictures unfold once you get into the 
world of the close-up. Your imagination should sup- 
ply the subject matter and a portrait lens will take 
care of the light rays. 


DRAMATIC LIGHTING, to add emphasis to an extreme 
close-up, was used by Rawlings in the photograph below. 
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Text and photographs 
BY ANGUS McDOUGALL 
& HENRY F. LARSON 


Milwaukee Journal 


AN up-shot of a dancer made with the “X” lighting set-up. A fortunate camera and 
subject position hid the light, which is directly behind the feet of the dancer; notice the 
wire leading to the light and the shadows of the light and dancer on the wall. 





A versatile lighting set-up for the 
newspaper photographer’ $ portraits 


FOUR 1000 watt-second Strobe IV units 
were used in “X” placement to light this 
convention. Notice that the lighting worked 
equally well for the long and close shots. 


T.. best light for natural, unposed pictures and por- 
traits is natural daylight. The next best lighting we have 
found is a speedlight placement we call “X”-Lighting. 

For natural lighting effect with any camera angle or 
subject position we like to use “X” lighting with speedlight. Room light may have a pleasing and realistic qual- 
ity, but often the light intensity is so low that it is impossible to make good pictures of active people. The 
photographer is constantly fighting the handicaps of slow shutter speeds and a too wide diaphragm. 

“X” lighting with speedlight offers you the fast shutter speed and camera freedom of speedlight plus the 
quality of room light at its best. Of course, the same set-up can be used with flashbulbs, too, but there are 
some limitations in the technique, especially with repeated exposures. 

The light set-up consists of placing speedlights in the four corners of a room so that the beams of light 
cross in the center to form an X. This X may also be rotated from the corners to the center of the walls. The 
accompanying diagrams (see page,50) show the arrangement and coverage of the lights. 

The flash tubes should be placed as high as possible, preferably so that the light falls on the subjects at a 
45 degree angle. This light position helps fill in shadow areas and gives a natural modeling effect. Then too, 





CAMERA at position (1) gives even front and back lighting, 
in other words conventional, well-balanced lighting. Camera at 
—, (2) gives strong back and side lighting, with moderate 

ont light, for crisp negatives. Other camera positions in the 
yellow areas give variations of the above lighting. 


WITH “x” lighting the subject will be effectively lighted any- 


where in the area, numbers 1 to 5. This lighting 
arrangement allows complete freedom of movement for both 
the subject and the photographer within the yellow area. It 
permits subtle light combinations as well as dramatic camera 
angles to be for additional interest. 


HER IS “X” lighting in use in the Milwaukee 
Journal studio: photographer Larson is on the 
floor and McDougall is on the ladder, illustrating 
two extreme camera positions that the photog- 
rapher can use and still have effectively lighted 
pictures. The four SR Strobe units are placed on 
the points of the letter “X”, and are powered by 
110 volt, 60 cycle current. 


50 


the subjects receive light reflected from the walls 
of the room as well as direct light. The amount 
of this reflected light, however, depends upon 
the size and color of the room. When the lights 
are placed high enough, there is less chance of a 
backlight causing lens flare. Two choices are 
open to the photographer when he decides to 
shoot from a low angle: He may turn off the 
backlight temporarily or he may shoot with the 
backlight hidden behind a subject. 

Two methods of triggering the lights are avail- 
able to the photographer: He may run a trigger 
cord from his camera to the closest unit. When 
it is fired, the light from it will activate the elec- 
tric eyes on the other units (such as are used on 
SR Strobs and other slave light units) and set 
them off simultaneously. Or to enable the pho- 
tographer to be completely free from any con- 
nections between his camera and the power 
packs, he may carry with him a small portable 
speedlight with the flash tube pointed at the ceil- 
ing or toward the back of the camera. The port- 
able speedlight, used this way, will merely serve 
to flash the four units and no direct light from it 
will fall on the subjects. 

The “X” lighting technique enables the pho- 
tographer to use a variety of camera techniques. 
For example, if the photographer wishes to re- 
main as inconspicuous as possible so that he can 
candidly interpret his subjects’ attitudes and 
activities, he might choose a telephoto lens. He 
would then be so far from his subjects that they 
would be unaware of his presence or they would 
think he was photographing the entire room. Or 
if the photographer wants to be free to move 
about quickly, he might choose an inconspicuous 

Continued on page 96 








“GEE, it’s Hopalong Cassidy!” was the exclamation of these kids as met 

Because of the flexibility of the “X” lighting set-up Henry Larson was 

caught the little girl's hes under Hopalong’s arm. Notice that the camera was positioned 

shoulder blocked out the direct light rays, and that this provided some very hot edge-lighting on the heads. 














LIGHT PORTRAITURE 


Three ways to use one photoflood light and a 
cardboard reflector for making home portraits 


A professional photographer often uses a number of 
large light sources in making a portrait for the sim- 
ple reason that he has them available and is used to 
using them. Actually, though, the lighting effects 
that a professional photographer obtains by using 
large equipment at a distance from the subject can 
be duplicated in practically every respect by the 
amateur who uses simple equipment placed close to 
the subject. 

Any of a number of attractive lighting set-ups 
can be arranged by means of a single light source 
and a reflector. Some of the most: versatile lights on 
the market are the Reflector Photoflood (RFL-2) 
bulbs. These bulbs, which feature their own built-in 
reflectors, are available from photo dealers for about 
$1.19 each. An adjustable stand with a lamp recep- 
tacle fastened to it and an aluminum rough-surfaced 
reflector with a stand to support it, are the only 
other essentials you will need. You can make the 






BY FRED ARCHER, DIRECTOR, ARCHER SCHOOL OF PHOTOGRAPHY 


reflector by crinkling up pieces of tin-foil, smoothing 
them out, and gluing them to a sheet of cardboard 
the size of a salon mounting board or larger. If 
necessary, you can use a bridge lamp in place of an 
adjustable stand to hold the reflector flood lamp, 
and in all probability you can persuade a friend to 
hold the tin-foil reflector in the right spot. 

Although there are many one-light portrait varia- 
tions that can be arranged with or without the use 
of the reflector, only the three most popular arrange- 
ments will be discussed here. Two of the lighting 
arrangements require fill-in illumination from the 
reflector; one arrangement dispenses with the reflec- 
tor altogether. 

Three-Quarter Lighting. Begin this lighting ar- 
rangement (Fig. 1), by placing a chair, bench, or 
kitchen utility stool at an angle about four feet in 
front of the wall or background. The camera should 
be at least 5 feet distant from the posing stool if dis- 





SIDE LIGHTING. (Fig. 2) Only 
the left side of the subject’s face 
receives direct light in this portrait. 
The shadow side is illuminated 
by positioning the reflector as 
shown in the diagram and 
“over-all” illustration. 


tortion is to be avoided, and although adjustments 
in height may be desirable later on, it is usually a 
good idea to start out with the camera raised to the 
approximate head-height of the subject. 

If the subject is asked to sit with the body straight 
with the posing stool, but with the face turned 
towards the camera, a pleasing three-quarter pose is 
achieved insofar as the shoulders are concerned. The 
next step is to place the light at a distance of about 4 
feet from the subject, and at an angle between the 
camera and the subject of about 45°. With the lamp 
in this basic position, it should be carefully raised or 
lowered, or moved forward or backwards, until the 
nose shadow blends with the face shadow to create 
a triangular patch of light on the cheek that is far- 
thest distant from the light source. The exact posi- 
tion of the main light will vary with individual 
faces so rather than attempt to light a subject by 
formula, learn to watch the shadow patterns on the 
face for pleasing effects. 








When only one source of illumination is used in 
an off-center position, the shadows it creates are jet 
black and harsh insofar as the camera is concerned. 
(Remember that the camera and film will pot pick 
up the shadow detail you may be able to see be- 
cause they are far less sensitive than the human eye. ) 
To throw illumination into the shadow areas so that 
detail in them will be recorded by the camera is 
a job for your cardboard reflector. Bring the reflec- 
tor in on the shadow side of the subject to approxi- 
mately the same angle and position that the flood- 
light occupies on the other side of the camera. By 
moving it forward and backward, or by turning it 
slightly to right or left, it will be possible to reflect 
light from the main source into the facial shadows, 
giving them luminosity. If you have a photo-electric 
cell exposure meter, you can make sure of obtaining 
negatives that print easily by adjusting the reflector 
until a meter reading on the highlight side of the face 

Continued on page 96 
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Eisenstaedt’s 
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PORTRAIT OF HOLLYWOOD 
JOO OO OE OO OE 


BY 
GEORGE J. 
DERKOWEIZ 


WHEN EISENSTAEDT turns his 
sensitive eye and camera lens on the 
people that make up H 

some interesting picturgg.are 

to turn up, These were made on his 
last trip to the West Coast. On the 
facing page, an action shot made 
with a of Marilyn Maxwell's 
Atomic Dance in M.G.M.'s “Keys to 
the City.” The scene was laid in a 
San Francisco Chinese restaurant. 
While she danced the patrons 
snatched at the balloons. Chee- 
tah, of the Tarzan series, and his 
trainer. ing to Eisenstaedt 


te 


PHOTOGRAPHS FOR LIFE BY ALFRED 
EISENSTAEDT © TIME, INC. 


In the star-spangled arena that is Hollywood, one photographer more or less is a matter of little 
consequence. In an industry in which the tripods are as numerous as trees in a forest, one would 
expect the arrival of another cameraman to go unnoticed. 

However, when Life's Alfred Eisenstaedt and his bride dotiained at Los Angeles, he was rushed 
directly to M-G-M studio to begin taking pictures of Gene Kelly's dances in “On the Town.” Eisen- 
staedt, on a busman’s honeymoon, had been sent by Life to cover both the froth and substance of 
Hollywood. The movie makers, down to Cheeta, the trained chimpanzee who scampers about in 
Tarzan epics, were prepared to turn handsprings to help him. 

Eisenstaedt was no newcomer to Hollywood. In 1936, a year after he walked down the ship’s 
gangplank from Germany, he had impressed the cinema world by his sensitive photography and 
unusual candid viewpoint, Two years later he was back again and once more won the admiration of 
the people who know better than anyone else that working with a camera can be a wonderful syn- 
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EISENSTAEDT was intrigued with the fine acting Gene Kelly put in a story he was 
telling, left, between takes on “The Black Hand.” The kids are Italian extras, and the 
black canvas in the background is the giant black tent that M.G.M. throws over an out- 
door set when they want to shoot night scenes in the daylight. Below, an informal por- 
trait of Kelly made after a tennis game as a possible cover for Life. 


thesis of sheer drudgery and creative exhilaration. 

Hollywood couldn't get over this short, modest man with a miniature 
camera. Accustomed to the great “I” in individuals, they marveled at 
Eisenstaedt, who, like the most downy of screen fans, toted a camera in 
one pocket and an autograph book in the other and asked for the signa- 
ture of everyone he photographed. 

His first published photograph—a shot of a woman tennis player, taken 
in Europe in 1927 when he was a salesman of women’s belts—stands up 
as a good picture, even against today’s higher standards. Since then he 
has many times shown the fertile imagination and penetrating insight 
that have made him one of the outstanding contemporary photojournalists. 

Eisenstaedt is avidly interested in people. Returning to the film city 
represented a greater challenge than usually confronts him on an assign- 
ment. Here was a subject that, without a doubt, had been done to death. 
The trick was to find a new angle, new pictures to shoot. 


a 





A PHOTOGRAPHER will always take a picture of another photographer making 
cheesecake shots. In this case Eisenstaedt couldn't resist Bob Landry of Life shooting 
Shelley Winters in color in the Universal still studio ...a symbolic shot of the main 
preoccupation of movie studio still photographers. 
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IN THE Warner Brothers pie 
“Caged” there is brief cut of legs 
of a group of the women prisoners in 
the shower. Eisenstaedt saw these ex- 
tras under the rehearsal light and 
thought that the full figure shot was 
more interesting. 


® 


TO MAKE an informal portrait of 
Alan Ladd, at home on his ranch and 
rested, Eisenstaedt drove 70 miles out 
of Los Angeles and made this natural 
shot, which is some little distance away 
from the typical publicity photograph 
that the studios release. 


Eisenstaedt went to work. He had a number of Life assignments to 
shoot. Using his own intimate approach to the idea that “nothing is more 
interesting than people,” this friendly photographer cut through the gar- 
lands of tinsel that studio press agents like to surround every movie per- 
sonality with, and began shooting the people-pictures that caught the 
personality, the ego and the inhibitions (and lack of) that make this 


Continued on page 82 


NINA KOSCHETZ is one of the musical greats who have chosen to make their home in Hollywood. An 


internationally known Russian singer, she is now a teacher and is affectionately known as “Mama” Koschetz. 
The story was one of the “Life Visits” series and pictured a day in the Koschetz home. 


























CAN YOU CAPTURE 
A WILD 
ANIMAL'S 


CHARACTER 





ON FILM? 








\ V. patience and a long telephoto lens attached to your 


camera you are equipped for wildlife photography. Add to 
these a pair of 8X binoculars and you may spend a lot of pleas- 

ant afternoons out-of-doors scanning distant hillsides for subjects. 
But maybe, like myself, you won't be satisfied with the pictures you 
bring back. 

For one thing, your photos will have the same sort of look about 
them as the view through your binoculars—a flattened, unnatural 
perspective, if you stop to analyze it. Then, unless you are lucky, the lighting, the 
background, and the creature’s pose may all leave much to be desired. Most of 
the time you aren’t lucky and you end up with a handful of animal grab shots. 

To portray the wolfishness of a wolf, for instance, is quite another photographic 
problem. If you are successful, you have a portrait of the creature that captures 
the texture of its fur, the look in its eye, the carriage of its head—a closeup pic- 
ture of the animal at home in its natural surroundings. And more than the picture, 
you have the inner satisfaction of having faced the animal on its own ground and 
tricked it into posing for your camera. 

If you are a student of nature you have at least a primary knowledge of birds 
and animals and taking closeup pictures of them should be fairly easy for you. — ee 
But if you don’t know the ways of a buck, the meaning of his tracks, the fact that 
he can hear from all points of the compass by merely shifting his big ears, thgt 


s 


THIS MULE deer doe with her fawn demonstrate that good pictures can be made with simple 
equipment. The camera was an old folding Kodak, Model 3-A, 8’ from the subjegts. Also ape P 
by remote control was the striped skunk, above, at a distance of 4’, Photos by the SOF. 





his eyes are keen to locate you and that his nose will 
find you with the aid of the slightest zephyr, then 
your chances for a picture are practically nil. Those 
characteristics are only the well-known senses of the 
deer. Hundreds of other details which constitute the 
lore of the deer and, in fact, of all animals, are the 
subtleties man must match his woodcraft against in 
getting closer to nature. Fortunately, however, most 
of us are equipped with the essential qualities that 
go to make a naturalist; for being a zood naturalist 
is mostly a matter of being a good observer. 


Squeak Technique 

There is nothing new or patented about pulling a 
string to release the shutter, nor about “squeaking” 
to attract an animal's attention. Put the two together, 
though, and you have a made-to-order setup for wild- 
life portraiture. It works like this: 

Your camera is placed and adjusted for the closeup 


shot with due regard for light, wind (depending 
somewhat on the kind of animal), and for your own 
position. Then you wait concealed in a blind any- 
where from thirty to a couple of hundred feet distant. 
When your subject has approached the camera setup 
and finally you decide its position is about right, you 
imitate (not necessarily accurately ) the cry or squeak 
of a bird or rodent. Animals are alerted to any sounds 
which suggest disturbance among their kin, and if 
the sound is not associated with man they will inves- 
tigate with all their senses directed toward that 
sound, At this moment the animal has assumed a 
vigilant pose and you release the shutter from your 
blind, catching the subject with an alert, though un- 

afraid expression. 
“Squeaking” is a trick used by naturalists in their 
Continued on page 91 


SUBJECT 


BLIND 


A REMOTE controi setup hike that diagramme 
above was used in photographing the America 
mink, left. Concealed in a blind 30 feet away, 
the author “squeaked” like a wounded sparrows 
to stop the animal in a characteristic pose. No 
the blurred front paws which were still moving 
too fast to be stopped at 1/180 second. Bela 
is shown the other's S Graphic equipp 
for remote release: (1) Heiland Pressmast 
solenoid; (2) 6’ cord to solenoid shutter relea 
(8) chain-type ising switch with line attache 
See text for data on photographing the vel 
buck opposite. Photos by Henry H. Sheldon. © 








I. TRIED IT MYSELF 
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FLASH GOT IN HER EYES is the whimsical title Joseph Alea gave this picture which 
was inspired by the article titled “Out Of This World” in the March issue of Modern, 


In itself a camera is a lifeless thing, and data on lens openings and shutter speeds are 
hieroglyphics that mean little to anyone except their authors. What really matters is not the 
instrument used or the formula followed, but the end result. The picture itself. 

Into Modern’s editorial offices each day flows a kaleidoscopic stream of pictures from 
readers who have been inspired by articles published in the past. Sometimes the interpreta- 
tion of an article—as reflected by the pictures made by readers—is amusing or startling. 
More often, however, these pictures reveal an honest effort on the part of their makers to 
improve their interpretative techniques. As often as we-have space to do so, we would like 
to pass along examples of the more interesting work produced as a direct result of reading 
Modern’s articles. If you have a picture you think might be of interest to others, why not 
send it in with a few words about the article that inspired it and your experiences in making 
it? Accepted pictures will be paid for at our regular rates, but unaccepted pictures can be 
returned only if accompanied by self-addressed, stamped envelopes. All material should be ad- 
dressed to: Columns Editor, Modern Photography, 22 East 12th St., Cincinnati 10, Cio. 
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These pictures by readers were 
inspired by articles which have 
appeared in Modern 





issue hs in 
Richard Fisher of 
$10.50. “It works perfectly,” says 


A CLOSER LOOK FOR YOUR CAMERA was the article in the March 
issue that opened a new door for Edgar Robinson of Central Lake, Mich. 
This picture was the result of his first attempt at close-up portraiture 
with a supplementary lens on his camera. Have you tried your luck? 


A SPEEDLIGHT pop yy * Syeowr 
in flight on ee oe April 
issue- brought from 
Lee Kineltiees of Norfolk, Va. Notice 
the marks on the .22 calibre 
bullet ich, he says, was photo- 
graphed at about 5C microseconds. 


ARTICLES on the use of side and 
back lighting in Modern wooed 
Charles Hardy of El Paso away from 
“sun in the face” shots. For this pic- 
ture of his fiancee (left) he used an 
Argus C-3, and lighted the shadow 
side of the face with a #2 photoflood. 





photo data 


OF THE THREE photos above, the tw» closeups at the right 
required increased exposure times to conmpensste for long bel- 
lows extension. The center picture called for 14X the normal 
7 (an increase of % stop), while the closeup shot of the 
girl's face needed twice normal exposure (or one full stop 
increase). In a an “exposure ruler” (below), the arrow on 
the right-hand is held opposite the lens diaphragm (which 
approximates the optical center of the lens) and the required 
exposure increase is indicated by the pointer which appears 
nearest the film this case, 3X. The center arrow on 
the ruler indicates the position of the film for normal exposure 
(camera focused at “Jafinity” a 











i he most complex and least useful of all the pocket 

calculators devised to aid photographers are per- 
haps the ones that figure exposure compensation for 
bellows draw. Their failing is, of course, the fact that 
they are designed to work with every conceivable 
focal-length lens; whereas most photographers have 
only one or two lenses to worry about anyway. A far 
simpler answer to the problem is the “exposure ruler” 
described below—one for each lens you expect to use 
in your closeup work. 

With the exposure ruler you can determine in an 
instant the exposure factor which is needed to cor- 
rect for underexposure whenever you use a bellows 
extension longer than the focal length of your lens. 
To use the ruler, you first focus carefully upon your 
subject. Then you hold the ruler alongside the cam- 
era so that the pointer at the far right hand end is 
opposite the lens diaphragm (as shown at left). The 
exposure factor that falls nearest the film plane gives 
the correct exposure increase for the picture. 

The exposure ruler can be made very easily, in 
less than a half hour’s time. It is only necessary to 
calculate the various bellows extensions which give 
exposure factors of 1%, 2, 3, and 4 with a particular 
focal-length lens, This is done with the “law of 





Use this simple home-made ruler to figure 
your exposures for closeup portraiture 


”: the exposure factor is equal to the square 
of the total bellows draw (distance between film and 
optical center of lens) divided by the square of the 
lens focal length. With a 4” lens, for instance, ex- 
tended to 7”, it would be necessary to allow 3 times 
more exposure than is shown by a meter (4 x 4 — 16; 
7x7 = 49; 49 ~ 16 is approximately 3). 

To find the correct distances for laying off the 
exposure factors on your ruler, merely reverse the 
procedure (by squaring the lens focal length, di- 
viding by the different factors, then finding 
the square root of each of these). You don’t have to 
worry about this math, however, for the figures on 
all popular lenses are given below.. Lay them off on 
a piece of stiff cardboard as follows: First draw a 
straight line and place a mark near the far righthand 
side. From this point measure off the focal length of 
your lens. This is the normal exposure reference 
point which will fall opposite the film plane when 
your camera is focused for “Infinity.” Starting again 
from the righthand mark, lay off successively the dis- 
tances corresponding to the exposure factors, 1#X, 2X, 
8X, and 4X. Finally, ink pointers and exposure factors 
on the ruler and label it for the focal length of the lens. 


The chart below gives “‘exposure ruler” measurements for most popular lenses: 





REFERENCE BELLOWS DRAW (for given exposure factors) 


LENS FOCAL LENGTH 
POINT* 14%4X 2X 8X 4X 





101mm (4”) 4” 4," 554" 6%,” 71544” 
105mm (44%”) 4,” 56” aa 7346” By,” 
127mm (5”) ” 61%” 746” 8146” 10” 


135mm (5%6”) 
152mm (6) 
64,” (165mm) 
190mm (7%) 
8” (203mm) 
8Y,” (216mm) 
10” (250mm) 





546” 
a” 
6%” 
7Y,” 
po 
84” 
10” 





6%6” 
The” 
71546" 
9% 6” 
9134 6” 
10%” 
124" 





74" 
86” 
96” 
10%" 
114,” 
12” 
144,” 





gy,” 
10%” 
11y,” 
121% 6" 
12%,” 
14y," 
17% 6” 





105%” 
12” 
13” 

14154,” 
16” 
17” 
0” 





*distance for normal exposure—“Infinity” setting 





2. ...8he had us do a composition while she fixed her hair. 


Movie portraits 
will add 


untimacy to 


your family 
film collection 


; Photos by K. ROHRIG from Wolff-Tritschler 
é 4 «++ Annie made a face and teacher caught her. : 


4,” .. but then the new. priicipal come in. De ...he hava Mtle moustéche thet wiggles when he talks. 





ANIMATED PORTRAITS 


Family travelogues, graduations, the new baby, as 
well as a hundred other happenings deserve a place 
in every moviemaker’s library. But so do closeup 
studies of the people who live in his films. Take 
down any family album and you will find it sprin- 
kled liberally with portraits of assorted family faces 
—faces that would come to life in the color and move- 
ment of modern motion pictures. 

The filming of these animated portraits can be 
made a family game that’s fun for everyone. All the 
family can participate; in fact the more people pres- 
ent, the less your subject will be inclined to notice 
the camera. Let’s suppose you have your subject 
seated in a comfortable chair before an uncluttered 
background. Then while you adjust your lights as 


unobtrusively as possible, you strike up a conversa- 
tion that will draw in both the subject and other per- 
sons in the room. 

Leading questions are often the secret of putting 
the sparkle of naturalness in your film. Perhaps they 
will turn on events of the day, picnic plans for to- 
morrow, or even a round-robin quiz game. Whatever 
you ask, it will serve the twofold purpose of putting 
your subject completely at ease while evoking char- 
acteristic expressions and gestures. 

After your lights are positioned and the person is 
no longer acutely conscious of the camera, you can 
begin making short takes—all the while joining in 
the talk yourself. At first the sound of the camera 

Continued on page 80 


6. ...and when the children started giggling, teacher said “Now children, remember we're little ladies and gentlemen!” 
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You’veE been making pictures all summer. Vacation pic- 
tures .. . pictures you’ve scheduled for certain kinds of 
light and foliage . . . pictures of travel ... of places and 
projects and people. 

And, like as not, you have a bushel of negatives that 
haven’t been printed yet or transparencies that have 
yet to be screened. You’re saving them for the official 
opening of the Indoor Season. 

Wait no longer. The Season’s open. (Fact is, of course, 


it never closed, but we all tend to be creatures of 
habit.) Now’s the time to fresh up your darkroom, to 
bring your equipment up to date, to get what you need 
to make those negatives and transparencies of yours 
really sing. Your Kodak dealer will show you more... 
and more completely ... than can be shown here. But 
check through these items; they'll give point to your 
shopping . .. save you time and money. 


Eastman Kodak Company, Rochester 4, N. Y. 


Safelights 


How long since you’ve checked 
your safelights? Right’ now 
would be a good time to put in 
that setup you’ve been promis- 
ing yourself ...the one featur- 
ing a big, indirect-type Kodak 
Utility Safelight, Series C. With 
chains for ceiling suspension, 
$13.42; with wall bracket, it’s 
priced at $15.27. 


Kodak packaged chemicals, 
from packettes up to as large as 
you can use, provide you with 
tailor-made processing for every 
photographic requirement— 
color work included. In mono- 
chrome, the trend is to Kodak 
Microdol Developer for nega- 
tives; Kodak Dektol or Selectol 
Developer for prints. 


Aprons, and such 


Hypo, among other darkroom 
solutions, is definitely tough on 
clothes. It’s good sense, there- 
fore, to use an apron—a good, 
pliant plastic apron such as the 
Kodak Darkroom Apron. Me- 
dium size, $2.25; large, $3.00. 
And, to protect your hands, use 
Kodak Stirring Paddles; they’re 
“‘necessities”’ ; 35 cents each. 


Printers 


If you’re as fussy about your 
contact prints as you are about 
enlargements, you’re probably 
a good photographer. And you'll 
have a good printer—the Kodak 
All-Metal Printer, Model 3, for 
example. It serves all negatives, 
from miniature up to 4x5 14, and 
has all necessary adjustments, 
Price, $22.50. 





The Kodak Florolite Enlarger 


Here’s the first really big development in en- 
larger design in many years. It is not merely 
that the Flurolite has a new kind of light 
source—cold-light fluorescent in a ring, in- 
with a new reflector design. It is, 
rather, the fact that it is the sum of a whole 
bevy of features. The new light source gives 
unprecedentedly even illumination, with the 
brilliance and speed—but neither the ex- 
pense nor the complications—of a condenser 
system. The light is instant-on, instant-off 
-.. the negative carrier tilts and rotates for 
control of distortion...the controls for 
magnification and focus can conveniently 
be handled simultaneously ...the super- 
i as desired, velvet- 
smooth action and extreme stability ... and 
in the base is a big (17” wide, 21” deep, 
and 5” high) lighttight paper cabinet. 
Without lens, the Kodak Flurolite En- 
larger is priced at $112.50. Any of the Kodak 
Ektar or Ektanon Enlarging Lenses (rang- 
ing in price from $22.50 to $56.00) may be 
used with the serene certainty that the basic 
design of the Flurolite will give it opportunity 
to realize its full potential utility, 


Viewer 


3 see your transparencies on 
lide Table Viewer? It’s 
satisfying experience. 

| intended to serve large au- 

nees, the Table Viewer is ex- 
t, nonetheless, for show- 
ms to small—and critical— 
ups. It’s projector, ‘screen, 
d slide changer, all in one. 
The price is $95. 
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Timer 


The Kodak Electric Time Con- 
trol gives you precision of expo- 
sure, time after time after time 
—in both contact and projec- 
tion printing. For color work, 
, Such a device is necessary. The 
Kodak Electric Time Control 
connects to your printer or en- 
larger, and measures the séc- 
onds, as set. Price, $13.50. 


For Your Slides 


Transparencies rate orderly safe- 
keeping, too. A Kodaslide File 
Box offers a safe, convenient 
haven for 150 slides, and costs 
only $1.15. For convenience in 
grouping, there’s the Kodaslide 
Compartment File (illustrated), 
affording 12-group arrangement 
of slides, 160 to 240, depending 
on mount. Price, $3. "5. 


Projection Papers 
With three great basic kinds of 
Kodak-made enlarging papers 


—Kodabromide, Kodak Pla- 
tino, and Kodak Opal—each in 
a variety of surfaces and tints, 
the discriminating worker has 
material fully capable of realiz- 
ing the utmost from any given 
negative. And all three respond 


- to appropriate toners. 


Projection Print Scale 


Don’t waste a lot of perfectly 
good paper figuring out the 
right exposure for an enlarge- 
ment. The Kodak Projection 
Print Scale gives you the answer 
in one easy test. It’s a sound in- 
vestment at $1.34... which is 
what it costs. Add it to your 
kit of practical enlarging acces- 
sories today. 


Projectors 

Good transparencies deserve 
good presentation; with a Ko- 
daslide Projector all’s well. For 
most showings the Kodaslide 
Projector, 2A, with its f/3.5 Lu- 
menized 5-inch lens, is the right 
answer. Price, $49.50. The Ko- 
daslide Projector, Model 1A, 
also with Lumenized optics, is 
reasonably~ priced at $29.50. 


Very Neat 


Of all your. photographic pos- 
sessions, the most valuable are 
your negatives. Do you keep 
them safely and in order? ... 
Kodak Negative Files—well- 
bound books of transparent, 
numbered envelopes—are avail- 
able for miniature negatives as 
well as for others ranging up to 
5x7. Priced from $2.25 to $3.25. 


Prices include Federal Tax where applicable 


The Master Model 


For large-audience presentation 
of your slides—at service club 
meetings, lodges, churches, etc. 
—there’s nothing like the Koda- 
slide Projector, Master Model. 
Use a 1000-watt lamp and fill a 
really big screen. Choice of five 
Kodak Projection Ektar or 
Ektanon Lenses. Price, depend- 
ent on lens, $150 and up. 


For convenience in exposure con- 
trol, there’s nothing like a foot- 
switch. The Kodak Utility 
Footswitch is real value 

at $10.00. 





The Kodak 


Cine Ektar Lenses 
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- «and where they are made 


Here are seven products of the large and modern 
Kodak plant you see above. The lenses are Kodak Cine 
Ektar Lenses—in standard, wide-angle, anu ‘elephoto fo- 
cal lengths. The plant is the Kodak Hawk-Eye Works at 
Rochester, N. Y. 

Hawk-Eye’s chief role in photography is the dev-lop- 
ment and production of lenses—standard and accessory 
lenses for amateur still and movie cameras, for profzs- 
sional use, and for scientific and industrial applications 
. .. precision optical systems for use in every field served 
by photography. 

It was in these buildings that rare-element glass was 
perfected—hailed as the most important advance in opti- 
cal glass in five decades. And it was here that Kodak pio- 
neéred in commercial lens coating and developed the 
process called Lumenizing. Together, these developments 


Cross section of the 
Kodak Cine Ektar 
25mm. £/1.4 Lens 


Kodak | 


have assisted greatly in Kodak’s production of large- 


aperture lenses that effect a maximum transmission of - 


color-correct, image-forming light ... and that make su- 
perb pictures throughout their full aperture range. 

Little wonder that from Hawk-Eye—with its back- 
ground of teamwork in optical research, development, 
and manufacture—have come motion-picture lenses of 
unsurpassed excellence. Lenses that meet the most critical 
standards for color rendition, contrast, and edge-to-edge 
sharpness. Lenses of such superlative quality in every 
characteristic that they have earned the name Ektar— 
Kodak’s highest optical designation. 

And little wonder that those who aim at excellence in 
motion pictures should choose Kodak Cine Ektar Lenses 
—whatever camera they may use. For in movies, as in all 
fields of photography, Ektar means absolute top quality. 

See this superb line-up of Kodak Cine Ektar Lenses at 
your Kodak dealer’s . . . together with the easy-to-apply 
adapters that fit them to most 8mm. and 16mm. cameras. 
Ektar Lenses for movies are priced from $75. Ask, too, 
about Kodak Cine Ektanon Lenses, available in similar 
focal lengths and moderately priced from $42.50. (Prices 
include Federal Tax.) 


Eastman Kodak Company 
Rochester 4, N. Y. 
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lon calendar for september, 1950 








Name of Salon 
Date of Exhibition 


For Entry Blank 
Write to 





*& Northwest International Salon of Pho- 
tography. Western Washington Fair, 
Puyallup, Wash., Sept. 16-24. 


Western Washington 
Fair Assn., Puyallup, 
Wash. 





Paris XXXVilith International Salon of 
Pictorial Photography. Société Fran- 
caise de Photographie et de Cinéma- 
tographie, 51, rue de Clichy, Paris (9°), 
Oct. 14-Nov. 2. 


M. le Secrétaire de 
la Societé Francaise 
de Photographie, 51, 


(9°). 


rue de Clichy, Paris. 








Second Annual Chicago Lighthouse 
Salon of Stereo Photography. Fullerton 
Hall, Chicago Art Institute, Chicago, Ill., 
Sept. 26, 27, 28. 


George W. Biaha, 
Chicago Lighthouse 
for the Blind, 3323 
W. Cermak Road, 
Chicago 23, Ill. 





* 15th Annual Western Ontario Inter- 
national Salon of Photography. Public 
Library and Art Museum, London, Ont., 
Canada, Sept. 21-Oct. 8. 


A. E. Adams, 923 
Maitland St.; Lon- 
don, Ont., Canada. 





%é6th Columbus International Color and 
Nature Slide Exhibit. ‘Battelle Me- 
morial,"” 505 King Ave., Columbus, 
Ohio, Sept. 16, 17. 


Fred Tietzel, Box 
3016, University Sta- 
tion, Columbus, Ohio 
(Color Div.); Helen 
Schoedinger, 347 
Kendal Place, Co- 
lumbus, Ohio (Na- 
ture Div.). 





%Milwaukee Photo Pictorialist'’s 14th 
International Annual Salon. Layton Art 
Gallery, Milwaukee, Wis., Sept. 28- 
Oct. 12. 


Ray Miess, 1800 N. 
Farwell Ave., Mil- 
waukee 2, Wis. 





International Zoo Photography Compe- 
tition and Exhibition, October. 


Chicago Zoological 
Park, Brookfield, Ill. 





7th New Zealand International Salon of 
Photography. Art Gallery, Christchurch, 
New Zealand, Oct. 21-Nov. 15, and 
throughout New Zealand. 


R. J. Blackburn, P. O. 
Box 880, Christ- 
church, New Zea- 
land. 





Bath International Photographic Exhibi- 
tion. Victoria Art Gallery, Bath, Somer- 
set, England, Oct. 5-21. 


Richard Kasabian, 
59 Coles Ave., Hack- 
ensack, N. J., or P. 
B. Lauder, 11a _En- 
try Wise, Combe 
Down, Bath, England. 





*Fourth Pasadena International Salon 
of Photography. Bullock's, Pasadena, 
Calif., Oct. 9-28. 


Danny McKeever, 
401 South Lake Ave., 
Pasadena 5, Calif. 


30 months 


Count them... 


October 1950, November 1950, 
December 1950, January 1951, 
February 1951, March 1951, April 
1951, May 1951, June 1951, July 
1951, August’, 1951, September 
1951, October 1951, November 
1951, December 1951, January 
1952, February 1952, March 1952, 
April 1952, May 1952, June 1952, 
July 1952, August 1952, Septem- | 
ber 1952, October 1952, Novem- 
ber 1952, December 1952, January 
1953, February 1953, March 1953. 


$6.00 


pays for them all 


The next 30 issues of Modern 
Photography will be crammed 
with all that’s modern in photog- 
raphy; all the undiscovered won- 
derful things that the next 30 
months will bring forth; all the 
new techniques, new methods, 
new ideas. 


The editors of Modern Photog- 
raphy will be on the watch and 
report immediately to you all the 
news amateur photographers find 
useful’ and worthwhile reading. 
Then, too, there will be beautiful 
illustrations and scores of attrac- 
tive short features that bring into 
sharp clear focus some important 
facet of photography that you 
may want spotlighted for better 
understanding. 


Over 3,000 pages, more than 3,500 
illustrations, “30 issues — yours 
now for $6.00 by ordering this 
month. 


30 issues for $6.00 








*3rd Annual Magic Empire Color Slide 
Exhibit. Philbrook Art Center, Tulsa, 
Okla., Oct. 15, 16, 17. 


Joe E. Kennedy, 
1029 Kennedy Bidg., 
Tulsa 3, Okla. 











11th International Photographic Salon 
of Japan? Tokyo, Osaka, Nagoya, and 
Fukuoka, Japan, starting Oct. 15. 


International Photo- 
graphic Salon, The 
Asahi Shimbun, Yu- 
rakucho, Tokyo, 
Japan. 











* follows P..S. A. recommended practices 





MODERN PHOTOGRAPHY 
22 East 12th St. 
Cincinnati, Ohio 


Enter my 30 month subscription for 
which | enclose $6.00. Begin my sub- 


scription with the _.__mm______issve. 


Name 





Address_ 





City. 














U. S. ATR FORCE wins second 


annual servicemen’s contest 


The second annual inter-service pho | 
tography contest to be held in the 
J i ¥ \ Pentagon in Washington was won this 
s year by the U. S. Air Force, with the 
, U. S. Army barely nosing out the 
g U | C 4 ee AY e T Navy-Marine Corps-Coast Guard en- 
for second position. The photo 
TRIPODS graphs, 120 from each service, were 
: selected in a preliminary contest held 
all NEW IMPROVED : at major command levels in this coun= 
om PAN HEAD af and abroad. Shown below are some 
the prize-winners selected by judges” 
E. V. Wenzell, Camera Magazineyy 
Norman Lipton, Popular Photo raph of 
Alexander Wedderburn, Smit =| 
Institute; Willard Culver, National 
Geographic - Magazine, and Aubrey” 
Bodine, of the Baltimore Sun. 


FIRST SMOKE by L. Best, USAF. 


CABBAGE HEADS by R. McKeown, USMC, 


QUICK-SET, INC 


BAVARIAN DANCERS, J. Burton, USA. 


OLD HEIDELBURG, J. Probasco, USA. 


BARGAIN LIST 


used still & 
meras, supplies, 
% ite today for big 


CIAL new 8mm 
bjects $1.00. 








See . 


| Now! Six Pictures in Twelve Seconds 
With Your 2%” x 3%” Camera 
And the Grafmatic Film Holder 


ss 


Fast action ... news shots in sequence... 
sports .. . weddings . , . industrial series .. . 
you can get them now with your Grafmatic 
holder. No thicker than a film pack adapter, 
yet it holds six sheets of film for rapid-fire 
shooting, cycles in a flash, helps you get shots 
you’ve ‘missed before. Precision made. Fits 
all cameras which accept 214 x 314 Graphic 


e@ One-lever sequence control 


e Automatic exposure 
counter 


© Ready-grip dark slide 
handle 


e Red Dot “ready” signal 
© Slide lock prevents 
accidental opening 
e Safety locks after sixth ex- 
posure . . . no accidental 
exposing 





or Graflex film holders. This fast-action 
holder is a real short-cut to prize-winning 
pictures. A “must” for every serious camera- 


man, Only $15.95. 


The Graflex Prize-Winning Line... The Finest Cameras Made 


ahaa 


Pacemaker Graphics Super D Graflex Century Graphic Series B Graflex 


Graphic View 


@ GRAFLEX 








CRYSTAL-BEADED 
SCREEN 


Thrill family and 
friends with spark- Gihiile 
ling, lifelike pic- cyaiencer 


Da- 
screen! Da-Lite’s Crystal-Beaded fabric 
improves projection from 200 to 500% 
—Handsome, sturdy models in all 
price ranges ...all backed by Da-Lite’s 
41 years of leadership in designing 
fine projection screens. At your 
's now! 


For FREE Screen Test 





MAIL COUPON NOW! 
pa SCREEN COMPANY, Inc. | 
27. 


29 N. Pulaski Rd., Chicage 39, ill. 


Please FREE of Da-Lite’s “Crystal- 
penned” te peg 5 circular io Da-Lite 











The River 


16mm sound, b & w, 30 min. 
U. S. Documentary Film 


The River is of course the story of the 
Mississippi. It opens on a view of pre- 
civil war days, where slaves load the 
river boats with cotton to the bright 
tunes of “Dixie” and “Goin’ to the 
Races.” The narrator tells the story of 
how the river has built a hundred cities 
and a thousand towns. Shots of the 
Ohio, the Missouri and the Red River 
that empty into the Mississippi; ports 
from Minneapolis to New Orleans, 
loading and unloading their produce 
along the river, indicate the impor- 
tance of the river to the economy of 
the middle west and south. The film 
then proceeds to the civil war period 
and the loss of trade caused by burned- 
out farms and other dislecations which 
follow.a war. The south and the Mis- 
sissippi faced a bleak future during 
the period of Reconstruction. 

The next phase of the picture is 
filled with excitement, filmed to the 
tempo of lively music. Timber—from 
Wisconsin, from Minnesota, from other 
great northern forest lands—zjs seen 
rushing down the sluiceways’ to the 
mills and factories of the middle west, 
south and east. Happy days come to 
the Mississippi again, while the cutting 
of the huge Norwegian pines makes 
beautiful, exciting photography. 

Suddenly the film changes from gay 


music and lively scenes to the sequel 


of the Mississippi's logging days. With 
a background of. somber music, dra- 
matic photography tells the story of 
the cantik Teseahe with an impact no 
amount of consérvation literature or 
lectures could possibly have. Broken 
trees, stumps and cut-over land, use- 
less to man‘or animal, could easily be 
the scenes of a battleground ravished 
by a tryant. The wanton destruction of 
this period in the history of the Missis- 
sippi is so graphically presented that 
no audience can help but be shocked 
and impressed by it. The shots of the 
ruined forests alone make The River a 
film worth seeing. 

Following the ruination of the natu- 
ral barriers to the river, the film con- 
tinues on to the inevitable results. 
Raindrops unchecked in the barren 
northlands form small streams that 
rush down from the mountains in 
1900. By 1930 these small streams 
have become raging torrents which 
overflow the Mississippi and its tribu- 


| previews films for home screening 


taries. The good top soil of the middle 
west is w; a thousand miles intg 
the Gulf of Mexico. Farms and homes 
ace shown being washed away to de 
struction and once more the econo 
of the peoples along the Mississippi ig 
destroyed. 

The film ends with hopeful sceneg 
of the Tennessee Valley project and 
other government aids which are being 
set up at a tremendous cost to the 
present and future taxpayers who 
must repair the damage of the past 


Meet the Actors 


400 ft., 16mm sound bé-w or colot 
Hollywood Film Enterprises, Ine. 


Meet the Actors is an all purpose film 
that will fit in with any show. It is both 
adult and juvenile entertainment. The 
“actors” are Jackie, the lion (finally 
killed by Victor Mature as Samson); 

ite, the black panther of 
Bomba on Panther Island; Satan, the 
tiger; Sheba, the lioness; Priricess, the 


mountain lion; and so on. There aie 
debonnaire chimpanzee actors, a talk 
ing camel, and a movie-star elephant, 
all with a running comment on their 
careers before the cameras. 

The picture closes on the only mixed 
group shot ever taken in which ovet 
twenty enemy animals are posed in@ 
scene, which in a moment might have 
exploded into bloody, snarling trouble 

All animals are good actors and thi 
is a well produced film of importaih | 
but little known, screen characters 

EDITH SHEPHERD 














IREDIATE DELIVERY us 


STEREO REALIST 
The Camera That Sees the Same As You 


The two lenses of this amazing new Stereo-REALIST Cam- 
era see the same as your eyes do—but they retain what 4 
see on film. Like your eyes the Stereo- REALIST 
things in true perspective. with height, width, and depth 
(third dimension)—plus amazing natural color. 


pera aa viene $182.25 
ALL ACCESSORIES IN STOCK 


LATEST ARRIVAL... the NEW LEITZ 
SUMMARIT 50mm FI.5 








SS 
S 


SUMMARIT 50mm F1.5 
COATED SPEED LENS 


NEW Wide Angle Lens Summaron 35mm 
3.5 (Coated) 
LEITZ Selftimer & Purse 


LEICA Flashgun ...........-- oeebeendies 
Also New Telephoto lens 85mm 


SUMMAREX f1.5 (C).... 0... eee esceveees eee 
ALL ACCESSORIES AVAILABLE 





At Last, The New 


CONTAX IIA 
1950 MODEL 
IS HERE! 


Contax HA with Sonnar 
m f2, 5 seers 60 
Contax HA with Sonnar f1.5, 5cm 
Everready Case 
Built-in Flash Syn- 


Now has Lee foll 

chronizatio hat pony in ail ag Slightly 

larger Winding Knob with Counter; Larger Button 
Film Indicator; Self-Timer permits pre- souting for 

3. eS ant 2 12 seconds; Factory T-Coated lens in lightweight 








THE NEW 
AUTOMATIC 
ROLLEIFLEX 


with the FAST 8cm [2.8 (C) 
Zeiss Tessar in Com- 

pur 1/400 sec. Com- $3 
plete with ER Case 


New. features add to Rollei 

versatility . 

© Simply plug in for flash 
Duotography 

@ Compose and focus at waist 
level or at eye level or 
compose through open frame 

an Bt as Senne Automatic film 
rans 

With Zales and 
Case 75.00 

With ene Xenar ps 
and C. $2. 


Tessar [3.5 
$2 





All Accessories 
Available for Rollei 4 fee eet t 


— Orders filled same 
ey — SEND FOR 
CATALOG. 
Shipments 
the World—We Know How 














PRESERVE YOUR VACATION PHOTOS! 
A REALLY PRACTICAL ALBUM 


IN by meer! LEATHER, 
ors; fores' 
4x5 for ctu 
4x5 for 192 a teteres 
IN ‘*PLORENTEX’’ with Fleur-de-lis tooling. 
een, brown and blue. 


4~% for 
and for popular size 
prints. oe \ 750 ses Ay 
Postcard ....34@x5 
For 144 prints 
your 
tives ‘ast ~; ‘Titetime. No pasting. No fussing. Just 
mables von to identify the date and 


Colors: 
96 pictures 

4x5 for 192 pictures 
(Also available in 4x6 size, same prices as above) 
620/120... .214x3% 
616/116... .2%4x4@ 
Genuine Leather for 192 prints..... 
**Florentex'’ for 72 prints. 
Kee Re pietares clean and orderly! The FOTO- 
vu designed to make ctures and 
pe a into the Eastman 
behing the print. 
poe Picture was taken. 

Name Stamped on Album in Gold, $1.00 





CHANGING BAG 


**The Portable Redi-Darkroom"’ 
© fouteaty Nebroreet 17 x 21+ $ $75 
° Double zippered. 29x 34- 8.75 
© Elastic sleeves. 34x 34- 10.75 
Postpaid to destination 
FOR YOUR 
* ROLLE! 





BUILT-IN 
FLASH 
SYNCHRO- 
NIZATION 


Works consist- 
ntly at ALL 
mperatur 
Normal self. 
mer opera- 


ion A. A. 
undreds now 
n use! 














comet” THE BWITEN MECHANISM | 
oy $34.50 


INSTALLATION ON 1950 ROLLEI & 
IKOFLEX $45. 


Battery Case, Bracket and Reflector for above 
Heiland-Soj 
Graflite 


With series 
outlet con- 
necting cord. 








MANY BARGAINS IN USED EQUIPMENT 
WRITE US! WE REPLY IMMEDIATELY! 











This Album sccommotates 144, Paarl snapshots 


(Special s 
Pages are with any 
of the 
AVAILABLE also in 5 ‘‘Popular’’ Sizes 
“A” for 2% xX 3% (620-120) DOB... 192 
“B” for 2% x 4% (616-116) holds.. 
“C” for 2% x 2% (Square) holds.. 
“D” for 3% x 4% (Jumbo) holds...... 
“EB” for 8 x 8 (Jumbo Square) < ve 
tire Albu able for 
eae Leoves for cach ols size each pnapshos Loonsleat 
Binder. ? 
be preserved in this clever, 
new Photo-Atbum. On ea 
slide — 6 to 12 picture 
Wid-lol 
inding allows 


desired. a 
10” wide by 15” LOMB....0c-.0-- nn OO] 


Extra leaves (any size) .25 each 


hoe aur ON ALBUM $1.00 











FOR YOUR 


POLAROID LAND GAMERA 


$ PEmeon, cone are a sure ty 


Instan 
Kalart ash Uatt seed. 


Land Camera. We su a 9 
pak Flash unit . 
(as illustrated) ‘SHIPPED PREP 


POLAROID CAMERA ....... ssreeeee $89.75 


All Polaroid Accessories Available .. . 
Camera Case Beth ocvcedevéuec cee 
GE Polaroid Meter .......--seeeeeee++ 15.75 


Kodak Flashholder 





BLACK & WHITE FILMS 


NOW AVAILABLE 


6 rolls (prepaid). . .$10.50 


POLAROID DUPLICATE SERVICE 


Send us your pictures for more prints 2 for 
25c. Minimum Order $1.00 prepaid. 




















¢ Pictu 


th ile 


FROM 
Figure 
Photographer 
“ORD 
WILLIAMS” 
Sensational 
Diary 
MOVIE, COLOR 
SLIDES and STILL 
PHOTOS with a 
Film Exchange 
Pian... You can get 
8 or 16mm. 
MOVIES tow as $1°° 
* 


Act Now-Free Literature 


and Sample Color Slide 
Send 25¢ 


to cover mailing costs 
Suite 59 


H. DOOR 


NTA-MONICA BEVO. 
LLYWOOD 38, 




















» 





— 





not ae Sncy 31.00 
yen Sane a as -de 





o ( 
? * 
NATIOMAL FILM SUPPLY 
Broadway Sta. ‘‘E’’, Dept. 48, Toledo 9, Ohio 





new products 


A binder for stereo slides, which auto- 
matically aligns and centers the trans- 
parencies, is Brumberger’s latest an- 
nouncement. A rigid cadmium-plated 
steel frame holds two sheets of glass 
which encase the stereo transparencies. 
No dust, fingerprints, smudges or 
scratches can reach the film once the 
binder is snapped closed. Accurately 
spaced teeth grip the transparencies’ 
sprocket holes, and align and center 
the film automatically. Mounting is 
simple enough for a child: no tools, 
tapes, masks or kits are needed. A sim- 
ple “snap” motion assembles the bin- 
der; disassambly is equally simple, 
permitting the use of the binder over 
and over again. 


bw 


Another feature of the binder is the 
glass identification window in the cen- 
ter of the binder, making exterior 
marking unnecessary. A slip of paper, 
with the proper number or title can be 


placed in this window just before snap- 


ping the binder closed, identifying the 
subject conveniently and simply. A 
complete set of 24 binders, consisting 
of 24 backs, 24 fronts and 50 slide 
glasses (2 “extras” are included) re- 
tails at $3.95. They are also available 
in bulk, for camera clubs, schools, etc., 
at considerable savings. Further infor- 
mation and a complete catalog of 
Brumberger products is offered free to 
all who write. . . 

BRUMBERGER CO., INC. 

84 THIRTY-FOURTH STREET 

+ BROOKLYN 32, N. Y. 


Tip-Top Swivel Head 


A compact accessory for small and 
medium-size cameras is the new 
swivel-type tripod head, called Tip- 
Top. Priced at $2.00, tax included, 
Tip-Top is precision-turned of alumi- 
num bar stock. A threaded ring re- 


places the knob used in other tripod 
heads, and easily adjusts the tension — 
against the oversized ball. Nearly uni 


versal adjustment is provided, with 
860° horizontal rotation combined 
with a vertical swing of 180°. 
B-T COMPANY, INC. 
277 EAST ERIE STREET 
MILWAUKEE 2, wISC. 


Imported Reflex 


Flexaret III is the name of a new 
automatic 2%x2%” reflex carrying the 
European MEOPTA trademark and 
now available in this country. Some of 
its features are: film transport lever 
which automatically forwards the ag 
at a single half- ° 

turn and records 
the exposure 

number on the 

film counter at the 

side of the cam- 

era; automatic 


is closed; a focus- 
ing lever posi- 
tioned in front of 
the camera for : 
either right or left-handed operation; 
3-element F:3.5 coated Mirar taking 
lens and F:3 viewing lens; and an ex 
tra-large magnifier that covers sharply 
the entire ground glass image. Made 
of a lightweight alloy, the Flexaret Ill 
weighs only 25 ounces. It is covered 
with genuine leather, and is priced 
at $79.00 (including tax) complete 
with a felt-lined eveready leather case. 
A descriptive folder can be obtained 
by writing to... 
AMERICAN EQUIPMENT CO., ING, 
JERSEY city 5, N. J. 


& 





The final step in photography is possession of a Rollei 
camera. Why not take that step now... avoid the long 
periods of disappointment, and the high costs, of in- 
termediate equipment. Long acknowledged as the 
outstanding leader in the camera field, a Rollei will 
bring you conveniences, picture results, and pride of 
ownership obtainable in no other way. Your dealer 
will be glad to demonstrate the automatic Rolleiflex, 
or the companion Rolleicord. 


* * * 


Automatic Rolleiflex provides automatic film transport, flash 
synchronized Compur rapid shutter, waist level and eye level 
composing and focusing and other features. Available with 
Schneider f:3.5, or Tessar {:3.5 or {:2.8 lenses. 


Burleigh Brooks Company 


10 West 46th Street, New York 19, N. Y. 


PONDER « BEST, ING. 


1230 So. Grand Ave., Los Angeles 15, Cal. 





foran /-\ 
Autumn Day 


Roundelay ty. 


For outdoor shots the easy way, 
Use SUPERFLASH both night 
and day! 


Blue Dots for Sure Shots 


Be careful of that Septem- e 


ber sun! Its rays have low 
actinic value . . . cause 
under-exposed pictures. 


Sylvania Blue Dot 


er sry wale ag in shadows 
—give you crisp negatives. Twel 

for black and white or color. gene 
Sylvania dealer for help in selecting. 


SYLVAN 





Written by George Boardman, fa- 
mous advertising and ill i 
photographer, the book tells ad- 
pe a of cut film in shooting, 
ing, enlarging, retouching, 
color photograph , ete. 18 differ- Send for your copy 
ent ad. reson hilly illustrated with today. Only 20cents 
how-to-do-it photos and charts. uae 





MANUFACTURING CO. 
Dept. I-N, 5147 W. Jefferson Bivd. 


los Angeles 16, California 








LIGHTNING - FLASH 
“Electronic Flash Unit’’ 


Choice of Ocean Pictures os 
photographers for Cunard Lines as the 
prefe ic Flash ipment. As 
many as 3500 flash picouse are taken 
on one trip. IGHTNING-FLASH 
proved perfect in every desire. At your 
dealer—or write. 





EPCO PRODUCTS, Inc. 2322,,4"'33"."'?: 








ribling Work COLORING PHOTOS 





2x2 Slide Efficiency 
To bring order out of chaos for the 
2x2 slide projectionist, GoldE has an- 
nounced a new Index line, consisting 
of Index slide files, and file cases. 
Designed particularly for use with 
the new GoldE Index Automatic 2x2 
Slide Carrier, the Index slide file, 
made of a special plastic, accommo- 
dates 40 slides mounted in either 
glass, metal, plastic or paper binders. 
It is guaranteed not to warp or twist 


out of shape under any climatic con- 
ditions, yet is lightweight, sturdy an:' 
attractive. “Vis-A-File” labels of 
pressure-sensitive paper, applied right 
on the side of the file permit full 
descriptions of slides-and allow free 
changeability of descriptions at the 
user's convenience. Permanently en- 
graved numbers from 1-40 in two 
easy-to-read places on the Index slide 
files assure positive identification of 
each slide at all times, in or out of the 
Index Automatic Carrier. To identify 
each Index slide file drawer for quick, 
easy reference while still in the case, 
pressure-sensitive tabs are included 
which apply to the face of the drawer 


+ pull (built into the file). 


Slide file cases in 4 and 6 drawer 
units are the other member of the 


GoldE Index team. The cases are light- 
weight, sturdy and smart-looking, cov- 
ered in tweed. Luggage-type construc- 
tion and inter-locking corners, together 
with tarnish proof hardware and plas- 
tic handles, make for long life and 
attractive appearance. 

Further information on both the 
files and file cases, as well as the GoldE 


Index Automatic 2x2 Slide Carrier, 

may be obtained by writing... 
GOLDE MFG. CO. SERVICE DEPT, 
1214-22 w. MADISON STREET 
CHICAGO 7, ILLINOIS 


Exposure Meter for Easy Reading 


Designed for photographers who want 
to make their exposure metering ag 
quick and painless as possible , the 
newly imported Sixtomat meter fea- 
tures direct exposure readings. A 
small pointer is 
first set to the 
film exposure 
rating on a small 
knurled ring on 
the side of the 
meter case. Then 
while the meter 
is directed at 
the subject, the 
entire ring is ro- 
tated until a small marker appears 
opposite the meter needle. The correet 
shutter speeds for all full diaphragm 
stops appear in the window on 
face of the meter and are retai 
there until the next reading is taken 
Also indicated are movie exposures 
from 8 to 64 f.p.s. z 
Manufactured~ bythe Europeamt 
firm, Gossen, the Sixtomat also fea 
tures a steel roller blind that cover 
the meter face whien not in use. Cali- 
bration is ASA 6 to 400 and DIN 9 
to 27 with shutter speeds ranging from 
1/1000 to 30 seconds. The Sixtomat is 
priced at $32.50, including a chro 
mium chain, and is imported by ... 
MITROPA CORPORATION 
50 BROADWAY 
NEW YORK 4, NEW YORK 


Substitute Tripods 


Continued from page 14 
steady, your substitute tripod should 
score on three counts. It should be 
rock solid; it should be pretty well an- 
chored to the ground; and finally it 
should have a reasonably flat top.” 
Doc smiled at that. “I guess this 
big boy of mine takes honors on every- 
thing,” he said. “I'd be foolish to get 
rid of it just for the few times I cant 
take it with me.” I agreed, and when 
Doc Sloan left, he had his own tripod 
under his arm and one of the little 
folding jobs in his hip pocket. 


Animated Portraits 

Continued from page 69 

will probably jar your subject back 
into self-consciousness, hence it is fre 
quently a good idea to shoot for awile 
with an empty magazine. Then when 





The introduction of the new line of Federal 
Cold-Lite Enlargers also marks the reduction 
of prices on the Models 450 and 470. New 
and expanded production facilities on these 
models have made these price reductions pos- 


ALL FEDERAL ILLUMINATION SYSTEMS 
ARE EASILY INTERCHANGEABLE 


sible. Federal offers more value for the money 
than any other enlarger made. That's why it is 


ee ‘. 
America’s Fastest Selling Enlarger. Whatever your preference in illumination systems 
on Federal Enlargers you can have Condenser— 
Diffusion — or Cold-Lite heads, as you wish, 
They are interchangeable and the change can be 
made in a matter of minutes. Cold-Lite heads are 
available for most models* 


Cold-Lite Conversion Units for 214x314 models 919-95 tax ine, 


Cold-Lite Conversion Units for 4x5 models... 29-50 tax ine, 
*Except Models 288, 250, 135, 


Model 470... Double Condenser Illumination J 97.50 
Model 450-CL.. -Cold-Light Memiestion — _. 99.50 


ALL PRICES ARE FOR COMPLETE 
ENLARGER—LENS AND TAX INCLUDED 


Federal is America's $ Greatest Enlarger Valve 


2 FEDERAL 
_ _—— 











GLAMOUR MAKE-UP 


from Hollywood . . . Specially Blended for 


PHOTOGRAPHERS 


MOZELLE’S glamour 
make-up will make it 
possible for you to 
obtain the very BEST 
from EVERY shot. 
: . whether 
from black & 
white, color of 
movies. Cuts nega- 
tive retouching, covers 
facial defects, economical. SIMPLE TO USE. 
NEW FORMULA High-light, Lowlight, and 
Foundation make-up base. Especially blended 
eyeshadow and Lip-Rouge. 
INTRODUCTORY SET OFFER 
$5.50 plus 20% tax. 
MOZELLE’S Dept. MP9 


6057 Santa Monica Bivd., Hollywood 38, Calif. 











BONUS PAID 


FOR LEICAS, LEICA LENSES 
AND ROLLEIFLEX CAMERAS 
We need them badly, and are ready to pay the 
very highest price for yours. Write giving details 
and get our offer. Other clean equipment also 
purchased. 


Vesta) @ £11 








viewpoints. Try working in close for 
the head and shoulders at first and 


gestures or performs some mannerism. 

Movie portraits of both adults and 
youngsters can be filmed with this 
same technique. However, since chil- 
dren take to acting naturally any- 
way, you can usually put their talents 
to work best by giving them simple 
ideas to act out. They will need a min- 
imum of coaching as their own unin- 
hibited imagination takes over. For in- 
stance, merely asking a small child to 
tell you about a movie or television 
show he has seen, will provide enough 
varied facial expressions to spark sev- 
eral hundred feet of film. Or you may 
interest the youngster in a question 
and answer game by having him act 
out his responses to your queries. In 
filming his twelve-year-old daughter, 
the German her Rohrig 
merely asked her to ibe the first 
day of the new school year. But what- 
ever your method of coaching, you can 
depend on the child to provide plenty 
of spontaneous film footage. 


Portrait of Hollywood 


Continued from page 58 


undefined western area of Los Angeles 
i ip all over the world. He 


a ; 
shot a fine story on Nina Koschetz, the . 


Russian singer-teacher who was a 
friend of composer Rachmaninoff, 
then covered one of Hollywood's train- 
ing farms, a summer theatre. A num- 
ber of personality stories followed. 

Because he is modest, polite and 
scrupulously careful not to offend any- 
one, the studio doors were wide open 
to him. He was able, therefore, to 
scout around and dig up little angles 
that turned out to good picture 
stories. Having a noes, wage name 
seemed only to put him on friendliest 
terms with the upper-bracket stars and 
producers, and within a few minutes 
after he met them he was being af- 
fectionately called “Eisie.” 

Cheeta, the trained chimp, who 
stars in the Tarzan series, fascinated 
Ejisenstaedt and proved to be a willin 
camera subject. Eisie photograph 
the antics of the thoroughly tame 
chimp, including a funny series show- 
ing him being made up fore and aft 
for his movie roles. 


Black Hand” 


Eisie’s approach to photography, as 
with all cameramen, is essential- 
ly an individual one. He is by nature, 
temperament and experience partial to 
the candid technique and, conse 
quently, the miniature camera. When 
he at a subject, it is to relate him 
to his surroundings and to bring out 
his characteristic actions. 

Ejisie believes that emphasis on ex- 
posure and technique is unnecessary, 
that it is to be taken for granted that 
any photographer can acquire them 
and has. He says that even a child can 
learn to expose correctly. The main 
thing, he feels, is to learn to handle 
human beings. 

He works intently and alone, if le 
can. One of the strangest things about 
Eisie is that he started out as a picto- 
rialist and even now combines his pic- 


* torialism with photojournalism, a rare 


approach. 

Eisie never takes photographs know- 
ingly that will offend people or that 
they don’t want taken. He values their 
cooperation too much. But when he 
turned his Leica on Hollywood in its 
off-guard moments, some wonderful, 
satirical pictures were bound to result. 

Occasionally, however, lack of im 
formation leads even a photographer 
like Eisenstaedt into a trap. He almost 
committed heresy one day when he 
tried to shoot Louis B. Mayer from 4 
profile angle. A trembling aide im 
formed Eisie that “the chief” did not 
permit pictures of himself to be taken 
from that angle. 

Eisenstaedt has a keen eye for a pic 
ture. In one scene of the Warner Bros. 
picture, “Caged,” there is a brief shot 
of the legs of women prisoners in 4 
shower. Eisie saw the scene in re 
hearsal and decided that an overall 
shot of the stance of the bathing suit- 
clad extras made a better picture 
(page 58). 

He had his share of humorous ince 
dents in Hollywood, of course. One 
night he was assigned to take a shot 
during a play at Laguna Beach. He 
arrived at the theater at 8 p.m., hot, 
tired and damp because of the humid 
weather. He set up his camera in the 
first row center of the balcony and set- 
tled down to wait until the scene he 
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Si: rows of ‘people in: the belnony 


focused their eyes on every move of 


the Life photographer. saw him 
fall asleep. Thee cobdcaiy tebe ran 
through the crowd, during what was 
supposed to be a sentimental moment. 
Eisie, seemingly by instinct, had 
opened dne eye about two seconds be- 
fore the scene arrived. 

With one hand he pressed the cable 
release to open the shutter. With the 
other he lifted his flashgun and popped 
the bulb. Then he closed the shutter 
and his eye, and went back to sleep. 

Occasionally, Hollywood press 
agentry made him wish for a more 
realistic world. One day, Life’s Los 
Angeles office got a hurry-up call from 
an MGM publicist asking Eisie to rush 
out to photograph a scene full of sex 
appeal in which Loretta Young, star- 
ring in “Keys to the City”, was to 
discover a baby alligator in a bathtub. 
He went and watched the actress go 
through the scene, but found there 
would be nothing that would make 
exciting still photographs. The scene 
was one of those trick movie sequences 
where the camera position required 
no props. There was no bathroom, no 
bathtub and no alligator. This scene 
was,to be intercut later with scenes 
showing these props. Eisie didn’t even 


unpack his camera. But don’t 
Eisie wrong. He loves Hollywood! 


Make-Up to Fit the Face 
Continued from page 29 
a partial bang over her forehead. 
Photographically, the square face is 
one of the most difficult, I found that 
King’s application of the darker make- 
up to the outer edges of the face 
helped in shading the jaw-line. The 
squareness was further modified by 
turning Joan’s head to a % angle and 
placing the key light 90 d to the 
camera with a very soft fill-in light. 
Beverly has the oval shape face. The 
oval is the ideal shape. It is not only 
easily photographed, but permits its 
owner to vary her hair style with little 
fear of it being unflattering. The pri- 
mary aim of the oval type is to main- 
tain symmetry. Any oddness or ir- 
tegularity is obvious. Perfection in 
each step of make-up js important. 
Her hairline should not be hidden. 
This is the girl who can be photo- 
graphed from almost any angle and 
still look good. Beverly gave Max Fac- 
tor’s artist no opportunity whatever to 
: do any flattering “face-shaping” ac- 
tivity. A simple application of regular 
base, powder, lipstick, mascara and 
pencil made her ready for any 


camera angle. 


ANSCO 35mm COLOR 


PLASTIC MOUNTS For faster, easier, better mounting. 
Carton of 25, $1.00, 
RILING CASE In bri red. plastic. Holds 50 mounts, 
$25, With 50 moore $255. “ 
Send money with order. Add sales tax in Calif, 
No C.0.D.s. 








PROJECTING your 
COLOR 
SLIDES! 


There's a real thrill in store 

for you when you know the 
satisfaction of projecting 

y the pictures you take in full color! 
_ Vacations last forever . . . and you 
have a perfect record of your family’s 
doings. All this fun is yours with 
the TDC system of slide projection. 


SPECIAL NEWS! Available soon (as 
illustrated) SELECTRON Semimatic slide 
changer with popular Selectray loading 
feature. Only $12.50 including tray. 


booklet 


WRITE TODAY 5o: 





1950 KINE EXAKTA—MODEL “v" 
Only 35mm Single Lens Reflex Camera With Two Inter- 
changeable Eye-Level and Waist-Level Viewfinders! 
The human eye, that lect optical system tem devised 
by Nature was the i = nage 9 the Penta-Prism 
py og of the Kine 
, the image in the viewfinder i 
a upright, | ‘and correct left to right. Yon see a de 
thout b paneien error even when shoot- 
closest distances—the same direct image 


registration of human vi- 
sion—doctors, dentists, sci- 
entists, sportsmen — choose 
the Kine Exakta “‘V’’. Like 
them, you will consider it 
the world’s most efficient 
precision miniatuse. 
See It Now At 
Your Franchised Dealer! 
KINE EXAKTA ‘¥°? WITH WAIST-LEVEL verwpersen 
\ 5a Lens 


EXAKTA CAMERA COMPANY 
New York 1, N. Y. 
ization In The U.S.A. 





“GLEAN-WHITE-SMOOTH 


COLUMBIAN ENAMELING & STAMPING CO, Inc, Terre Haute, Indiana 





ALL POSES. 
Ti} ees 


GORGEOUS PROFESSIONAL 
MODELS IN 100 POSES 

















There’s Nothing Wrong with 
Daylight 


Continued from page 42 


around the subject. Of course, this re- 
quired deliberate over-exposure. Many 
technical purists would regard it as a 
very imperfect shot. wine ask 
“Where is your source of light? hs? 
aren’t there shadows and ie ae 
To which my answer can = 
they aren't + es because I felt my 
purpose in this shot could be better 
served without them. 

In fact, once I had tasted my first 
heady draught of freedom, I began to 
treat all the old bugaboos in a pretty 
cavalier fashion. I looked all those 
little rules of “Do’s” and Don’t” in the 
face—trules which the beginner carries 
like gremlins in his knapsack—and I 
said to them, in effect; prove me 
wrong if you can but I'm going to try 
to get along without you. 

Once I was convinced of the possi- 
bilities of natural light, I felt the rest 
was all up to me. But was it? After all, 
I was making these pictures to be 
printed and seen. That meant that the 
client who was paying for them would 
have to be convinced. And the only 
man who could do that was Alexander 
Liberman, the Art Director of the 
Conde Nast Publications. 

Had it not been for Liberman’s 
sympathy and encouragement I might 
have had to beat a hasty retreat. But 
Liberman was convinced and he won 
the client over. This new work was 
done for the editorial pages of Vogue 
rather than for the advertising sec- 
tions. It is still impossible to persuade 
an advertiser—one, say, who has a 
nightgown to be photographed—of 
the virtues of natural light. I know be- 
cause I have tried! But given time, 
they will come around! 

In the case of the most important of 
all camera subjects—the human head 
—the superiority of natural light is 
overwhelming. It isn’t only that day- 
light Kodachrome offers a margin of 
speed by virtue of its greater volume 
of light. "The softer daylight allows the 
subject to relax. He (or she) becomes 
a more active participant in the whole 
process when there are no “spots” to 
burn the eyes, no “floods” to make him 
squint. 

Almost a third of every hundred 
pages I do for A ae are “personality” 
pages, studies of famous people in so- 
ciety or from the worlds of the theatre 
and films. These portraits have ranged 
from an intense action shot of Mar- 
kova, caught at the moment of an in- 
tricate step in Giselle, to a study of 
the eyes of a famous actress. In ev 
case, I have found that natural 
had the same liberating effect. " 





\ COLOR FANS!! 


GET THIS BIG 400 vatuE 


EXCLUSIVE COLOR 
PRINTS AND PROCESSING!!! 


$1. 

120 size Ansco or Ektrachrome processed $1 ‘00 

24-HOUR ot FROM DATE 4 eee 
RETURNED FIRST CLASS 


2 ki :50 

Wa x Wa. “each .55 Sx 10....each 2.00 

48 HOUR SERVICE ON COLOR PRINTS!! 
Minimum Order $1.00 (No C.O0.D.'s) 


35mm Color Duplicates 
NEW IMPROVED ANSCO PRINTON 


ANORAM Fit pal . 
1190 6th Ave. | 
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My private collection . . . Strange 
and Mystic Beauties from the four 
corners of the earth. The ‘‘Un- 
usual"’ . now for the 
time made available to youl 
“FAR EAST’’ Portrayed in full 
color, Life-Like reality, in orig- 
inal quality. 

2” x 2” Slides....Set of 5..$2.00 
3-Dimensional Stereo Set of 5.$2.50 
Double frame with FREE 
Folding Viewer) 
“Realist’’ Size....Set of 5..$2.50 
Also available in 8mm & 16mm 
Movie Film, or in Fine quality 

Black and White Photo. 

For Sample and _Iilustroted 
Folder of Hundreds of poses, 
Send 25c fo cover cost of mailing, 
or sent FREE with order. 


R. J. ROSS dep. ms 


diand Ave., N. Hollywood, C 
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YOUR NAME 


PERSONAL 


pele: for $2 
BX7.vveeeD for $2 


Sat on guaranteed! 
PERSONALIZED PHOTOS 


Bari eebos eetiriee 











c& de ssid 


Vs E€C€uwrs 
$a se8 
Bg 33% 








wth joy of photography is that there 
y is that 
aaer new horizons, new ways of 
g closer to the fleeting thing you 
want to capture. The only rule is never 
to allow the tricks to distort and over- 
whelm what you want to say. If the 
rules are useful, use them. If 
stand in your way, break throu 
them, even at the risk of seeming 
“naive.” The freedom which comes 
from having tried the unorthodox 
thing, and succeeded, gives a new zest 
to the game. You are making pictures, 
not just taking them. Over-exposing, 
under-exposing, blurring—and a thou- 
sand other devices—all are there for 
you to try. Why not start today? 


Hollywood and Vine 


Continued from page 18 


ble and reeled in his line. It turned out 
to be a fair sized star fish calmly hold- 
ing the soaking Baldina. The fishshop 
man on the pier brought the camera 
and its owner together again and Lee, 
who plans a camera repair course, fig- 
ures he has a good practice job ready 
made. And that’s no fish story! 


The California State Exposition Bldg. 
in Los Angeles, which shows residents 
and visitors what makes California 
tick, is making dramatic use of indus- 
trial and agricultural photographs by 
men like Don Garber, Art Sturgis and 
Tom Riggs. Educational messages us- 
ing photography are conveyed so 
clearly and beautifully that they seem 
to be revolutionizing museum tech- 
niques all over the country. 


A new commercial studio is taking 
shape in Los Angeles under the guid- 
ance of Preston Duncan, who is resum- 
ing his business of 20 years after 
heading up the Art Center School’s 
post-war photo department. Calling it 
Studio 10, Pres has gathered a stellar 
array of associates including Eddie 
Kaminski who will handle creative 
advertising work; Johnny Florea (he’s 
also Picture Editor of Collier’s) for 
editorial work; and Dan Otto, for- 
merly with Paul Dorsey at the Ford 
Motor Company, who will take care 
of the industrial assignments. Pres 
himself will do advertising and illus- 
tration. Studio 10 which will dovetail 
photographic activities with a New 
York studio, includes a huge shooting 
ri sound stages, and two shootin 
s, one with 270° of uninterrupt 
sky. Mobile communications and trail- 
ers with two-way radios for location 
shooting complete a layout which is 
the envy of many photographers and 
which will certainly draw new and ex- 
citing work to the west coast. 
LOU JACOBS, JR. 


TAKE PICTURES 
LIKE THIS 


VETERANS! 


ee. before it is too late 
prepare for a career in photography 


Schooling under the G.I. Bill must be started before the middle 
of next year. Get that photographic training you've always 
wanted NOW — before it is too late. Applications still being 
received for classes starting in October. 


Learn the latest techniques. Use the most modern equipment. 
Get practical training — the kind you can carry with you into 
your work. Enroll in this fine school from which 90% of its 
graduates — women as well as men — are now earning a living 


through photography. 


Staffed by experts, chosen by Dean Willian Gerdes, Master 
Photographer and past president of The Photographers Asso- 
ciation of America, Progressive School offers you the very 
best. Small classes, Full time Instruction. Much individual 
training. Housing and placement service, Coeducational. G.L 


Approved, 


Direct Color 


Courses for "Photogre in Portrait, Commercial and 


y, also Camera Repair— 


All under G. L. Bill. 

Advanced Courses in Portrait and Commercial 
Photography for professionals i 
previous training at slightly higher rates. 

Get all the facts on this fine school. Write for 


FREE Catalog 


PR 


SCHOOL 
NEW 


PT 7 and Registration Blank. 


OGRESSIVE 
OF PHOTOGRAPHY 
HAVEN, COND 

















FOR THE FINEST 


COLO PROCESSING 


PRINTING 
ENTACHROME, ANSCO & EKTACOLOR PROCESSING 
DYE-TRANSEER conce rans 


Write for prices or send film: 

7273 Santa Monica Boulevard 

Hollywood 46, California 
Dept.C 





Bd Delta 


Stectats j / 


Complete with 54,” F4.5 lens in compur 
Kalart or Hugo Meyer 
- +» Perfect Condition . . 


. Cut Film Holder 
. FULLY ‘GUARANTEED. 


$119°5° 


DELTA’'S buyers went all-out 
when they brought in that ‘Once 
in o Lifetime’ value. Each one 
is completely reconditioned and 
only because we purchased them 
from Gov't Surplus ore we able to 
offer them at this LOW GIVE- 
AWAY PRICE. Send for free Speed 
Graphic Accessory Folder, GS. 


The Greatest Roll Film Buy 
of the Year 
BUY NOW AND SAVE! 


All factory sealed in cellophane for your protection, this 
KRYPTAR roll film comes in all popular sizes. Most rolls 
are LATE 1950 DATE. 


120— 620 — 116—616— 127 
FULLY PANCHROMATIC 50 WESTON 
“3 PER 
DOZEN 


2 Dozen $3.25 4 Dozen $6.25 


(Shipping Weight 2 lbs. per dozen) 
No C.O.D. 








shipments without 20% deposit. 


DELTA PHOTO SUPPLY CO. 


690 Third Ave., New York 17, N. Y., Dept. M59 








ax r fA COLOR Fe 


SIZE 21/4x3%%. . 25 SIZE 4x S.. 75¢ 
SIZE 3142412. .50c SIZE 8x10. .2.00 


Minimum Order—$1.50. No C.0.D. 


ANSCO COLOR RELOADS 
35mm — 20 cn Seas $4.50 


Wits Tawiteg quantity taste. 


COLOR FILM PROCESSING < 
“<a (20 ay! mounted. 
COLOR SLIDE DUPLICATING 
Special ... 25¢ each 




















Photo Markets 


. Continued from page 22 


balloons are in use. Photos must be ac- 
companied by official entry blank and 
return stamped addressed envelope if 
contestant wishes their return. Write: 
Photo Contest Dept., The Oak Rubber 
Company, Ravenna, Ohio. The contest 
closes October 15, 1950, 


“My Favorite Dog Picture” is the 
theme of this "s photo contest 
sponsored by the 

search Center, New York City .Entries 
will be accepted in two classifications: 


1. Work of an amateur and 2. Work | 
of the member of a camera club. In | 
each classification there is a first prize | 


of $250, a second of $100 and a third 





Gaines Dog Re- | " 


of $50. In the camera club classifica- | § 
tion, there is an additional $25 prize | @ 


for each of the three clubs which the | 


winners will have named as their mem- 


bership affiliation. Interestin ng appeal- | 
no limit | 


ing pictures are desired, wi 
on the number submitted by a contes- 
tant. Only unmounted. unretouched 
black-and-white photographs will be 
considered. Any size is acceptable. 
Each contestant must be prepared to 
furnish on request, original negatives 
and model releases. Unless used in a 
paid advertisement, prior publication 
of an entry will not bar it from the 
contest. The contest closes September 
8, 195C. For a copy of the official con- 
test rules, write the Gaines Dog Re- 
search Center, 250 Park Avenue, New 
York 17, N. Y. 


Photographic Magazine 
Wants Material 


Leica Photography, published quar- 
terly by E. Leitz, Inc., 
Street, New York 13, N. Y., is in the 
market for additional photographs and 
articles suitable for publication. Arti- 
cles may be on any subject and in any 
vein, but must have a definite Leica 
slant. They may run in length any- 
where from 1,000 to 5,000 words. Any 
Leica photographs relative to the 
manuscript should also be submitted 
and will constitute a major factor in 
determining acceptance. Rate for arti- 
cles is $25 per printed page, including 
peotepspls when used. Payment is 
on publication. Separate ‘Leica photo- 
graphs or photo sequences should be 
submitted in 8x10 prints if black and 
white, and as transparencies if color 
shots. Rates are $10 each for mono- 
chrome negatives and $20 each for 
color. Each submission should include 
serial number of camera, kind of lens 
and accessories used, type of film, de- 
veloper, title of picture and place 
taken; releases for any identifiable per- 
sons shown in pictures. Negatives and 


QUALITY PICTURES CO. 


5634 SANTA MONICA BLYD. HOLLYWOOD 38, CAL 





804 Hudson - 





RAVOGUE 


SCHOOL OF PHOTOGRAPHY 


Finest professional instruction and equip 
ment. G.I. Approved. Living accomme 
dations secured. Write for yi no Z9. 


750 N. Michigan Ave., Chicago 11, Illine’ 
35 MM situa 


36 Enlargements 

| Sanpadvpelemponpey ey A 

fon ae geet be 
finishing a at attractive Dp 


the finest a and latest equip: 4 





Exp. DELUXE OVERSIZE 30° 
Rolls FINISH-—-ONLY 

eee ow wx, aaa 
size rolls now finished 


in our new, 
iy SY ——, aoe 


. Get et full va values tom on ee 
and ante Price int, 
-BAG FILM SERVICE 


Box 5440A Chicago 60, Ui. 
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Hollywood Film Enterprises, Inc., an- 
nounces that it is seeking pictures of a 
holiday or Christmas nature, which it 
can add to its group of Christmas pic- 
tures, for distribution this coming 
season. 

These pictures can be either black- 
and-white or color, with or without 
sound, but must be 16mm, at least 
400 feet in length. 

In order to have your film consid- 
ered for distribution, send a print to 
Hollywood Film Enterprises, Inc., as 
soon as you can. If your film is se- 
lected, they will enter into a complete 
discussion with you as to details of 
royalties, terms, etc. Address your 
print to Hollywood Film Enterprises, 
Inc., 6060 Sunset Blvd., Hollywood 
28, California. 


Trade Magazine Needs 


Dog Supply Topics, 411 N. 19th 
Street, St. Louis 1, Mo. Bi-monthly. 
Needs photos of retailers of dog-pet 
supplies, pet stores, pet departments 
in department stores, feed and seed 
stores, and veterinarians. News angle 
is stressed in all pix. Also buys indus- 
trial views of new dog food plants and 
dog supplies of any kind. Wants pho- 
tos of dogs, thoroughbred and heroic 
for National Dog Week promotion. 
Also uses photos in new products sec- 
tion. Payment $3, on publication. 


Greater Show World, 1472 Broadway, 
Room 302, New York 18, N. Y. Month- 
ly 25c. Uses photos of human interest 
of people who work in: show business 
and related fields. Payment on accept- 
ance. 


Milwaukee Road Magazine, Union 
Station, Chicago 5, Ill. Monthly, 10c. 
Wants cover photos, black-and-white, 
of scenes along the Milwaukee RR 
routes; or personnel and their families. 
Payment $5 on acceptance. 


Southern Building Supply Magazine, 
806 Peachtree St., N.E., Atlanta 5, Ga. 
Monthly. Buys photos that illustrate 
the effect in merchandising methods in 
retail and wholesale lumber and build- 
ing material establishments in all states 
south of and including Kansas, Mis- 
souri, Kentucky, W. Virginia, and 
Maryland. Photos should include peo- 
ple who must be identified in captions. 
Buys black-and-white only. Payment 
$3 to $5, on acceptance. 


Roptar Telephoto #/5.6 available in 
8”, 10” and 15” focal lengths. 


“To capture the fast and dramatic action in 
Rodeo Photography, it is essential that my lens 
be critical and sharp... have the greatest depth 
of fie'd possible to compensate for the inability 
to refocus after the action has started. In addi- 
tion, my lens must be hard and tough to withstand 
the dirt and dust of rodeo arenas. 

“My Wollensak embodies all these qualities. | 
have used many different lenses... none will 


surpass its performance.” 
Gen Or 2 


+ + + another example of Wollensak leadership. Reason why leading press, 
portrait and salon photographers, as well as thousands.of amateurs rely on 
Wollensak Raptar lenses and Rapax shutters fo get the fine results they want 
— can sg Don't accept less than the best. Be sure your camera is Wollensak 
equippe / 
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STUDIES IN BEAUTY At All Leading Dealers 


Featuring Hollywood’s Most Beautiful Models 
Sample reel—50 ft., 8mm $3.25 100 ft., jsum 3 5.50 
Kodachrome—650 ft., 8mm $8.50 100 ft., 16mm: $16.00 

16mm in Sound $7.50 
Catalogue mailed with each order. 
We Ship C.O.D. Plus Postage 


FINE ARTS FILM PRODUCTION (MP) 
P. 0. Box 2084 San Antonio 6, Texas 














KODACHROME ORIGINAL SLIDES 
Artists, Pho ers: 2x2 and Stereo-Realist art 
slides. Originals. 

Enchanting Figure Models, expertly photographed. 
Stereo-Realist: Precision, glass mounted. - 

SET OF SIX ASSORTED. 

SAMPLES, EAC 

35mm 2x2 SET OF SIX ASSORTED 


Pan-Atlantic Colorslide Co. 


Box 182, Hamilton Grange, N.Y. 31, N.Y. Dept. A 























piete Drice list. malltng bag and order form: 
AMATEUR FOTOGRAPHIC SERVICES, INC 
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CREATIVE PHOTOGRAPHY 
Not a “school.” A different KIND of training— 
with a different intent and a different method. 
3st year. Write for folder MO. 
Rabinovitch Photography Workshop 
40 W. 56 New York 19 





FRESH ANSCO COLOR 35MM RELOADS 
yi) 5 $4.75 
27 $5.50 $19.50 


THE NEW 
Incomparably Priced 


grand New ' 
cant ENN 
«made express!Y ashe 


A rigid steel, 30-inch, tubular upright, 
with a smooth-sliding extension arm, 
will support all standard movie and still 
cameras. Ideal for Copying... Titling 
...Photomicrography... Macro... 
General Close-up Photography and 
er uses. 

PENN CAMERA, Dept. M-9 

126 W. 32nd St., New York 1, N. Y. 

(0 Please send me the ‘Top-Flight’’ Multi- 

Purpose Copy Stand of $12.95*. 


10% Deposit Must Accompany C.O.D. Orders 











DO’S and DON'TS 
DIRECTION 


of MODEL 


BY FRED BLISS 


One way to avoid becoming a slave to 
the physical element in photography 
is to work routinely. In other words, 
get in the habit of a step-by-step pro- 
cedure, and never vary it. For exam- 
ple: Open lens diaphragm; open shut- 


' ter; focus; check swings and tilts; re- 


focus; give final check on ground glass; 
stop down lens; close shutter; put 
holder in place; pull slide; step for- 
ward to direct. Each of the above 
should be done one, two, three—until 
they have become so automatic you 
have to give little or no thought to 
them. 

Be in control of the psychological 
moment. This, obviously, is the mo- 
ment just before you click the shutter. 
That little interval is the most crucial 
one of all. Here you're on your own. 
No one can really tell you what to do. 
Since each of us are individuals, what 
will work for Rawlings or Keppler or 
Halsman will not, necessarily, work 
for you. Do you find it easy to Win 
Friends and Influence People? If so, 


you can’t miss—once you have learned 
to apply these same abilities to model 
direction. You don’t? Then you're go 
ing to have to sweat it out. From a 
positive standpoint, therefore, nothing 
much can be said. Negatively, how 
ever, there are a number of things t 
be remembered. Let us assume, for 
example, that your sitter is a young 
lady. 

Do not ask her to “give” you a pose. 
Tell her what you want, and if neot 
sary demonstrate it yourself. 

Do not destroy her confidence ® 
you by an obvious lack of fami 
arity with your equipment or your i 
ability to take command of the siti 
tion. 

Do not destroy her confidence @ 
herself by a careless remark such # 
“Gee, kid, you don’t look so good t 
day!” or “That make-up doesn’t @ 
anything for you!” Remember—f you 
photograph a person at all, you must 
make them believe they never | 
better—otherwise, forget about the 
whole thing. 





Do not direct her into a pose by 
grabbing her by the shoulders or push- 
ing her head around—most people dis- 
like being pawed, and it is completely 
unnecessary. 

Do not be vague in your directions. 
Never just say, “Higher, please.” Be 
specific. Say “Raise your eyes” or 
“Raise your chin.” Never just “Turn, 
please,” but “Please turn to your right” 
or “Please turn to your left.” Never 
speak of your own right or left, but al- 
ways the sitter’s. 


Do not use your hands like an or- 
chestra conductor to direct the model. 
If you are ego. behind a light, she 
can't see you anyhow. Oral direction 
is usually much better. 

Do not give her discouraging di- 
rection such as “Naw! That’s terrible. 
Try something else!” She is always 
right. You are the one at fault—even 
though this may not be the truth. 


And finally, if you ask for a smile— 
don't say, “Come on, now, give us 
the old Fepsodent sparkle!” Create a 
genuine desire on her part to smile— 
and you'll capture the real thing. 


Photo: Peter Gowland 
Text: SMP Newsletter 


Correction 

¢ The Kodachrome of the moth on 
page 51 of the June issue was made by 
photographer Bryce Finch of the South- 


ern Baptist Convention. Through an | 
oversight, credit for the picture was not | 


included with its publication. 


Coffee Break 


Continued from page 10 


is the first picture of the path made by 
an invisible electron particle speeding 
from a single radioactive cell in a rat's 
liver. Magnified about 700 times, the 


electron particle can be seen jumping 
from cell A when the radioactive atom 
disintegrated. Before using up its 
energy, the particle traveled the path 
from B to C in the photographic emul- 
sion. This work was done at the Uni- 
versity of Rochester Medical School of 
Atomic Energy. 


























A famous trader is friend Bass 

-All other dealers he'll surpass 

In swapping cameras with you— 

He takes your old and gives you new. 

Write what you want, send what 
you've got 

In trades with Bass, you gain a lot! 





*ADULT FILMS feature 

's most gor- 
geous giris in exotic 
song dance routines 


sum 2 ionm MOVIES. 
ee - that are DIFFERENT! 


Yes, our 8MM SILENT and 16MM SOUND reels ARE 
Different. Not hashy re-cuts—but exicting, 
taining reels to sporkle your home-movie. 

You can now buy the best——oat the lowest. prices 
ever offered. 


NEW LOW PRICES! 
4 50 Ft. 8mm reels for ontyS499 


100 Ft. 16 ; 
ier 


When ordering be sure fo specify type of films desired 
*ADULT films—for sophisticated grown-up 
audiences that like a little spice in their 
movies. 
S FAMILY pictures—thrilling reels for the en- 
tire family to enjoy. 


‘CHILDREN’S movies—the kids will scream 
with delight at these comedies. 


ADULT FILMS OFFERED ONLY TO PERSONS OVER 21 


FREE CLUB MEMBERSHIP 


if you want to receive your films on opproval—with the 
tight to screen them in your own home before you decide 
whether or not you wont to buy them—join our club— 
MEMBERSHIP IS FREE!! 

Paste Coupon on Penny P 
| MOVIE-OF-THE-MONTH CLUB, Dept. M9 
6507 DE LONGPRE AVENUE, HOLLYWOOD 28, CALIFORNIA 
Rush following C.0.D. (] 4 8mm films for only $4.99 
(J 3 16mm SOUND FILMS at $9.99 on MONEY- 
BACK GUARANTEE. | PREFER CJA (18 Lic 
Please enroll me as a member of the MOVIE-of-the-MONTH 
Club and send me a reel approximately every month post- 
paid -ON APPROVAL. If | like the reels | will send my re- 
mittance within 5 days after | receive it—otherwise | will 
return within 5 days (enclosing 25¢) withevt obligation, § 
may cancel my membership of ony time, 

NAME Age. 
ADDRESS. Zone 

CITY. STATE 

ADULT FILMS available only to persons over 21 years of age, 
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2 (jlamow' 
_@ PHOTOGRAPHY 
= The Newest, = binge aR 
made available to you in a 
ae eee 
with Hundreds of Pictures. 


@ PROFITABLE PROFESSION 
Learn the techniques that make 
Glamour Photography ene of the 
most lucrative professions, Enjoy 
the popularity no other field offers. 


@ FASCINATING HOBBY 


The satisfaction of unco 
hidden beauty and recording it 
with your own camera can be 
yours. Soon you'll be taking 
NUDES, PIN-UPS and GLAMOUR 
shots with that HOLLYWOOD 
APPEAL.”’ 


The HOLLYWOOD WAY 
W. R. Harrison .. . top notch 





covers all the fascinating phases 
of MAKE-UP. LIGHTING, and a 
SPECIAL course in MODEL PSY- 

+ « » how to procure the 
model, and how to get her to 
pose the way you want her to. 
A COMPLETE home-study Course 
. «=» with Hundreds of Itlustrations. 


Send Today .. . for 
FREE Iilustrated Booklet. 








| vicinity of Green Bay, Wisconsin, 


promptly forth a pledge from 
the Fox Valley Professional ses | 
rapher’s Association to follow throu 

on subsequent reports in hopes of cap- 
ening a saucer on film. On the morn- 
ing of April 19, we understand, the en- 
tire personnel of the Lefebvre-Luebke 
studio were alerted for action and 
rushed out into “saucer territory” 
equipped with everything from cam- 
eras, walkie-talkies, and Precise to 
a man with side arms. No saucers were 
seen, and this picture has all the fa- 
miliar earmarks of being a publicity 
photo for the Lefebvre-Lueébke studio. 


«+. Saucer scouters 


Even so, it deserves space on the 
grounds of being unique in the field of 


publicity photography. No cheesecake, 





Fleeting Moments in Color 
Continued from page 32 


several things to play with when I was 
ready to shoot, and noticed that she 
liked the spoon best of several props I 
had prepared. I put it first in her hand 
and then in her mouth. In all, I took 
seven color shots of her: two with the 


spoon, three with a rattle and two 
without the aid of any props, but the 
best transparency was made when she 
had the plaything she enjoyed playing 
with most. 

To capture accurately the sparkle in 
her eye and the texture of soft baby 
skin, I used the lighting set-up shown 
in the diagram below. 


2500 watt second spotlight 


Background 


a ‘250 watt second 


co & sealed beam spots 
Ae 


5 ft. 


1500 watt second 
24” reflector 


TANA HOBAN’S lighting set up for the color picture on 


1500 watt second 
24” reflector 


ge 33 is shown above. Koda- 


chrome film 3%x4% was used with a CC 15 and CC10Y filter. Exposure was made with & 
Graflex D using a 5.6 Ektar lens stopped down to F :16 with the speedlights shown above. 
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Capturing an Animal’s Character 
Continued from page 62 


work of scientific research to attract 
birds. Anything from the squeal of a 
rabbit to that of a bird in distress can 
be imitated, as well as sounds less 
tragic which simulate the j piping 
of a chipmunk, or the subdued bleat 
of a cony. The squeak as ordinarily 

ed is simply a matter of clos- 
ing the lips tight and forcing air 
through them. I found by reversing 
the pressure to that of a suction at the 
corner of my mouth I could get greater 
volume and control, and by cupping 
the hand to act as a megaphone the 
sounds can be amplified, often with 
astonishing results. 

Among the many animals that have 
been fooled with the squeak was a half 

coyote which I came upon sud- 
nly. It loped away through the sage- 
, then stopped and looked back 

as I began to squeak like a pup. In 
this case it could hardly be called a 
squeak, for actually the imitation of a 
yelping pup will fool both human and 
dog, so I was not surprised that this 
wild pup fell for my ruse. He even 
barked at me, then ran, only to stop 
again when I repeated the “squeak.” 

There are, of course, no precise 
tules to follow in knowing where to 
make a setup for any one animal. That 
is a matter of knowing the habits of 
the animal. The bobcat and the ra- 
coon, for instance, are seldom seen in 
daylight. They are almost wholly 
nocturnal prowlers. So are all of the 
weasel family, though the latter are 
often found hunting as evening ap- 
proaches. Scent is a convenient lure 
for carnivorous animals, while deer 
can be stopped with a bait of raisins 
once a well-used runway has been lo- 
cated. A block of stack salt is also an 
ideal lure and many animals seek it 
for a lick. This sort of photography 
often requires a lot of patience and 
careful planning and it produces fine 
pictures because the camera setup is 
made to favor the situation—light, 
wind, lure and blind. The picture on 
page 63 is a good example of tailoring 

camera setup to fit the animal and 
its particular habits. 

It is the custom of the buck at the 
period when his budding antlers are 
soft and tender to avoid the brush 
thickets which he later frequents 
when his antlers are hard. He often 
seeks a protected opening to lie in the 
sun, which probably has a sogthing ef- 
fect on his fast-growing headgear. 

I had jumped this fellow from his 

several times when it occurred to 
me he would not be too difficult to 
catch with a remote control setup. I 
made a blind at the base of a large 
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mm. 
Now Only 
$9.25 


per 25 ft. Double Roll 
(50 feet of pictures) 


] mm. 


Now Only 
$7.00 
per 100 ft. Roll 
(No other size available) 
Prices include PROCESSING, 
Tax and Return Postage 


8 and 16 mm. magazines 
to be announced later, 
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FOR FULL COLOR MOVIE FILM. 


Tremendously increased acceptance of this amaz- 
ing new color film . .. manufactured by an ab- 
solutely mew color process . .. makes these low 
prices possible. Now you can use glamorous, glow- 
ing Dynacolor, “ir es in fine grain and speed 
by any other color at a cost actually Less © 
THAN ORDINARY BLACK AND WHITE. 
Buy Dynacolor direct . . . the low cost; fast and 
easy way that assures fresh film always. Film 
reaches you promptly, via mail, and after exposure 
you return for immediate processing in handy 
mailer furnished. Film ready to view is brought 
right to your door, 

ORDER DIRECT TODA Y— Don't delay — start enjoying 





FULLY GUARANTEED 
Full purchase price refunded if 
you’re not completely satisfied. 


great new film now! Send cash, check or money order to: 


this 
DYNACOLOR CORPORATION 


DEPT. 59 * ROCHESTER 3, NEW YORK 
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with 1 
Deluxe 14” round 
reflector complete 
with flash-tube, fo- 
cusing bulb and 
stood. 


COMPLETE WITH 
1 LIGHT UNIT 


115.2 


*W/2 Lt. Units: $150 

.W73 Lt. Units: $185 

tax 
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| CI 








5) DEVELOPED 
ENLARGED TO 3%x 4% 
LESS THAN 4¢ a print 
FAST SERVICE 
5 MONEY BACK GUARANTEE 
For better thon ever 35mm black-and-white 
@nd color setvice for your 35mm films... 
$end them to Rochester Laboratory, world’s 
largest exclusive 35mm processors. Our 
newly completed modern plant—2 produc- 
tion lines, latest equipment eliminates an- 
noying delays, guarantees top quality work. 
A complete 36 exposure roll developed and every 
picture enlarged only $1.25, 20 exposure roll 75c 
GUARANTEED RELOADS FOR be = 29 CAMERA 
East: Panchromatic Fi 
36 exposure reloads 45c, aineimaadie detuade 30¢ 
Now with over 12 years of prompt, top quality 


35mm service ...Rochester Laboratory assures you 
better than ever processing for your 35mm films. 


Ben Tauber of Arverne, N. Y. says, **! have seen 
good work on 35mm in my time but Rochester 
Labs, Inc., has them all stopped"’ 

Our new multiple-production plant makes 
possible for the first time new methods, 
closer personal attention to your order . . . 
the finest 35mm service for your camera. 
FREE—New descriptive folder. Send for it TODAY 








ROCHESTER LABORATORY, INC., Dept. MP9 
Box 199, Rochester 1, N. ¥, 


Please send new Free folder and mailing container. 
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left a few days in readiness to receive 
the camera. Early one morning when 
the buck was out browsing I made the 
camera setup, being careful to camou- 
flage the fresh humag scent with to- 
bacco. I then retired to the blind. As I 
had made an exact study of the buck’s 
bed, I believed he would lie down fac- 
ing the camera; instead he deliberately 
dropped down with his rump to the 
lens. As it developed I was glad for 
this error in my judgment, for, with 
the squeak, his beautiful head came 
over his back with the ease and grace 
of a swan—a look without fear, but 
alert with astonishment. 


The Matter of Equipment 


The kind of camera to use for ani- 
mal picture-making is mostly a matter 
of choice. There are many fine cam- 
eras on the market today and all can 
be fitted one way or another for re- 
mote control release. I have used vari- 
ous types of cameras and have made 
some good pictures with all. The pic- 
ture of the buck in velvet, for instance, 
was taken with a 3-A Kodak, vintage 
of 721, slow emulsion film, and ex- 
posed to another oldtimer known as 
sunshine. Under the same conditions 
had the camera been a simple “box” it 
still would have made a beautiful pic- 
ture. Cameras today, however, with all 
their improvements—fast film, fast 
lenses, and flashgun—have widened 
the scope and made pictures easier to 
get for the nature photographer. 


For several years I have been using - 


a 4x5 Speed Graphic and find it best 
suited for my work. I have it fitted 
with a 74-inch Ilex Paragon lens and 
a shutter synchronized to a Heiland 
flashgun, which is equippd with an 
oversize eight-inch reflector. Among 
other advantages for close-up work, 
the lens presents a large image, and 
the 4x5 negative is not only ample to 
work with but is preferred to anything 
smaller by many publishers and print- 
ers. The camera’s coupled rangefinder 
is indispensable to me for quick focus- 
ing, for there are many occasions when 
a snapshot picture presents itself. With 
the remote control setup, it is of course 
advantageous to use the groundglass 
focusing, which insures a sharp image 
and a check on composition. 

Plugged into the flashgun is the re- 


| mote control release, which might be 


called a chain switch, It works the 
same as a pull chain on an ordin 
electric lamp. It is synchronized wi 






the shutter by the Heiland 


solenoid. The remote control line a 
tached to this chain. To give it 4 


straight down pull, I place the ling 
under a smooth hardware fitting o 
one of the tripod’s legs. For the pull 
cord I use high quality oiled trout line 
wound on a reel. This is better thay 


just any string as the trout line isig § 


visible and does not kink, while the 
reel also makes it a compact acce 
quick to adjust. When not using 

the line is attached directly to the 
camera’s shutter release. 

The flashgun has helped no end t 
benefit the nature photographer. I 
not only makes possible deep shade 
pictures, but fills the shadowed areas 
which so often appear without detail, 
When relying on flash entirely, I ug 
from two to three bulbs for a shot, usu 
ally No. 22’s. One I fire at the camer 
and one or two from the side ina 
double portable reflector, plugged to 
my flashgun with a 25-foot cord. When 
using one light only, I fire it from the 
portable reflector or lash the gun, 
which carries a six-foot cord, to a limb, 

A good example of such a setup 
minus the tripod was a picture series 
of a wild pigeon taken at its nest % 
feet up in a fir tree. A board, wed 
between limbs and tied, was the p 
form for the camera, which was five 
feet from the nest. The camera was 
tied securely to the board; the flash 
gun was lashed to a limb. The pictures 
were made during a period of fou 
weeks and I often left the camera in 
place overnight to avoid the great e& 
fort of dismantling and setting 
again. The wild pigeon is an extremely 
shy bird and the pictures were made 
by the remote control line from a dis 
tance of 75 feet where I stood partly 
hidden behind a tree. I often waited 
an hour or more after the old bird a- 
rived on the scene before she would 
fly into the nest. 


This little episode demonstrates not 
only the adaptability required of 4 
nature photographer’s equipment, but 
also the advantage of ruggedness. 
Mine has literally taken a lot of hard 
knocks in five years of constant use. A 
naturalist bumps into many unusual 
situations and his camera has to be 
able to withstand rough going. 


Make a Start 


A good way for you to get acquaint 
ed with the squeak-and-trip-the-shut 
ter technique for wildlife pictures is 
start with an easy subject. Any of the 
squirrel family, particularly the ground 
squirrels, are not too difficult to a 
range for a sitting. The habits of al 
species, including prairie dogs, a 
similar and the technique for one ca? 


be applied to all. 
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To make a quick job of getung a 
, find a well-used burrow; for 
instance, one which you have seen the 
occupant into, as was the case 
with one small fellow I once photo- 
hed. My camera, a Contessa-Net- 
tel, was set up three feet from the 
burrow. For a blind I retired about 
twenty-five feet behind a clump of wil- 
lows. Within an hour my squirrel 
came up for a look-see. The squirrel’s 
vision comes from a side view. This 
one had his back to me as he gazed at 
the camera. I gave him a squeak and 
he whipped around to stare and listen 
in the direction of my hideout. Then 
the snap of the shutter sent him head- 
long into his burrow. 

This little animal, as with the buck 
in velvet, is an example of the ways of 
wildlife in its reaction to the more 
subtle craft and ingenuity of man. The 
remote control works the same with 
all animals except that your picture- 
making will be confronted with greater 
barriers in the case of those animals 
whose wisdom has gained by avoiding 
successfully the pitfalls set by man. 


Let your groundglass be the judge! 


Take a look at the groundglass of your twin-lens reflex 
camera after installing a Hartley Field Lens, . . Instantly 
you'll realize the many advantages! Faster, easier focusing, 
even in dim light .;. . improved picture composition (now 
you really see the entire picture jn the viewfinder) ...guess- 
work, disappointment, and picture spoilage eliminated . . . 
The Hartley Field Lens increases over-all image brightness 
up to 214 times and corner brightness up to 10 times! 


aitécy FIELD LENS *47 


Buy this aid for increased photographic ple at your local cam- 
era store or sent postpaid if cash with order (: camera make), 


How to Wash a Cat 


Continued from page 31 


She took a few drops of milk and 
made a trail on the table to the pan. 
The kitten got the idea and struggled 
up over the rim of the pan to get more 

* milk. Suddenly, it lost its balance and 
fell over right into the pan. 

Miss Leen began shooting as the 
kitten started for the pan and kept on 
photographing as the kitten went over 
and into it and raised its head to meow 
for help. She made a total of 3 dozen 
2%x2% shots with a reflex camera. 

Being a photojournalist, Miss Leen 
had to have a closing shot for the se- 
quence. So she had a friend pick up 
the kitten, dripping milk; the final de- 
velopment in a logical series of events. 

The sequence is as fresh and funny 
today as it was 10 years ago when it 
was taken. Miss Leen was just starting 
out then as a professional photog- 
tapher and, because of her love of ani- 
mals, was photographing mostly such 
subjects. She has photographed all — i — — — oe om 


: Z.c8 
kinds, from turtles to vampire bats. 225) ONTARIO TRAVEL, 


Since then, of course. her work has watu-' I You'll find Ontario a land of cone A 2 
delights. From the glow of autumn 


taken on a wider range. Her photo- Please send me free guide mop and | 
8 84 page illustrated booklet about Ontario. sunsets — to the brilliant blaze of 


aphic essays, for examp.e, have | | : 
ought exciting human interest sio- frost-kissed trees — there are thou- 
ties to Life. NAME sands of photographic treasures in 
In all her work, however, she has svnest  sesactoes TRAVEL TIPS 
applied the same thinking as in this Lag . 52 Vacation Areas 


ec It's a kind of foresighted 412,000 square miles of Playground 
inki . 15 Tourist information 
king that photographers can use YOUR AMERICAN DOLLAR IS WORTH $1.10 + aces Shopping — 


to advantage whatever they are. Liberal Customs Exemptions 

















See How Easy You Can Own An 
OIL PORTRAIT 


of yourself or your 
family!! Painted from 
your Color or Black 
and White Photograph 


by a renowned Artist, with a MONEY BACK 
GUARANTEE. NOW... DON'T MISS OUR “‘GET- 
ACQUAINTED’ OFFER: 4 recent portraits in full 
color on 4 x 5 Ansco Color Printon, 


to cover handling and mailing. 
TILLY BRESLOW, Corres. Sec’y 
THE QUEENSBORO SOC. OF 
ALLIED ARTS & CRAFTS, Inc. 


65-45 (83rd St., Flushing L. 1., New York 
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The Nude in Photography 


Lewis Tulchin 
Grayson, $5.00 


It seems to be a tradition among writ- 
ers on figure photography always to 
begin by saying the nude is the most 
difficult of all subject matter. In defer- 
ence to the fraternity, Lewis Tulchin 
wrote an Introduction and a chapter 
on “Esthetics and the Photographer” 
which resound with this and other 


clichés, mixed in with a good bit of 
common sense, But from there on, The 
Nude in Photography becomes an ad- 
mirable straightforward approach to 
the —s makes no attempt to be 
compre: ive, nor to present a New 
System, not even to give explicit direc- 
tions. Instead it is a simple restatement 
of the well-known principles in light- 
ing and posing the nude which so 
many other writers have clouded with 
arty jargon. 

While composition has fallen into 
disfavor as photographic small talk, it 
is still basic for photographers. And in 
this book you will find probably as 
clear a statement of the simple ele- 
ments of composition as anywhere 
else. Also covered are pointers on: 


Good and Bad Posing, Painting with 


books about photography 


Light, The Negative, and Compositiog 
in Enlarging 


The greatest part of the book is 
given to illustrations, well-printed on 
good stock. In addition to numerous 
photographs and lighting diagrams 
used to clarify the text, there are more 
than two dozen of the author’s figure 
studies reproduced full page. From 
these, which for the most part are the 
dark, dramatic type, it is evident that 
the book’s approach to lighting for the 


nude is somewhat limited in scope. 


ILLUSTRATIONS 
from a sample two 
page spread in The 
Nude in Photography 
show the type of pres 
entation used throu 
out the book. The a 
ure study appears 
page, while the light 
ing setup for the phe 
tograph is diagram 
med opposite. 





Continued from page 35 


while a photograph is made.” 
Karsh is an intense dramatist, by na- 
ture and craft. A Karsh portrait is not 
id. Karsh’s dramatic personality 
seeks out and finds its equivalent in his 


subject. 

Perhaps this quality stems from his 
native Armenia where, as a boy, he 
witnessed shocking massacres; perhaps 
from his early association with the Ot- 
tawa Drama League, where he first 
met his charming wife, Solange, and 
where he became intensely interested 
in stage lighting. 

Karsh uses this dramatic intensity 
to good advantage in handling diffi- 
cult subjects, of which he has many. In 
photographing John L. Lewis (page 
36), he ran into the usual problem 
that plagues photographers: time. 

A half-hour appointment had been 
arranged, When Lewis entered his 
office, his desire for haste was evident. 
He plopped himself into a chair, hat 
on head. 

Karsh asked him to remove his hat, 
then clicked the shutter. Lewis rose, 
patted Karsh on the shoulder and said, 


charge for the exit and asked Karsh 
what he was doing. 

Karsh said: “I want to leave this 
room with at least one good, carefully 
planned photograph. I am about to 
make it. The caption will read ‘Here 
Once Sat John L. Lewis.’” 

Lewis meekly returned to the chair 
and posed for the promised half-hour. 

It is this deep-rooted flair for the 
dramatic that may be the reason 
Karsh works with a white 8x10 view 
camera and a red velvet cloth, lined 
with satin. 

Karsh is a suave, dexterous conver- 
sationalist. He uses this ability to ease 
himself through many a tight photo- 
graphic spot. When photographing 
Lord Louis Mountbatten, he found it 
desirable to pose him on a foot-high 
platform. Mountbatten protested that 
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Modern PHOTOGRAPHY’S Book Department 


All of the books listed here are recommended by the Editors of 
Modern Photography for their information and entertainment value. . 


books of general interest 


The Art of the Film by Ernest Lindgren. 
An interesting and practical study of the creat- 
ive use of film techniques. For movie-makers 
and movie-goers. 


242p., well illus. $4.00 
The His f Ph Beau- 
tory of Photography by 


2 Ts histor, of photography dicaared fom 
256p.., : $5.00 


ee ® prea, Det  cound tateeinstion to 
y in its many phases. 
.» profusely illus. . $2.00 


books on “how-to-do-it” 
The N i 
_Nude in Photography by Lewis 
Reviewed this issue. 
%6p., over 100 illus. many full page. $5.00 
The Print, Basic Photo 3 by Ansel Adams. 
5 Ansel Adams discusses advanced technique in 
.» illus., tables, formulary $3.00 
Feininger on Photography by Andreas 
6 Outstanding photo instruction with emphasis 
on the creative 
409p., effectively $15.00 
The Twin-Lens Camera Companion 
H. S. Newcombe. pages 
rales; “enh aa SS 10 American *s. 
319p., many diag. and illus, $3.75 


“Strohe”’—the Lively Light by How- 
& ard Luray. 

The “why and how” of electronic flash, writ- 

ten in an easy-to-understand manner. 

128p., 79 diag. and illus. $4.00 


Graphic Graflex Photography ed. 
9 Willard D. and Henry va pS r 


A symposium cn basic photographic practice, 
general and specialized, written by 32 

th ed., 456p., 650 illus, br $4.50 
Fred Archer on Portraiture by Fred 


0 6m <i 
One of the ou books on portraiture 
with ific instructions on pos- 


hans coe 10 ag. ¢s.25 





Modern PHOTOGRAPHY 


Book Department 
22 East 12th Street 
Cincinnati 10, Ohio 


Please send me postpaid the books whose numbers I have circled. 
I enclosed the amount shown abovejin [] Cash [] Money Order [] Check. 
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Our color printing 


process 
controlied for superb 
results. DAY SERVICE 
TISFACTION GUARANTEED 


From any size transparencies 
4x5 Su7 | 8x10 
50c | $1.00 1 $2.00 
Minimum order $1 


PROCESSING: ANSCO & EKTACHROME Rell Film 
24 heurs—128-628, 3mm mid.._Galy 90c roll 


COLORFAX LABS 
a 0, Bex 3521 © Georgetown Sta. §=pepr 
; Por hh hy 


ROLL FILM ADAPTER 


120 size for 31/424'/, and 4x5 “GRAPHIC” press cameras 
BRS eee ws ot ("Pesemaher"* and “An- 
f You Can't Seat This: 
© Simple clamp holds it! 


TLL 


yr 





1m 


—*- 


LMM HHA WWW 





ANAT ET 








































Prices: 3%4x4%, $11.96; 
4x 5, $12.51. Complete 
inel. tax. 


FILM ADAPTERS for 2% x 3% 
“GRAPHIC” ree ete. $11.96; 2% x 3% and 






3%4x4% “GRAFLEX”, $11.96; 4 x 5 “GRAFLEX”, 
$12.51; 6.5 x 9 Cm and 9 x 12 Cm “EUROPEAN’ 
type siide back $9.73. 





x 
Write for catalog. 
‘ 


















































BB scrapped all his plans _— 
ing feverishly, managed to 

four 2 resi 4 while p socbed g his 
sitting to 18 minutes. Then he almost 
fainted from sheer nervous tension. 

Karsh is energetic. He bounds 
around, seeking to distract his sub- 
ject just before he takes a picture. 
His obvious interest in the subject 
stimulates a similar response. 

Karsh prefers a daylight effect, but 
often uses artificial light of necessity. 
He confines himself to one or three 
baby spots, a small floodlamp as a 
re Riscane light and a bank of flood- 
lamps. His technique is the outgrowth 
of his youthful apprenticeship to the 
Boston photographer, John H. Garo. 

Karsh’s prints are enviable products. 
He develops all his film and makes the 
master prints of all pictures. He is a 
superb technician, yet uses no elab- 
orate equipment. 

Karsh is a human being and a lover 
of nature. In contrast to his busy Ot- 
tawa studio he lives in a quiet, taste- 
fully furnished home, new and mod- 
ern, at a bend of the lovely Rideau 
River. But even there the wide win- 
dows keep a series of lovely, changing 
pastoral photographs always within 
eye’s reach. 


One Light Portraiture 

Continued from page 53 

is one full stop higher than a meter 
reading from the shadow side of the 
face. Whether the exposure is made 
by meter reading, calculator, or chart 
directions, the negative should be 
given normal development for the full 
time recommended by the manufac- 
turer of whatever developer you use. 


* Side as shown in Fig, | 
arranged lowering the reflect 
flood to about the subject’s eye-ley 
height, and then moving it to the gi 
as far forward as it can be placed 
without spilling light over onto 
shadow side of the face. (In oth 
words, avoid having the light crem 
triangles or spots of illumination® 
the + tem side of the face when ¥ 
use side-lighting.) To provide trangh 
cency in the shadow areas, the refig 
tor is moved forward and to the sid 
where it again picks up light from@ 
main source and “bounces” it back iiilp 
the shadows. 


X-Lighting 
Continued from page 50 
miniature or reflex camera. 

The acid test of any photo technique 
is the finished result. The “X” light 
technique can best give natural m> 
posed pictures because the fixed light 


t 


positions and the extremely short dum § 


tion of the flash soon pass unnoticed by 
people. Subject or camera movement 
are no concern to the photographer, 
again, because of the speed of the 
light. Neither is depth of field a prob 
lem because the light intensity is far 
above that of the brightest incandes 
cent room light. 

“X” lighting is a practical set-up for 
the newspaper or magazine photog. 
rapher because he knows he will have 
good lighting no matter what his cam 
era angle or the position of his subjects. 
He is free to concentrate on getting the 
best possible picture unhampered by 
the mechanics of photography. If you 
are tired of flat lighting you will geta 
kick out of the unusual effects that are 
possible with this system of lighting. 
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last! They keep! 


1,000.—Tri-X and Tri-S @ 1,500. 


“§.35" —GOLD-XX—“‘EF”” VON-L METHOD OF EXPOSURE AND PROCESSING OF 
FILM is a “must” for good photography. No under-or over-exposed frames with VON-LI 
High resolving power gives greater latitude and breath-taking shadow and highlight detail. 
VON-L EXPOSURE allows smaller: apertures for extreme sharpness. Faster shutter speeds 
stop movement of camera or subject. Process more rolls of film! No Replenisher! They 


VON-L developers are so potent, so FAST, that they increase speeds of all films 10 times 
their normal ratings. Use Verichrome and Plenach @ 500.—Super-XX and Ultra Spd @ 


with Fine Grain. 





AA RGR LTA Fa So PRR eo ag 


believe it until you see for yourself. 













FINE GRAIN—VON-L developers produce the imp v 
NO FAILURES. In even the poorest light you always get a printable negative. You cannot 


ECONOMY—Develop 10,000 square inches of film in one gallon of gan 
Ask ¢ dealer for VON-L “Exposure And Processing Chart” or write direct. 
To DEALERS —We carry a full stock at all times and ship within 24 hours. If your dis- oo by K. C, a Enlarged 10 times 


tributor cannot supply, order direct. Free Literature. 


MON-BLANC CHEMICAL COMPANY, 


ible—SPEED togeth 


Distributed in 





FORT WAYNE 3, IND., OR SPEARMAN, TEXAS 
Canada by Morval 
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Products Co., Ltd., Hamilton, Ont. 
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modern’s photo mart 


Cystom Quality 
Qiaanne 


Mux 3%" Color Prints—30¢ 
We make color-corrected contact prints and 
enlargements from Ansco, Kodachrome and 
txtechrome transparencies. For the best color. 

ints you ever saw, send us your transparency 
with coin, check or money order—satisfaction 
quaranteed! Complete price list enclosed with 
each order , of sent on request. 


24 Hour ANSCO FILM 


processing, $1 per Roll 


Midwest Color Lab 
Box 1087, Chicago, lil. 








WESTINGHOUSE 
FLASH BULBS 


Buy in case quantities and save cnamy. Sapetiats 
shipments by prepaid Parcel Post, and paid. 
Lamp Reg. You 
No. Price Save 
5M $19.20 5 $5.50 

5 16.80 . 5.10 

ll 19.20 ® 5.50 

22 21.60 * 5.90 


Add 50c per case if west of Mississippi. 


Similar savings on all flash, flood, projector, and 
enlarger bulbs. Write for prices. All types available, 


Send check, M.O., or C.0.D. orders to 
GOOD LIGHTING 
P. ©. Box 339 Cambridge, Maryland 











7Oo20r> 
mom 


CLIP, AND LIGH 








larger films also avail 
At your dealer or 


PHOTOGRAPHIC INDUSTRIES INC., DEPT. M9 
P. O. Box 278, No. Park Sta., San Diego 4, Calif. 








DARKROOM VENTILATORS 
saseonenss es GARD 


(Cap. 85-100 cu. ft. per Min.) 


eeceveees 18.50 
(Cap, 170-200 cu. ft. per Min.) 
Slightly higher in the West . 


At Your Dealers or Write To 


ELKAY PHOTO PRODUCTS, INC. 


287 Washington St. Newark 2, N. J. 














PROFESSIONAL 
ENLARGEMENTS 


8x10—85c 11x14—$1.35 


individual attention to each negative. 
Composed according to your instruc- 
tions, our judgment, or full negative. 
Double weight, semi-mat paper, me- 
ticulous processing and spotting. Free 
criticism and technical suggestions if 
requested. Prints and negatives mailed 
First Class. Negatives 21/,x2'/, to 4x5 
only. No 35mm, no film processing. 


Studio Eight, P.O. Box 1077, Chicago 90 








FRAME IT YOURSELF! 
FRAMETTES 


EASY! FAST! 
Adjustable 


5/*x7" te 20x20” 
in Satin or Bright 
lifetime chrome finish 


only $1.00 
At CAMERA 
STORES or sent post- 
paid If cash with order 


A. J. GANZ CO. 
114 N. Hayworth Ave. 
Hollywood 48, Calif. 














SUPER XX PLUS X PANATOMIC X 
DUPONT SUPERIOR No. 1, No. 2, No. 3 


Bulk $4.25 per 100 ft. — $2.25 per 50 ft. 


ANSCO COLOR 
20 EXP. Daylight (A.$.A. 12) 


Fresh, clean film which can on 
pictures, We do NOT s 


obarsain priced’ outdated stock, ality ware 
teed, Shipped postpaid. Minimum 
EASTERN PHOTO LABS, Dept. ‘'B’’ 
1405 N. Charlies St. Baltimore 1 





KODAK 35 R. F. Owners 


Have more clear shots, less throw-aways. Use 
RELAXO body release. Acclaimed by thou- 
sands of enthusiastic users. Fully guaranteed, 
price $3.00. Order through your dealer or di- 
rect. Sent postpaid if cash with order. Leaf- 
lets available. Laker Co., 99 Nassau St., New 
York 7, N. Y. 





FLASHBULBS CAN EXPLODE!! 


cla 








CUSTOM COLOR PROCESSING 


For PROFESSIONALS & SERIOUS AMATEURS 


IF you’re looking for DEPENDABLE, top-quality 
hi and most 1 attention rather 


PRINT processing services; also 
Mailing Aids. (Specify rolis or sheets.) 
PROFESSIONAL COLOR SERVICE 
4487 Beverly Bivd. Los Angetes 4, Calif. 














3 DIMENSIONAL 
HOME MOVIESI! 
. they work in your existing 
— No attachments. 

STEREO REALIST SLIDES galore: scenics, art models 
Send 25c for catalog and sample of either 
(state which) 

HORNER-COOLEY PRODUCTIONS, INC. 
6356 Hollywood Bivd. Hollywood 28, Calif. 


AT LAST! 


lémm and 8mm . 














ESPECIAL OFFER! 


KIMAC GNiverst PROJECTOR 


‘or 35mm to 34%4”x4”. 300 W. 6” & 8” lens & case. 


REGULARLY $91.50 
C.0.D. Accepted (Postage Extra) 


tg town fotoshop 
97 











35 mm Color Slide Dupiteating ot 20¢ per slide 
-- ROB or enlargement ner 

Ce keasee Seah, ied eens enoranteee 
Ww Color Photo 


P.O. Box 1605 Washington 13, D. C 








Fast, Easy, Critical Focus- 
ing... without eye strain. 
6 POPULAR SIZES 
2%x3% $1.20 5x7. $2.11 
3%x5..139 8xl0 . 3.06 
d 4x5 ..150 1xl4. 4.17 
COMPLETE SET OF 6 SIZES...$13.45 
Special Sizes Quoted on Request 
At CAMERA S>“RES or sent Ley it cash with order. 
A. J. GANZ €O., 114 &. Hey ywood 48, Cal. 











30 DAY FREE TRIAL 


BINOCULAR VE 
Walkie 


Each instr nt precision 
built to rigid militery speci- PORTER MM GO Pie 
fications, Buy direct ax lowe To You 
est unheard of prices! Example: Model 7 x 35+ 00 Yoho 
Send for @ MONEY BACK GUARANTEE 
Free Catetog @ Dealers inquiries invited 


= 


BUSHNELL imrontens, Dept. mr-2.42 E- Green 
1. California 





WCKELOSEDN COMPANY” EESTRSTERGEE 
Please send literature about MAGIC LANTERN SLIDES to: 
PRINT NAME 


cry. 











2.FANNIE WITH CHEEKS OF TAN.” 
ne Do THE HITCH-HIKER.”* 
4.'‘BEACH-COMBING BELLE.” 
5. ANTS IN HER PLANTS.” 
6.“‘GOLDIELOCKS GOES GLAMOROUS.” 
lémm B&W Sound ... . 510.00 each 
SEASIDE FILMS 


1230 SO. GRAND AVE., 
LOS ANGELES 15, CALIF. 





WORLD-W' for unequalled 
performancel AMGLO PASH UNITS — FLASH 
TUBES — REFLECTORS — KITS — ACCESSORIES. 

Write for literature. 


AMGLO CORPORATION 
4234.N. Lincoln Ave. Chicago 18, Ilinols 











WHOLESALE 
PRICES! 


@ EASTMAN © ANSCO e DEFENDER 
® Cameras © B&W “olor or Roll & Movie Film 
@ Sheet & Pack Film ®@ Studio Supplies 
® Paper @ Chemicals ©@ Flashbulbs 
Epo sia @And All Equipment 


We have hard-t - nationally advertised pho- 
tographic supplies of of ain ‘kinds at WHO oe PRICES 
fessional Ph Ereohees. Studios it 
You get fast Metical 
e Write on your letterhead only 
no type of business, for Gamer- 
"8 Catalog and IOLESALE DISCOUNTS today, 


GAMERMAN’S WHOLESALE | Dart. L-29 


(The Photo Stock 
3808 Eastern Avenue Selsimere 24, Md, 














SUPER FM-7 
16 mm. Movie Camera 
$6922. 
Wollensak coated, click 
stop {2.5 lens. Direct 


viewfinder. 3 speeds, 
Capacity 100 ft. roll film, 


‘Supply, write 
CINKLOX CAMERA CO. !332,402%,S" 86a 











35mm 20 Exp. 50 Weston 
KRYPTAR FILM — DATED DEC., 1949 
Guaranteed Guaranteed 


er Factory Packed Not Reloads 
or M. 0. No €.0.D. 


ptt FILM 
503—5th Ave. New York 17, N. Y. 





BEAUTY IN MOTION... 
exclusive Svea Pa movies. le rand 
or the connoisseur. 
ALL TITLES IM Bom AT $2.75 OR lémm AT $6.00 
@ ‘*The Secretary** ° ‘Baby Sitter’’ 
3 ‘Model's. Sec . be ats “private Gym’? 
brochure of exclusive films, 25c 


Sample and 
CAMERA CORNER ar.t-aerw. 





Guaranteed Fresh-Dated Safety Film 
35MM ANSCO COLOR 
RELOADS 
Daylight Type 235 Tungsten Type 234 

5 rolls 


ARROW CAMERA EXCHANGE 
464B East 96 St. Brooklyn 12, N. Ye 





NATIONAL PARKS 
TRAVELS * WESTERNS - ATOM BOMB 
WAR THRILLS * ALLURING MODELS -NOVELTIES 
BIG 85 SUBJECT CATALOG, 4; IN STAMPS 
HOBACHROME “WAIKIKI” SAMPLE if ®? (srrciry sizt) 
NO FOREIGN SHIPMENTS — 








35mm PROJECTION SLIDES 

Made From ANY SIZE Negative or Print 
Now—see favorite shots on the screen! Send us 
ANY SIZE negative or print (returned unharmed) 
for 35mm black-and-white Projection Slides. 5c ea. 
in strip form from 35mm negatives, unmounted; 10c 
ea. mounted. 25¢ ea. from negatives larger than 
35mm, mounted or in strips. 40c ea. from photos 
up to 8x10, mounted or in strips. Send for com- 
plete price list. NATIONAL LABORATORIES, 
New Hyde Park N.Y. 

















4 FAMOUS ART 
PHOTOGRAPHY ALBUMS 





*_- RAYELLE 
5700 Oxford St., Phila. 31, Pa. 
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For 
With a TWIN-P 
you can take trick pictures like. thie o1 one above, and 
and — shots, such as double 
TWIN-PIX also cuts 
you two pictures 
for pr as a lens shade. 
TWIN-PIX ‘is simple to use. Complete instructions 
are printed on every box. Available in two sizes to 
fit practically all cameras. 
TWIN-PIX ... only oe 9S plus tax 
If your onlay cannot s ply gone $2.25 
nd diameter of 


WORKRITE PRODUCTS co., Dept. D 
808 W. Doran St. jlendaie 3, California 
Dealers: Write today for further information 


other humorous ¢: 











SENSATIONAL BUYS! 


JET FLASH SYNCHRONIZER. For_all 
oe Built-in —voosreare ee NEW 14.95. 


ery case. 
ard Bulb Reflector. o Mounting 
Bracket. @ Extension Outlet. 


5 oanries ADJUSTABLE CHROME 
patron BRAND NEW Reg. $6.50. 95 
Closes te 13” Extended to 50”, 
° With Rubber Tips. 
NEW RANGE-O-MATIC Gapentee 


Range Finder & Exposure $4.95 


View-Lite attachment for View Master g 
Battery operated Model. Reg. $1.95. 8c 
SPECIAL 
Write for UNITED NEWS 
Mail and Phone Orders Filled Promptly 


UNITED CAMERA EXCHANGE 
83 CHAMBERS ST., N. Y. 7 Di, 9-3555 














NEW METHODS «- TOP VALUE 
LOW PRICES 
. a Ral, A Color o iat, 
* Fast Service « Immediate Return 
2%4x32...30¢ Reflex(3x3%)...40¢ 


5x7...$1.00 
ANSCO and EKTACHROME ROLL DEVELOPED 90¢ 
MINIMUM ORDER $1.00 NO C.O.0.'s 











FULL COLOR 2x2 


KODACHROME SLIDES 


Yours on Approval! 
Scenic Views - Flowers - National Parks 


Now, through the WEST-VIEW COLOR SLIDE 
CLUB, YOU can select the Kodachrome 


igation other for 
hese diilien sa with ao bean oa tatuoedaneaainedls 
‘West-View slides are 








2OR4 NEGATIVES ON ONE P¢ 
FILM WITH 1 SLIDE!1* 




















1) DEVELOPING 


send TODA? 
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paceman in focusi: mounts 
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CENTURY PRECISION SPECIALTIES co. 
5733 Cahuenga Bivd. No. Hollywood, Calif. 








reves SS ES Ete 
oes eet 


1616 N, WILCOX HOLLYWOOD 28, CALI". 








989952B 





SEND NO MONEY! 














IT’S COLOR 
It’s 4 
APDACOLOR | 
GELATIN FILTERS 
For color correcting those off-colored slides after 
processing. Easy to use:—Attach to color slide 
ana project. 24—2” x 2”—65c; 24—2Y, x 24% 
—9%5c at your dealer or direct 


MFG. BY LOU eentz 


1104 N. Witcor, Hollywood 


q 























35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 


NO C.0.D.'S—MINIMUM ORDER $1.00 
Lo-PRICE COLOR PRINTS 


$4294: 386 axeye. SOc 4x5..78¢ 5%,7- -$3-25 
ACME COLOR PHOTO LAB 








MISS DYNAMITE 
A LONG HAIR 
VISION IN BLACK 


FREE . 2 Mette catalog sent 
upon request 
Send 25¢ for comple Film Strip. 


. M9 CO. 7-5172 | 


or Kine Exantas. 
Air force surplus 


$57.50 shi insured. 
15750, shipped incur 








8mm DREAM FILMS 16mm 


Outstanding new movies for the Art Connois 
seur. New titles and new faces. Sensational FREE 
OFFER. Write for FREE catalog. 


GOTHAM FILM COMPANY 
383 East 48th Street Dept. M4 


iv’s AMAZING | 


| ee oe | 


+ /SPE Fees ESESRELEEE IG ISES rere! 
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Box 3004 Linden Hills Station, Minneapolis, Minn. Brooklyn 3, New York 
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Stage Undies 
HIP LENGTH 


Brassiere, $10.00; Fringed G-String and Bra, $25.00; 
Mesh Leotard, $6.50; Black Lace Panty and Bras, $4.00. 


Sizes: Small, Medium, Large —— Mall Cash or C.0.D. 


304 W. 51st St. 











STAGE UNDIES 


oe hee Model PHOTOS 
of Gorgeous Girls that are 
THE EYES 


FREE GIFT with each $2.00 Order 
Send check or Money Order 


TERRY THORNE 


Developed, 
Vaporated and Enlarged to 





M, Los Angeles 8, Cal. 








New York City 


r 3% x 4%. . . $1.25—Special TWIN PRINTS 
nts My) “$2. 00 — 20 exposure rolls w 
calereed prints $1.00—TWIN PRINTS (2 each) $1980 


Leaders Since 1920 
RAY PHOTO SERVICE, 502 Ray Bidg., LaCrosse, Wis 





See your write direct. Sorry, no C.0.D.’s 
TITLE SLIDES, aso Broadway, N. Y. 18, 





= COLOR! 
set 
rour $1.50 


iTS 
2Ts waren s see _™ one. 
. y ~ eee 


THE ULTIMATE IM FINE 
PHOTOFINISHING 


is the End 
FREE LISTIi 








N.Y. 





PERSONALIZED 
— SERVICES 





CularanaA 
CHIMITYIHY 


And ROLL FILM held 10 days pending your approval. 


HERMAN CAMERAS, INC. 
“The Friendly Spot to 
6 S. La Salie St. Dept. M-9 


WE BUY, TRADE, AND SELL 








CASH IN ON YOUR USED 
PHOTOGRAPHIC EQUIPMENT! 


We dicker less—pay MORE immediately! Merchandise 











MODERN’S PHOTO MART 


Manufacturers, jobbers and dealers with 
a good product and a need for either 
larger distribution or mail order sales are 
invited to use Modern’s new Photo 
Mart department. 


Advertising is limited to one column 
wide by one or two inches deep. The cost 
is nominal. 


Copy, cuts and layout should be re- 
ceived before the 25th of the month. 
November forms close August 25th. 


MODERN PHOTOGRAPHY 22 East 12th Street, Cincinnati 10, Ohio - 


8 8 ly of the 175,000 circulation of 

Modern Photography is to be- 
ginning and advanced amateur photogra- 
phers. 


12% of Modern’s circulation is in 

the trade, including: dealers, 
jobbers, finishers, photo labs, teachers, 
libraries, visual educational departments, 
commercial studios and magazine and 
newspaper photographers. 
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d want ads 



















Glassified Want Ads may be inserted in Mopzrn 
PuorocrarHy by any reliable individual, camera 
dealer, or specialty house. Terms: 25c a word. 
Each ord, including each item in the address, 
word. Send cash with order. 5% 
discount for 6 consecutive insertions. Press run 
250,000. Forms close on the 25th of each ode og 


cameras, equipment for sale 


SURI MINA TINS AMATEURS ONLY, 
after you have everyone else, | oy ee com- 
ial your requirements for super-i lenses and 


oo Barring barkers “iy = billboards La f 

ain um, Jay offers prompt, person: 

pele understanding service to Ton a y desire 
equipment Poy ee extra effort 


tcards ! 
REED, CHR IMOBTICS, 5633 North Ken- 
more Avenue, Chicago 40, Illinois. 


PHOTOGRAPHY a  LESURE or a 
Learn home. poanees train 
ne ae ge) ~ ies bethien. 


American School res y, 1315 Michigan, 
Dept. 2121, Chicago 5, Illinois. eb 

GARY CAMERA, 619 Washi ton, Gary, Indi- 
ana may ——% what you want, Visit or write us. 
Dealers with Ansco, Bell & —~. Rostnan 
Graflex, Leica, Realist, etc. Open Sundays and 
Holidays 10 to 2. 

LENSES — Cameras. Bought _ Traded. 
Photo Lens Co., 140 W. 3 , New York 


KINE-EXAKTA OWNERS ask your dealer 
about the Kine-Exakta Kit for close-up photog- 
raphy. Manufactured by Paul Shull, 240 S. Union 
Ave., Los Angeles 26, Calif. 


FREE Phot Bargain Book 
hundreds of es ues in still and a 


cameras, lenses and latest accessories. Super sav- 
ings for you in new and used equipment. aot 
trade-in allowances, too, on your own a ig women 
Write now for your free copy to Cen mera 
y, Dept. 5K, 230 S. Wabash Ave., Chicago 
. (Photographic Headquarters Since 1899.) 


oe 2 Days till 11 P.M. Send for Free 
Catalogue. Gus’ Camera Exchange, 133 Park Ave., 
Brooklyn 1, N. Y. 

BOOMSTAND 10 ft. 7 ft. Arm, casters, $8.95. 
Postpaid. Atlas, 1619 Glendale Blvd., Los Angeles 
26 California. 

SNOOPERSCOPE Tube. Permits night-time 
vision. Tube and complete eecrentions, > abe 95 
Limited quantities. Infrared Bisse, F Arey 
Navy Snoopersco book, $1.50. Precise, 3 
Kings Highway, Brooklyn 23, N.Y 

CAMERAS — Trade. Buy. Sell. Free List. 
Horton, 115B Main, Santa Ana, Calif. 


FRENCH Sonnsconnnes berdweed focusin 
boxes. 6x13cm $7.75, 45x107mm_ $7.25. A to 
Signs, 1114 West 4th, Santa Ana, Calif. 

9x12 LINHOF TEKNICA FPA 6 holders, Stein- 
heil {4 mpur. Like New. Best Offer. Joe 
Haupt, Jackson, Missouri. 

8mm DeJur Deluxe MAGAZINE CAMERA, 
F/2.5, sper, $89.50. Write for our catalog of 
Ercan oop togra hic values. Empire Camera 

b-9, 74 E. Post Rd., Wht. 


















































ee TKONTA B Tessar 2.8. >» months 


old. Case, $180. Ikonta 35 Xenar 2.8, never 
loaded, a ome Cooper, W. 3  Pecile, 
, Was’ 





4x5 GRAFLEX Super D, f5.6 Ektar, auto dia- 
phragm, reflex rangefinder, like new, $135.00. 

itzman 500 camera stand, $125.00. Roller a 
trait backdrop and projection screen, F sa 
aluminum case with support, $25.00. x 2713, 
Whitehouse, Ohio. 


LDS LARGEST selection of top quality 
a, free trial. 11” F5.6 Spencer Port- 

; 10” F4.5 Rembrandt Portrait Betax 

shutter, #11530, 11-12% F3.8-4.5 Graf Variable, 
Ese 3 Carl Meyer wt) 179.50; 12” 
4.5 Gundlasit Re Sate, Betax 15” F5.6 
pencer Portland, $69.50, ieib Fabs Graf 
ted. Increases resolution. 

AGAIN” Vata World’s finest rtrait 
mses from Taylor, Ta’ lor, Hobson-Cooke. We 
ve the lens you need. Write Da for complete 
re list and catalog. Atten.: M. P. James, Burke 
& James, Inc., 321 S. Wabash Ave., Chicago, IIl. 











HOLLYWOOD Movie Editor, Splicer, Rewinds 
complete for both 8mm, 16mm $27.95. Union 
ge Gees Shop, 32 Union Square, New 


KINE sro Sag at tre Write for FREE 





Kine Exakta N Seymour’s, the Kine Exakta 
Seca 245-4 West "3ath, New York. 
B. & J. PRESS 4x5 Case, 6 holders, §iters 


Goerz le .00. Samuel H olmes, 51 Cady St. 
Springdale, } ney wees 4 
WIREWAY Broadcasting T Wire Recorder, 
Sy3 FOS’ Lene $3 00 OB Basch 451 Co 
n- 
neta ec 1, » am 


KODAK REPLEX II with case—New condi- 

tion. os return privilege 95. W. C. 

Miecher, 1 Rainbow, Memphis, Tenn. 
BANTAM SPECIAL F.2 Ektar 

$98.00 Sherman Owyang, 1313 Powell, 


cisco, California. 














EIGHTY-FIVE DOLLARS—Heide: Stereo 
45x107mm F4.5 Tessars; New Rilex {4.5 Tessar 
Kalart crf.; {3.5 Rangefinder Duo-620; {2.9 Plau- 
bel Makina II erf.; 12.9 Korelle Reflex I; 2.8 


Streamlined Weltini erf.; Min 

angle Tessar (8, 55mm for 2x84; rea 2 a 
Tessar Compu we lity. JA od 
REED CHROMOPTIC! ICS, 5633 enmo 
Ave., Chicago 40, Ill. 


KINE EXAKTA Owners + Eachonge | your T- 
Coated Tessar for Xenon ($45.00) Biotar 
(367. .50). Autoset and’ Lewes $17.50. “All Kine 
xakta Accessories and Lenses in stock. uest 
List. Seymour’s, the Exakta its, 
245-A West 34th, New You 


SURPLUS Printers 8x10-$13.80 wea ear 
ducing backs $4.80. Skytower, x 210-C, Chi- 
cago, I 

OPTAR F:4.7 lens, Graphex ‘“‘gxs’’, perfect: 
$57.50. RBD Graflex, KA F:4.5 Lh str con- 
yeas, aggre = $97.00. ant 4 Pacemaker 
ore Box without oh Fred Tonne, 5281 N. 

tonia, Milwaukee Wis. 


COMPLETE Ektra outfit £/1.9 Ektar, 3 extra 
lenses, extra mag. back, etc., $975. James Wey- 
mouth, 314 S. Occidental Bivd., Los Angeles, 

lif 


WHOLESALE ONLY! We sell to dealers only. 
Nationally advertised photographic merchandise. 
Eastman, Ansco, Radiant, Federal, General Elec- 
tric and Weston. News "stands, nora confec- 
tionary, cigar, gift, general stores. rite for 
price list. Strauss Photo Supply, 11802 Tuscora 
Ave., Cleveland 8, Ohio 

















THERE IS QUITE A STIR IN 
DECO “ABC” new high opeed ne arain 
oe - new 

increasing film developer. 
724k South Wise all 
Decatur, "linc 

METAL Louvre 24’x12” for ventilating Dark 
Room $6.00 each f.0.b. Phila. orcigive ogee. 
American Transom Co., 1316 Arch t, Phila- 
delphia 7, Pa. “ 

SAVE UP TO 7. Slave Units, Speedligh 
Capacitor- E UE TO 75% go Siow | * rs. wild 
them yourself with 
Electronics, 1442 Grand Central Station, New 
York 17, N. ¥. 


wanted to buy 

meas, lens, al Pusan: Sor -Geeriive 
cameras, lenses. pai Specialis 1. Gan 
wists. 
eet ee ee Sed 




















lenses in good condi: he xcs sone mail 
same ipment your 
cameras at once. We will hold am intity * 
one ivi f ¢ ies, Wishart ethan Saks 
with priv: of examination t , 
Indiana’s Store, Capitol Camera 
Co., Inc., 201-M, W. W St., Indian- 
apolis 4 I 





NEED CAMERAS badly. Guaran’ 
Checks airmailed same cena f 


turned prepaid if offi nee i 
day. Fells Came Se fer pot agp ‘Mains 
Los Angeles 13, Calle 


SAMERAS cat EQUIPMENT, Wate tod or West. 
JAMES CAMERA ‘ 
i COMPANY, seoond 
lyria, ane 
— = PRICES PAID for used 
and Lenses. BROADWAY ERA 
EXCHANGE 2130 Broadway (75th St.) New 
York 23, N. ¥. 
SEND US YOUR Pee en today. Will send 
pee ay by air mail pugnadiotey. ire —_ 
ten days for your approval of our price. Free esti- 
tes f oto t. H t n 4 
mates = ph equipmen ighes SOO ii 











U. S. Reitman 
Street, Cleveland 14, Cale. 





cgi’ Aw x) re Filter Attachments, 
$95.00 “$-0636. A 


Franco, 30-29 83 St., 
Jackson Meight, N. Y. 


CONWAY TRIPLE VALUE BARGAINS: Kine 
Exacta New Model I, Primoplan F1.9 and case. 
—— po Korelle Reflex I, F3.5, $59.50; 

With F2.9 lens 9.50. Conway Camera Co., 34 
N. Clark St., Chicago 2, Ill. 


BETTER Vass IN LENSES: 35mm Zeiss 
Biogan F2.8 for Contax $149.50; 90mm 
Elmar F4 ah Br In Black $105.00; 

mm Zeiss Sonnar F2, $149.50; 80mm Schneider 
Xenon F2 for Leica, $75. 00. Conway Camera Co., 
34 N. Clark St., Chicago 2, Ill. 


ROBOT Sg latest model, eg “4 
and case. a 50. Conway Camera Co ig ee 
Clark St., hicago 2, Ill. 


WESTON Leica Meters, Model No. 650 for 
regular still cameras, Guaranteed, $12.50. Conway 
Camera Co., 34 N. Clark St., Chicago 2, Il. 


AMATEUR possessing excess equipment offers 
Two excellent still cameras, One Eastman Cine 
Kodak 16, One each Natco 16 and hago 35 
Projectors, Two stainless steel sinks, 5x7 En- 
larger. Lots other accessories. Write A. I. — 
Box 6998, Walbrook Station, Baltimore, Maryland 


STEREO-REALIST 3 Dimensional Camera & 
Viewer complete with carrying case and flash at- 
tachment. This complete unit a retail value of 
$204.00. Price $150.00. Dan Keilson, 1217 Strat- 
ford Place, Cincinnati, Ohio. 


WHAT ARE YOUR CHANCES? Serving you 
exclusively by mail-order, odds are excellent for 
superior cuales custom-tailored to your ! 
Desirable lenses not sold over counter before you 
write! Visiting Chicago? Write _, first for special 
appointment, gs or kends only! No sales- 

ressure, just widening circle of nationwide 
riends ! JA REED, SUPERFINE LENSES, 5633 

North Kenmore Avenue, Chicago 40, Ili. 


photo supplies 
































BUY nape a. ag supplies wholesale. Free cata- 
log. Expe: repairing. Capitol Photo Sup- 
plies, io 5, 24 2428 ddalupe, Austin, Texas. 





I WANS Sap ques Aggie Mag eg 
Medalist II Speed Gr re molicifies, 


Conts 
Altman’s, 502 S. Wabash, 5, Ti. 


FOR A eS . to buy . . . sell 

or trade ito equipment contact us 

FIRST. Conway Camera Company, $4 N. Clark 
St., Chicago 2, Ill. 


LEICAS and its sadgets. Colortone, Martine, 
Ave., White Plains, 3 

TOP CASH for your Premium paid 
for clean Leica’s "Gok. | Rollei’s Retina’s. 
Capitol Camera Co., Indiana’s Finest Camera 
aes! 201 West Washington St., Indianapolis, 














URGENTLY NEEDED: Leica, Contax, Rollei- 
flex, Rollfilm Reflex, wags Cameras “Projectors. 
Ace Camera Exchange, 136 E. 58th St., New 
York 22, N. Y. 








film, paper 
WHY PAY MORE fér film, r, albums— 
free catalog. Roberts, Box * , Mass. i 





NOW available. Private pel? Pa 
Roll 40c. GK Adore Be Box I Catskill, 
New York. 


projectors, equipment 


PHOTOGRAPHIC Equipment, new or used 
poss Film, Out of Date Film, etc., for export. 
t prices paid! Baltimore Film 
67 W. Baltimore St., Dept. 6, Baltimore 1, 
Maryland. 











cgmera repairs 
gow te CAMERA REPAIRING. All makes, 
tions. Foreign, domestic. Shutters, 





ee ug Hw 
een ieee 48 hour service. August Camera 
Ropar, Git N. Harper Ave., Hollywood 48, Cal. 
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EO en, 2x5; Be At. 0 


5x7, $1.00. 

Mailers. C. COD» accepted. Multicolor 

I Box 44, Ames Avenue Static 
Omaha 11, Nebraska. 


SCA Amate ur Photo Finishing, 
Ave Rew vor. ny mF 


TEUR ~ | hw oar wed Films Fine 
Developed Prin Ky ed Moor a6 












































ne, PHOTO—Box 146, | Staten bined 6. orth Platte, 
rain Pt Lae arene | 
— M sw ST ESOLUTELY highest professional i 
GUARANTEED REPAIRS on all foreign and outie weight enlargement Se7, the: Ox0, Boe: aa 1.00. Receive another 
Saas Sa, aro. ices. __ixi4, 0c; 16x20, $1.50. No extra charge for a taut, Kansas City 3, 
a Synchronization = fame lees, S ae photo ‘Se ‘minimum order,, $1.00 Foto Portrait August aly ft Pa wae toad Ve 
Stroct NW Washincton 4, D * isa Co., 1172-M_ Ogden Ave., York 32, N.Y Finishing, Box 425, Davenport 12, lowa. 
Wo : 35mm Bl. & Wh. SLIDES, 10c. From — 
GUARANTEED SERVICE to — 
dom ca et ny negatives, 205, Minimum, $1.0. E Schley, 1758 movies, movie film 
ic . Internal oward St., Chicago 26, Il. 
installed in , Contax, Exacta, Korelle and AMATEUR Art and Glamour Film custom FREE MOVIES! she of Subjeca” Ip 
others. Send camera for inspection and and printed 5x7, 35c. Strictly confiden- teresting. Entertai Fascina' 
No. obli cro Camere Werks, 19004 til’ American Photo Co. P-O. Box M051, San tory ati See Nations) Cine ‘Seeiet 














SPEEDEX: Viking, ote, | inte 
complete wi JU, Specialists on torer 
Repair, 27 Court St. Binghamton, N. Y. 
binoculars, repairs 

SAVE 0% ON NE W BINOCULARS! Free 


Waite Nicer! Beak, Ho Tmporten, 43. MP. Last 
ite t m 
Green, Pasadena 1, California. 





BINOCULARS—AIl makes repaired, also buy 
and sell. Tele-Optics, Dept. M, 5514 Lawrence, 
Chicago 30, Illinois. 





50c. 20 exposure a! 
95c. Box 516, o Cali 
fornia, 





“LOOLOR PRINTS from your Ansco, Ekta- 
Kodachrome up. 
SUBURBAN, 1410-K Bond Tatktord Illinois. 





on Ave., Dept. A, New York 16, N.Y, 
ART an Lenscraft’s new 1950 movie 
—, — = so oan paves + 
Save time! Save 
ite bites andj wacre. ~ Corporation, 3105 Oab 


exas. 


“aIRTH OF * BABY—*Childbirth” outsteal 
it own o ie, eee, pronase 
ees a" 8mm—$5.50; postpaid. 


1569 ‘Broadway, Brooklyn 7, N. Y, 











Films 8-16mm. Ca 0c, 
FILM SUPPLY, 270 Concord, West He 


New York. 
RENT SOUND films for less. net Se = 
details, Club, P. O. Box 747, tee 


ae FILMS, New _— a 








mo a1 00. Tapert Color % Wark, are; Ball, i179 





PL A FESSIONAL 7." negative and two 5x7 en- 











photo finishing largements from icture or slide, $1.00. Mod- 
ern Copies, 300 8. ton ‘hae, hr hoaag Ae 
PHOTO-MURALS. ts any size, ENLARGE Coney, Made, —— 
from 3 feet up. Hundreds of scenic pi Service, B&W Dosbtowstaht Gions 
choose from or we your ows negatives. Studio Semi-Matte, Silk, lone “3x7, 25e; Bxl0, ixi4, 
Photo Service, 513 La Cienega, Hollywood 
































80c; 14x17, $1.40; 16x20. $1.50; wad Negatives 
:. Complete te Service Hand 


Paint gg yg Tye pike ob sUGINE — mg 
Sanaperanaies 8x10, "$6.00: 


tista fete foe “sit, PHOTO ENLARG. 
76 Seabury Place-M, New 


se ACOLOICE: ae ee Movies Prgceue 
San Francisco 1, Calif. 


RETOUCHING expert mail service. M. Henis, 
200 West 06th St., New York 24. 


COPIED. New negative and 
ment 75c. 


fe 8x10. six 
SW enlargements ous or 
5x7 2 Bere tox Dept. M, Greenbelt, 


BS LOFING aad Fa T op. 31.00. 
Ba my hy ER 


ART-Glamour, ones and printed $1.00. 
Confidential. Camera, 1591, Cleveland 3, 










































































glETo/EPES ol FPEEHI EERIE -IVERLIZE® IER EE SP_ICT ices 























GUARANTEED fresh anti-halo cess i 
film. Weston > iy = eet ; Page m “sino 
lor Univer, $eeut a Eee 16a 
47th Holly, Kansas City 2, Mi Wres 

en ae CAVERNS — -- > DP f 

16mm Color, B&W. Catalogue 5c, “Tex” a) 
Dept. MMC, Carlsbad, New Mexico. oneal 

TWO. 4x5 ENLARGEMENTS and 

a. Movie film or one int = 
Send frames and one iar, ss) 
—, 1187 Jerome Ave., New York 52. Pree 

FREE! MOVIES loaned free (5000). $1.00 fer Thom 
listings only charge. Details free. Eaten Retur 
te _— Dept. P, 133 Murray St. “Ko 

~ PRIVATE Soi 05 Ni oi ot WOO 
ent! 8mm A ; , $5.00. 

J mm Holly 
Box 488, Aen sap Whachiomhen. N, ¥. i color 

GLAMOUR fim, bacgaing’” 
Catal STONE, Lunenburg 3. hess ore 

“THE morse First time in bridge 
Movies —— Authentic Wharf 
tions as filmed by me on in -, TURE 
Antartic Expedition. a uins cisco | 

OUI 
slides. 


Depi. 


ond etc, The “Hones Manie ~ ie inde ey Lo 
New 
et. Mata abd Mexico, 


rE 




































Mass. . 
ee Oho ENT MOVIBE tie 8. Indian 
SeLOHT, expewure roll 25c. Reprints 3c. Life "CONFIDENTIAL Labor ees e (silent) rT 
Studios, » Wise: \* ur Art ee rare Sc, wi Fanny a q x a) models 
ced amateurs: Sa7, Bey Bald, She; Aiaié black-white. Gy hg Fg Sih St $.E., Washington 20, D.C. i 
4 ’ , . , oa ion, M Listing a 

#0. Webster, 2 4 87 St., New ie, es Bel in, 1 "5c. a head, gg mee Gogg rece, Mesias, Wester Cartoons, “a $3.50, 
York 28, N.Y. i or “Margaret Hacrah log 10c. Turke Films, H teadeds §, Shoe pve 
PH RAPHS 100 Post card GLEARANCE SALE OF iémm FILMS. =e 
i Gards GLAMOUR? Expert confidential service. 8 exp. real 16mm SOUND FILMS? T: PIN 
SS ‘ Mee, Wisden Heckinger, vantage 0 the 11091950 CLEARANCE and ca 

SPECIAL FFER "Three “Rand ” pane of TGs sound SURES aneaas, 
Enlargement } ni n your nerative 1.0 = or four Oil ‘¢ i Colored vd $235. Bon Hooper . ike te list “A” today a Bpeeily. you a 
3x79 DO. 9 Goat Fries ‘gom your rll oN, Calif. fed model) . Tostitutional Cinema The fy 
Givin 5 Gas OEVRLOERRS = ee —s ing 35mm- 1560 Mi Broadway, New York 10, N.¥. 7 Hq ilincis 
: 127-826-120-620. Prints enlarged to Fy each 5 MOVIE EXCHANGE PLAN for. as little glen 
Saal tes se stole Cee he a ee ee ‘iret tyrone, Penn ot egy ie 
PERSONALIZED Finishing. developed ma! 
~ AMATEOR Aer FL developed, dd gg odo cel Phos, Box 381, Bar in 
SYRICTLY SF coahdensal "AROS, 565 poo FOR ONLY $10.00, T will makes, beautifl, prov 
St., Axia, fully corrected — howt 15 day =. 
Send ive We of Sean an wieeent Weston Craig Lee, Box cage No jy 
print ready o poor a : rd you te ful, Utah. . 2 
price eee CONFIDENTIAL Custom Processi le 7 Kam” sound taicala 
MP. 195) Chlorate aan Buffalo 6, N ow price Dw 3c cmap. Morris, Box 2026, $0.8, 8S. New 75 i % cartoons, $5, =e 

work: 36 Jumbo Angeles . Films, Dept. 

Sie i— 2 Sa mail and ART films developed and printed. 8:12 exp: 30s. Derenpors iow — > 
8 > o , 
pase, Duper Phot Sone ” 400i Riviors Drive: Mini 46, Fin Califor 























" PRA TB oA TD? 


























Foto tigand interes 


On, a Postcard Sie ; 
for $1.00. Wikehott Ge Co., nN ih on, 

KODACHROME SLIDES Miami, soete, all 

i. exclusive with us, 25¢ each, ed OW. 


Fugit be ent oc 














“GLAM! MOVIE NEWS,” Lists Hundreds 
ok Motion Pictures. Six months 











SILENT — SOUND film 97-3. 
nm, lear >130 Straus, Brooklyn 12, N.Y. 


MOVIE FILM ia, roll, guaranteed, 2 
included 12550 ft. Hollywoodland | 
” Box 33B, Pest Gate, Calif. 











“since 1 
ARTISTS “xe liectors, phe 
clusive movies Bmim 50 feet $2.75 we ti 00, 
available in Golor ) 
“The Movie King,” 2537 Woodward Ave., 
1, Detroit 1, Michigan. 





Y. 
sing, © 
~FREE—GI t move Rush stamp NOW for 
details. B. I: Doran. 5864 Hollywood Blvd. 
Hollywood 2 California. 

MOVIE “IOVIE FILM 16mm MAG, 

included 5-50 ft. 1st eeeied’s Studios 

ieee 19%4’’, < 33B, South Gate, Calif 

iémm HOME MOVIE of Professional Lady 
Wrestlers, my Maes Heels, Fighting girls, etc. eo 








~~ 


ey 

















PACIFIC Coast Color Free a L. 
Morgan, P.O. Box 174, Sete, sia, Wen. L 








ey lides f PRIVATE Send 
1 for set of 3 1 and lst Gunsantled aiiteccar! 
R CENTER, Box 488, Port Washington, 


hen on $230. Photographed by Step Six 
au slides Stephen 
Ames, 2360 S. Emerson, Denver, Colo. 

a og Travel, nature, etc. Free list. 
Sample 30c M. Choda, Box 5, Los Alamos, 
New M Ta gy 

ART SLIDE COLLECTORS! ¥. You | ain't seen 
nothin’ yeaa til "Ui Scud * a” 50c 

Sea 


‘aon ye 


RODAGHEOME 2x2 eT aaa, = West- 
View Color Slide ae = 


sagen selections. beri i 

rite today for ir am Ratche 
West-View, Dept. M, 1518 518 Moctans Ave., Santa 
Monica, Calif. 


MODEB SLIDES 2x2 color 
ay. 


H. Door, 6208 oe M rantee ... Wm. 
208 Santa a SBivd., Hollywood, 






































SAN FRANCISCO LANDMARKS: Two 
,. Chinatown, Cable Car, Fisherman’s 
Wharf for lor $2 2.00 and this adv. TRAVEL & LEC- 
TURE SLIDES, 3961 Sacramento St., San Fran- 
cisco 18, California. 


4QuR OWN EXCLUSIVE Anscocslor PIN-UP 
OO ole ne Stk CE Be eek oe 
Deals Nocite he t Studios, 421%, yom Oe 


ore OFFER! America’s most beautiful 
models | America’s most vivid color. erica’s 
Seal) ae tea ee 
money when you 
2x2 mounted slides: 3 for $ $1.00, 12 for 
50 for $12.00, 100 ny $21.50. If 
the rest, now - saqgerem 
Oakland Ave., Dalias, Texas. 





as 











tee a 


a 


eal 


trated ca 25c—none free. rving Kla law, Dept 
ries DP it, 212 East 14 St, New York’ City 3, N. _ BEAUTIFUL KODAGHROME Lg 518 
= eee Glamour, featurin ‘ uring “Holly. Alhambra, Calif. — 
rm mepetiest, meds e reel, 100" 16 or PROTECT your “color sides: “Quality gas 

a fay. Fach Noveltien, S401, No. Ree binding.” Binding ‘Services, 86 Barnyard, Levit: 
iT, 
CONTROLLED Processing. ¥% geet Sect, © WASHINGTON KODACHROME | ORIGT- 
aul §mm, l6mm. St. ee Cine-Gra; 208 
$1.00 fer Thomas, Kirkwood 22 (St. Louis), Mo. ay te 4 i Soe Bundy, Box 5139, 
‘Ned KODACHROME duplicates of Omm orlémm Ee use Gee ie ae ee 

ia ay cents per foot. Finest qual: eine HOLLY- ts, mig gensbigs wt trange 
* PS ere rl A 2 slides, six c $1.85, i ese oeineks Dore alton 
* Hollywood Pa llywood 28, if. Pittst Touma. 

ui . “ti oar taal Saale on a Dae coe 
ic, smh color slides Alsshe nd from Scheme to nd only 
ta 


$1.95 for sets of cight. Write = _ folder Mes- 
ton’s Travels, 2818 North Piedras, El 
inquiries invited. 

BELLINGRATH GARDENS “Charm Spot of 
the Deep South.” Azaleas in full bloom. Set of ten 
color slides, $4.95. Set of 25, ee All different. 
Sample 50 cents. Southern Scenes, P, O. Box 1196, 
ae 7, Alabama. 


GURE_ Studies—16 Kodachromes, viewer. 
Special $1.50. Photocraft, 80 Maxwell, "Rochester 


, Texas. 




















Sensational offer. 10 | taking slides $1.00 
oye Sonatas. World wits cane . 
Chicago 90° Mie eRe: . Box 809, 





cate — Free p 
Photo, M7, P. O. 
Illinois, 

KODACHROME | ORIGINALS, Art Slides. 
2x2, six $3. sures: 
lass mounted. assorted $10. Sample 
3 NY Co., Box 182A, Neer Yank 

~ SEE OKLAHOMA in color, 2x2 color gides of 

*s 410 


North ‘Duncan, Stillwater i 

















Voaske. 
. F oes 
Colorslide Co., ., Box 182A, = York St 


STEREOTACH slide owner Rass 
Be. Stersocolor, 4870 E71 $5, Cleveland Oke. 


IFUL Slides . mounted in unre- 
ach, a Tie oo ese = 
e 
Global Slide Co., 14 Washington Place, 


Nw vo ae 








. Trans 
Dept. 4, 





AL Goloralides of models. searee-cotiet 
$2.0, yf yun i/o Wallace Studios, 608 W 


aye amg SLIDES of the Western Na- 
tional Parks on Approval, Glacier, Banff, Yellow- 
same, Jasper, Yosemite! Just name oe and 
send selection. Douglas Whiteside, Yosemite, 
Califone, 
BONUS SLIDES, Art-Model slide ¢ 
send 10 slides and $1.00 receive 12 new and 


ferent color. STRAUSS PHOTO, 11802 
Tuscora_Ave., Cleveland 8, Ohio. 


NEW MEXICO SLIDES. 











Saleen on 





Santa Fe, Taos, lier, Western 
ational Parks also available. Douglas Whiteside, 
Yosemite, lornia. 
sana b & w slides 


Lae ts | Beautiful 
six 


Eeonn pet eee 





COLOR Slides California and National perks, 
eight be fee. > Catalogue. Slides, Box 206, 


eRe REALIST, or Kodachrome 
Scenic and Art Slides. 1.50 each. Scenics of 
09 or ts, Inc., Box 1204, 








PIN UP SLID?S. Different. Send $1.00 for 3 
and catalog. Wincholt Co., Woodbine 34, Penna. 


WORLD WIDE CATALOG of Sharp, 

x2 Kodachromes. Includes Europe— 
tional Parks — Titles. 
P. O. Box 59, Chicago 90, 





PEF 
fat 
Qa 

5 

‘i 


F 





L MAINE COAST Kodachrome 
van RM pee ~ Bo New 

As sampl 
$1.00. Maine Photos. Box Seon. 


FEF: 


. Hw 
Poms! 
OF THE MONTH ... offers for row 
new selection of 2” x2” color, slides each 

best in Bynes! and subject material 
the Seld ~ 90 travel, educational, 
No “Arts.” Also 


Slide so the th “Club for tereo Enthu- 
fle PAG 2 EE: no dues. Write ~ Ls 
fas, EAGHEIG cot 


egg SLIDE CO., 
a HAIR Fr a slides of girls 
beautiful eens hair, 50c “or minimum 
> $2.00. Stans Photos, Box 1 


i 





‘ 


ra 5 


- 





ts 








THE WORLD in Color. Sensational 35mm 
slides. 10 for $1.00. C.O.D. or Send $1.00 for 

J, Ant Money Back Guproasen, Free list. Evan 
iN pie Productions, E . 42nd St., New York 





on Cuba, South America. Beautiful 
color slides. Catalog free, Aspe  m, t, astanp, 
62 William Street, New York 5, 
GORGEOUS Girls. 2x2 Kedachroe— i 
10, $4.00; 15, $6.00; 35mm. crenepen 
unmounted —1 for $1. 00; * 35.00 
$i 00; 3 Son 45, 





mm. Negatives—10 for 
ga 2 x3, “a iSong $1.00 cach 5 fox for 00. 
7 or 
Hs ‘Arts F Co., Box 2084, | gy be Antonio % 
Tex. Con: y --¥ BB. $3.00. 


SNAP UP YOUR SLIDES! eunsiies assorted 
apertures—Keyhole, Robot, Ovals, Circles, Stand- 
ard, $100 Heart, Diamond, etc, 2x2 mounts, 
m # GEMounts, 5817-M Sheridag, Detroit 





eT fee Be Sos 


lished 1941.) 
LO Y Ama Models 
prin, 10 for Mase ed Beemeen, Tad Pid Son” 


Paul 2, 
Cuban-Mexican Art” 
lists, 








“THRILLING, x 
Pictu: res, Books, i . 
$1-$2. Jordanart, Box 1265-E, Boston, 


22 fag he cage glouy 

faye = ges Et a tare ers kas eh 
the world 

of London, 








a for ‘or Bao Write 
sonally. Enclose at Evelyn welt “Sol ey 
Vermont, Box “‘A’’, sot Angeles, Cal California. 
models. Three 5x7 


UNSURPASSED 


glosieg, $1.00. 1 . 117M, East 60th St., 
New York 22, N. ¥. 

U NDEVELOPED ART Rami |" We | 

Sen Fer'$1.58 


’em. crf as, 
Handicraft, 14, > xy 


exprenlyfor”You ara 
land Ave., Tadeo 











ART SWAPPERS! Rie 3 in swaps plus two bonus 
slides. Send ten 2x2’s, $1.00, get twelve (yep!) 
thrillers. Hutchins, Lunenburg, Vt. 


ART Pita of Souter pode. T Ten 4x5 
wed ea iy Guaranteed. 
Service, Gallatin, 
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REAL THING — German 
War II Photos—Six 4x5 $1.00. Two 
in. R. H. P., Box 341, West New York, 


























PIN-UP PHOTOS. Beautiful mod- 
Is, Twelve 5”x7” 7 Twelve 4”x5” $1.00. 
William Guren, 2924 Bellevue Ave., Los Angeles 

SEPTEMBER MORN leaves draped Woodsy 

tograph 25c, Exchange, Jonesboro, 271-D, 





ennessee. 


WE EXPOSE, you deve Big on 620 roll 
film. Eight exposures $3.00. ifferent $10.00. 
William ga 2924 Bellevue A Ve., Angeles 


26, Calif 








"MODELS AND CanaeRA? a ——— 
panel aa sierectien il 
or $ jus- 
trated, new edition. 00 postpaid—drop 
card for C.O.D. Money back guarantee! hema 
wa Co., Box 1066, Richmond, California 


on TO Sohs Nea Foe get 





*e and 


wales 
To 10h pages, $1. po ire * Harcld. Green, 117-M 





aioe. “Write for bulletin. 
tist University, Shawnee, Oklahoma. 


miscellaneous 


VANETTE loony Whe 35mm a frame 
te Se Sees pet. Pack of 5 ‘op glam- 
o! f 6 negatives, 

t Corp., 











in basic 
Stoo 40. 40 different p<-y 
105 Oakland Ai venue, ages 





ART MODELS! 16 Photos—$1.00. Steele, Box 
4763-G, rancisco. : 


CHEES E from Hollywood’s finest col- 
lection now available for the first time. 25c brings 
sample 8” print and Lists. Morris, Box 2026, Los 
Ane nee 








ann $5.00, Te Twelve reine rae gO Wile 
Gairen, 2924 Be Ave., Los Angeles 


amateur wholesale 
Trainer, Box eee, Orlando, 





vee 


OIL COLORING PHOTOGR, 


Coloring School, 1315 Michigan, Dept. lL 
Chicago 5, Illinois. 


DICTIONARY of POSES for reference guides, 
classified, ee Special introductory offer. 
Baker’s dozen 4x5—$1.00. Otto Bower, Monte- 


sano, Wash. 


GLAMOUR baggy ne agen NOW agg 9 
Beautiful models, twelve "Fito. Photo ks 
8x10 a A 4 for os Zi. .00. Photo eee 
tors, Box ae Butterfield Wash. 











Artist and Sculptors. 
Perfect Men. Glossy DeLuxe 
r mel: 


x3 
‘Thompion, Dept 2), Std Four Fourth, 


se ek 
lh Aggy Kansas, 


voll film of 


00. Ansco col yea ee at ee 

e le color tate 

ca Service, 1663 ee ee Tigress 
, iat. 





Modern Photography, 


Lowest classified ad rates in the photographic field! 


250,000 press run —@5c a word 
22 East Twelfth Street, 


Publish the following classified advertisement in your next issue. | enclose 
25c¢ for each word, including each word in the signature and address. 


Quality Circulation 
Cincinnati 10, Ohio 
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Place under classification 
Name: OF GOVGIMOGE. . oics eidvcccidivocsccsccsneteecsescéeesa 


Biron Par ary ek Reo ac nace ce 0 os 50 As cone ce 


November issue closes August 25 — on sale October 10. 








MODELING Unmasked. Over 15,000 
jicit Gea of pho’ = 


Trick mirrors 
withheld. Send $1 00 to E to . M 
It, ‘tl - 52nd St., New York 19, 4 

BOOKFINDERS! (Seance, que st-pring; 


— Bes 13: PIP Bevery titi Califor 


Moen 9 BEAUTIFUL” — A New Live 
view jth Sade om. ““Who’s Who” Plus I 
seni yy o amma fl of 4 ond To Do,” 
ait a th St., Los fom yy Cal. Send 
for extra sets Model Photos. 
ILLUSTRATED R ag In 
ates, a ng og ee etc. W 
Catal Wisco, P, 
Be 7S D v9 MP9, oa gg N. J. : 














MAKE 
tr dal eae ca Ta ota Ae 
Box 277, Chicago 90, Illinois 


“PHOTO-ART he oy te ong -— eee Lane 
fat —-Tocteprepher s Casti 
tive Modeling “i 
struction Sheets and Live Model Phew ane 
per “‘How-To-Do”’ — $2.00 (enclose 
tamped, addressed envelope) Westlake Art 
ter, 412 S. Alvarado, Los les 5, 
(Rental Studios, Groups, Private, ‘DUakirk 


Hany paces of Se ‘oars. 
schemes Los Tie cit tices [3 
trated. ‘Authentic. 1.00. Knight 
24 West "25 Street, New Yok N N., ¥. ™ 


WATCHES, 17 ls, Incabloc, water- 
shock-resistant, ot sn dial, mens $14. 7.95 ple Ime 
Fed. Tax. Ladies style $i. 50 additional. 
order or cash postpaid; or C.O.D. plus 

pn Bn money back gy a 


WArenes, 3 B7 West 7th pay . Yor 


MODEL RELEASES. Printed forms finished ia 
neat, handy ro Each pad contains 100 releases. 
1.00 Prompt service. lingdon Photo Servite, 
2-16 149th Pot Jamaica 2, New York. 


GERMAN atrocities in France. Twenty-five 616 
size photos, = for dollar-fifty. Bernard 
Lyle Kobel, kfort, Indiana. 


LARGE selection movie and still 
ite "Farm to swap for guns, old and 26 tas 




















Farmers & Traders Exchange, C 


SGT PRICE peoks! © srevstocts. 
Specials. Close-Outs. kstore, Chandion ss 
REAL ART POSES ~— exclusively for 
artists now available to to sincere art lovers amd 
photo-art students. Three unretouched 8x10 glosy 
Foe her raphs of the female figure and artists 
ph 100 clear-cut reproductions 
refunded if not as adve 


rtised. 
Fie os Artists, Dept. M-1, Box 1872, Memphis, 


WOMEN Wrestling Photos from rine 
twelve 5x7 for two dollars—fifty for five 
Bernard Kobel, Frankfort 1, Indiana. 

GIRL Photos and Negatives. List 25c (Refund- 
able) Novelart-P, Laurens, S. C. 


101 WAYS To Make Money With b Your 
Camera.”’ ar book free. Write Roy Young, 
Anadarko 1, Okla 


oil coloring = 


OIL COLORING PHOTOGRAPHS can be# 
fascinating hobby or a profitable sideline = those 
with artistic talent. Learn at home. Easy 
method. Send for — booklet. National 
Coloring Schest, 5 Michigan, De 
Chicago 5, IIl. 

SPECIAL $2 each, August and September. 
traits or landscapes colored b an artist 
transparent oils. Any reasonable size 


prints. Fee and color scheme must accompaly 
fae ® pvaline Gastineau Studio, Box 68, Troy, 
em 


YOUR favorite Kodachromes immortalized 
canvas in oils at 50 om r square inch. E. 
Woog, 2107 S Street, N. W., Washington 8, ee 


magazines 


ar MAGAZINES back age on 
Books, ts, subscri ptions, pina oe 

Caaiies 10c (refunded). es ae s, 

ern Bivd., Jackson Heights, N. 
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oo—else they 
To Build Your Own Tiny Mail Order 
i ” 25c coin. Monogram House, Box 2212, 
Seattle 11, Wash. 

WEEK reported! Free Book ‘505 Odd, 
Soest B Businesses.”” Work home! Expect some- 
thing odd! Pacific, Oceanside, Calif. 

dag Earn $100.00 and more weekly. 
pees § of the same photograph to news- 
Features Syndicate, Desk 138, 

rage, marca Ave., St. Paul 8, Minn. 


“BE A MONEY MAKER ... . Represent o 
year around. Wonderful ame work. 
Christmas profits now. Libera tm eng 
Everything furnished. Write for “FREE Catalog. 
each Magazine Agency, Dept. 720, Mount 














*ERGELLENT sali’ for salesman with estab- 
lished photo-studio following. Introduce unusual 
omy stimulator. Profitable reorder 

i commissions. State qualifications 
to Box Tae? c/o Modern Photography. 


225 POTENTIAL mail order home movie cus- 
tomers anxious to buy, , correspond. $1.00. 
Cooper’s Mart, Eaton, Ohio. 
‘FOR SALE: Florida Photographic Studios 
in Tampa, St. Petersburg and Clearwater, 
Laboratory and Offices in St. Petersburg, 
609 Times Bldg. Studios open year round. $10, 
total selling price. First class equipment in all 
ios. —— te Lab.-Eastman Auto Focus En- 
Development. Air cooled dark 
rooms. Business good. Reason for selling. Retiring. 
Will assist new owner for a limited time if desired. 
Further information on request. 
— dark room equipment. Stainless Steel, 
hard rubber, custom built. Write Wolff Mfg., 
4025 Easton, St. Louis 13, Mo. 

















2 BOOKLETS 
you will want 


500 PLACES TO SELL PHOTOS 
is the title of a booklet available 
from Modern Photography. Gives 
the name, address, rate of payment 
and photographic requirements of 
500 reliable magazines and syndi- 
cates that buy pictures. 

Price postpaid,........cecsese webb 25¢ 


PHOTOGRAPHIC SCHOOLS is the 
title of a booklet issued annually by 
Modern Photography. Lists  geo- 
graphically every photographic 
school in the nation. Details are 
given on the name, address, tuition, 
credits offered, type of course, name 
of instructor and length of time re- 
quired for each course. 


Price postpaid ........... isso 25¢ 


ry 
Both of these booklets 
available from: 


Modern Photography 
22 East 12th St., 
Cincinnati, Ohio 
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See 


as 


ean 


industry. 
DON’T WAIT! 


for your 
seno 2 from first order 
($1.00 for overseas 


GET iT NOW! 
We Ship All Over the World 





FRESH ANSCO COLOR a» RELOADS 


SAFETY FILM DAYLITE TYPE No. 235 A.S.A. {2 


20 exp. in M artridges 
4 for $4.95 8 for $9.45 
(100 ##. $29.95) 


BULK ANSC9 CLOR: 
(272 #. $8.95) 
E. K. PLUS-X, E. K. PAN-X, PeseT > 2 
BA 2g No. Reloads in in M cial Car Cartridges), 
BRP. ....cccccees i. 
an FILM: PLUS-X satia oan 
(55 ft. $2.) (2—55 ft. $3.50) (i—100 ft. $3.50) 


HOLLYWOOD NEGATIVE SERVICE 
BOX 788-M, HOLLYWOOD 28, CALIF. 
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PLEASURE AND 
PROFIT IN 


photography or 

want to gain ad- 
ditional. skill as an amateur, the American 
School of Photography offers practical basic 
——* which requires only spare time 
st 
With proper aptitude and this course 
should ide with 
which may open the door te mena backround 
experience . .. or add fascination and 


our training covers of Mod- 
cmpecence, Phy ing “Tne Sead 2 
Basic taught by inspir- 
“ep by sep, under 
the cuputiie ft onli tae 
GET "ae SOORLET: Send 
coupon Ml pr ree poakiet, 
tography,”’ pooh Mp 


1 Michi A 1946 
6 a sree, 


AWASBVBWAVWVBW@We@VeBWBWeesVeAeeVeeBAeeeaaa 
AMERICAN SCHOOL OF PHOTOGRAPHY 
1315 S. Michigan Ave., Dept. 1946, Chicago 5, tll. 
Please send me without obligation your free booklet. ‘‘Op- 
portunities in D tedeen Photography,” and full particulars. 
No salesman will call. 

NAME 
ADDRESS 
CITY 
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last word letters to the editor 


Filter Factors 
Sirs: 

I recently bought a bayonet-mount 
Rolleicord, together with a complete 
set of filters—all originating with the 
Franke & Heidecke factory in Ger- 
many. What I don’t know—and can’t 
seem to find out—is what the factors 
are for these filters. Can you give me 
any help? 
Sacramento, Calif. 


* The following are the factors for the 
various Francke & Heidecke filters.— 
Ed. 


A. S. STONE 


Filter Factor 
. light yellow 1.5 X 
. medium yellow 
red 
orange 
light green 
medium green 
. blue 
ultra violet 


FREQ ROSS 
ne ee Oo BS OO BD 
» 


an 
Pe Pe be be De be 


Honest Pictures 
Sirs: 

John G. Morris, the Picture Editor 
of Ladies’ Home Journal, tells the truth 
in “Let’s Make Honest Pictures ” (July 
issue), but what does he do to correct 
it? In the book that Life is now getting 
together, you will see some fine pic- 
tures—but you will undoubtedly recall 
four out of- every five of them from 
other publications. The ones that go 
into the wastebasket will be the ones 
that might really have told the st 
If someone only had the nerve to pu 
lish them, people would flock to buy 
them! 


Ft. Knox, Ky. A. ROSS 


Sirs: 

The sign “Jesus Saves” in the John 
Morris article reminds me of an equal- 
ly story-telling and equally forceful 
“honest” picture which I am enclosing. 
Ithaca, Mich. B. C. VAN EVERY 


35mm Action Shots 
Sirs: ; 
Following the advice in Modersil 
shooting action pictures, I have learned 
how to avoid one error I had bem 
making. This type of picture, for ee 


ample, shouldn’t be attempted witha 
85mm camera if the photographer 
wants the action itself to be needle 
sharp in importance. That requite 
strobe or flash. But if mood and feelin 
is what he wants, the 35mm alone ea 
capture it. Do you agree? 

New Haven, Conn. EMIL SERRIES 


© We agree all the way, Emil.—Ed, 


Tempest in a Contax 
Sirs: 

After reading “Tempest in a Com 
tax” (Coffee Break, April 1950), I vee 
ture to suggest that the provision ® 
the “Contax-S” camera dispensing with 
rangefinder focusing and substituting 
in its place an eye-level reflex focusing 
is but an incorporation of wis Contax 
attachment called a “Flektoscope 
There is nothing a igpiar ag or Sl 
new about this; the only diff 
that whereas a aly is a de 
tachable thing and made only for long 
focal length lenses like 18cm or 30cm, 
the device in Contax-S is a built-in de 
vice and made for ordinary foal 
lengths, e.g., 5cm, 8.5cem, 13.50m 
Without doubt it is most creditable for 
Contax-S maker to think of incorporat 
ing the device in the camera instead @ 
having it as a separate attachment amd 
made for ordinary focal lengths instead 
of long focal len alone. But the 
chief credit should go really to the ® 
ventor of Flektoscope. 

Calcutta, India G. —— 
© Other cameras, incidentally, hawt 


come out with very similar devices, ef 
the Rectaflex.—Ed. 
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APaper Support that Works 


THE FILM OF TOMORROW 
A New Film So Fast You Ha 


RR ATT 


Sirs: 

“Modern’s article about Flexichrome 
(Feb. 1950) was the first I had ever 
yead that told about the process ay 

for me to want to try it myself. 
, I've been surprised with the als! LF 
“Separfonue= 


simplicity by which excellent color pic- = 


tures can be made. The only phase of 
35MM BLACK and WHITE Film 


the whole operation that has given me 

trouble is the paper support—-which, 
according to the instructions, could be | ¢ Twice as fast as any other 35mm film. 
any white photographic paper that has | ¢ Take indoor action pictures 
been fixed and washed. I found that under 2-100 watt bulbs. 
most papers curl at the edges and form 

_ bubbles—or just don’t want to stay 
stuck. Eastman Dye Transfer paper, 
however, works swell. I recommend it 
to anyone else having trouble with 
their paper supports for Flexichrome 
color prints. 
Venice, Calif. 


German Correspondents 
Sirs: available on the same 35mm film. Secret Super- 


The latest editions of “Photo- Maga- Tomic process is guaranteed to last for two years. 
zine” carry notices that you intend to 
sponsor a photographic correspond- 
ence between American photographers 
and those abroad. In the past five years 
I have met many USAF men here in 
Berlin, and because they are nice fel- 
lows, I would now like to make more 
connections with Americans—especi- 
ally photographers. I should like, if 
possible, to contact those interested in 
miniature camera use—an advanced 
photographer if possible—but anyone 
else with an open mind would also be 
welcome. 


Berlin-Britz, Germany 


* Letters from German photographers, 
similar in content to the one published 
above are pouring in, and the writers’ 
names and addresses will be published 





as much as 225 times original 
size without showing grain. 
Super-Tomic is a specially treated 
film that offers the critical 35mm camera owner i 
a high speed and ultra fine grain previously un- — 


There is no intensifying or re-developing neces- 
sary. Super-Tomic can be processed in any reliable 
No expensive lenses are needed to shoot Super- _ fine grain developer and enlarged up to 225 times 
Tomic film. Any ordinary 35mm camera will do. without showing grain. 


20 exp. roll SUPER-TOMIC 41.75 36 exp. roll $2.50 


PROVE TO YOURSELF the merits of Super-Tomic film by order- 
ing several rolls today. Send payment with order. We pay postage. 


TOM INHIEN 


bit 


bok 





z 


You’ve destined 
of owning a 


KARL LANG 


: 


£3 


PHOTO-LAB-INDEX 


i 


uli 


ab 


eae el 


pO TO, 
= 


TE 


this fall when the lists are completed. 
Those interested in miniature camera 
work will find the Germans especially 
interesting for they are excellent tech- 
nicians and the 35mm camera is practi- 
cally a national fetish over there.—Ed. 


Off to Korea 
Sirs: 
The experiences of photographer 


Carl Mydans in Japan would make a 
swell article for Modern. Hearing that 


by HENRY M. LESTER 


Get one NOW, and GET a 


FULL YEAR’S “Quarterly Supplements” FREE! 


The Master Reference Manual of Photography 
—now in its 10th edition—contains 25 sections, 
over 1200 pages. 247 “Time-Gamma-Tempera- 
ture’ charts WIPE OUT the maior causes of 
darkroom failures. Equally authoritative sec- 
tions cover films, papers, chemicals, filters, op- 
tics, darkrooms, etc. NEW SECTION covers 
what you must know to do television work. 


10th Edition copies—-NOW at your dealers 
—INCLUDE “Quarterly Supplements” to 1950. 
Thus you get the equivalent of a brand new 
ENLARGED edition, at last year’s price! NOT 
many left. Examine at your photo dealers. Or, 
write for leaflet. Or, send $16.00 for postpaid 
delivery, with money-back guarantee, if not 
delighted. 


= 
z 


he had just got back from Tokyo, I 
went out to see him the other night 
and found him at Mitch Bogdano- 
wicz’s place—stripped to the waist and 
in an awful sweat to get his equipment 
in shape. Poor guy! Life was’ rushing 
him back to Korea to cover the current 
mess out there. Looks like Modern’s 
readers will have to wait awhile for the 
Mydans’ story. 

New York, N. Y. 


MORGAN & LESTER, Publishers - 101 Park Ave., N. Y. 17 





DON'T MISS THESE WAR SURPLUS BARGAINS IN 


LENSES & PRISMS 


Make your own Binoculars, Magnifiers, 
‘ . ‘aphic igets. We 
have Meg | millions of War Surplus 
Lenses for sale at Bargain 
Prices! Achromatic Lenses. 

. Tank Prisms, Bubble Sextants. 


EDMUND SALVAGE CO., BARRINGTON, NEW JERSEY 
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GEO. BERKOWITZ 
N. Y. Editor 














Bache oroge Ys 


: aHlar n chooee from the largest selection of new ond 
4G . . enjoy Ten Day Trial under the traditional 
Peerless Money Back Guarantee . .. AND service on your Peerless purchase for 
YOUR COMPLETE SATISFACTION IS 
GUARANTEED FROM THE START 
}  Newonder, PEERLESS is shipping more fine 
equipment than ever before in its history! 


ew KINE EXAKTA Il 
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stock 
offers 





135mm f4 TRIOTAR ° 
"T” Conted Seis Less Latest 1950 Modell 
35mm KODAK 


RETINA IIB 
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